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Marc Anthony's Amazing 
Salsa On Sony's 'Libre' 

BY LEILA COBO 

MI.'VMI — Marc .Anthony is an artist who usually cut.s albums in three 
weeks to a month. But it took him almost nine month.s — more than 
with any other project — to wrap up his return to salsa after his suc- 
ce.sslul English-language debut in 1999. 

It was not due to capriciousness, and nine 
months is not long by today's pop standards. 
Rather. .Anthony felt that possibly for the 
first time in his relatively short and mer- 
curial career, lie not only had the luxury 
of time but of inspiration, ea.se, and total 
artistic liberty, .And so, he titled his 
album Libre (Free) not after a track but 
after a state of mind. 

■ I think it lis) the first 
lime in my life, ever, that 
I'm completely satis- 
fied," Anthony re- 
veals. Tve done 
.so many things. 
I've seen so 
(Continued on 
page 86) 



Cautious Hopes For Holiday Sales 




BY JILL PESSELNICK 

UJS j\NGt:LE,S— \Uiile high-level record-distribution execs 
are cautiously optimistic that tlie upcoming holiday shop- 
ping sea.son will be a strong one. retailers are more guard- 
ed in their a.s.se.ssment of how con- 
sumers will deal witli tlie Christmas 
sea.son in the new world order. 

"If anybody out there is sure 
(about holiday sales], I'd like to 
talk to them," jokes Mike Kratt, executive VP of mer- 
chandise and marketing at the eight-store, Omaha, 



News Analysis 4» 



Keb.-based Homer's Music chain. 

The aftermath of Sept. 11. the downturn in the econ- 
omy, and the per\'asive fear affecting a nation of millions 
are the variables with which the record industry is grap- 
pling as a heavy slate of holiday 
releases begins to flood stores. 



Not surprisingly, a survey of 
major dislribuliori companies 
and retailers reveals a mixed bag 
of holiday-season assessments. Many believe that DVDs 
(Continued on page 100) 



Tight Credit In 
Music Industry 

BY ED CHRISTMAN 

SEW YORK— Despite new bank 
loans announced by a couple of 
chains during the past few months, 
label tmancial executives and music 
merchandisers fear that financial 
institutions are tightening up on 
lending practices, with the overall 
credit market dr>'ing up. 

Music industry executives say that 



The Getting Of Wisdom 

Berklee College Female Graduates Reflect On Music Bii 



SYMPOSIUM 
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the banks' actions are a result of the 
overall economic environment, as 
well as troubling issues within the 
music industry. 

Label financial executives say that 
Congress Kinancial's aggressive 
management of Valley Media's re- 
volving credit facility has thrust the 
whole.saler into a cash-llow crisis 
that could wind up in a Chapter 11 
filing if the company's planned 
(Continued on page 72) 



111 I'jy4. liillhoard cummi'mo- 
raleil its I (Kith amiirersari/ hi/ 
estaiyli.shiiifi a scholarship fwvl at 
the lierklee College of Music, an 
imtitulion unique for its compre- 
hensire curriculum designed to 
prepare students for practical 
careers in all areas of the music 
business. This gear, 
in addition to the 
scholarship fund. 
Billboard inrited a 
recent lierklee grad- 
uate to contribute a 
Billboard Report on 
a topic germane to 
the college and the 
industry it is intended to senv. 

BY AMANDA LAZAR 

BOSTON— Berklee College of Mu- 
sic in Boston has nurtured and 
developed some of c<intemporar>' 
music's most inlluenlial female 
artists. They are women w^hose 
talents and contributions have 



not only made musical history 
but also have redefined the tradi- 
tional roles of women in the 
music indu.strj'. 
Check out these Berklee alumnae: 
Diana Krall. .Aimee Mann, Gillian 
Welch, Cindy Blackman. Melissa 
Ktheridge, Juliana Hatfield, Susan 
Tede.schi. I^lah Hath- 
away, Rachelle Fer- 
rell. Fatty Larkin, 
I.eni Stern, Toshiko 
,\kiyoshi, Tracy Bon- 
ham, Terri Lyne Car- 
rington, Kami l.yle, 
I'aula Cole. Tierney 
Sulton, Melissa Fer- 
rick, Natalie Maines, Claire Daly, 
and Ingrid Jen.sen. 

Gi\'en .such a remarkiible range of 
distinguished artists. Berklee is ()b\'i- 
ously doing something right. Like 
John Coltrane's legendary album 
Giant .Steps, the world's largest inde- 
pendent college for the study 
(Continued on page 99) 
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Columbia's Pete Yorn 
At No. 1 With Morning' 
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Majors Agree To Direct Payments 



BY Bia HOLLAND 

WASHINGTON. D.C.— After six months of 
negotiations, the major L'.S. labels have 
signed an agreement with major artists' 
groups ensuring that lor the first time. 
U.S. recording artists will receive direct 
payments of digital royalties. The deal will 
make SoundExchange the collective 
agent — with equal membership from 
arti.sts' groups — to collect and distribute 
most of the still-to-be-determined statu- 
tory license fees generated from a com- 
pulsor>' license for non-interactive Web- 
casting. It will also set fees from satellite 
and cable services for public performanc- 
es of prerecorded music. 

The royalties were created by the Digital 
Performance Rights in Sound Recordings 
Act of 1995 (DPRA) and the Digital Mil- 
lennium Copyright .\cl of 1998 (DMCA). 

The agreement changes the original 
bylaws of SoundExchange, developed by 
the Recording Industry Assn. of America 
(RIAA). so that it has a board of directors 
that equally consists of label and artist rep- 
resentatives. It requires all members of the 
group to agree to direct payment to artists 
rather than assign royalties to labels to be 
posted against artists' recoupable ac- 
counts. Members can join as many other 
alternative collectives as they wish, as long 
as those groups also require direct pay- 
ment and have membership rules that call 
for joint control. 

The RIA.^ and its major-label members 
negotiated the deal with officials from 
the American Federation of Television 
and Radio Artists (AFTRAI, the American 
Federation of Musicians (AFM). the 
Recording Artists Coalition IRACI, the 
National Academy of Recording Arts and 
Sciences (NARAS). and the .Music Man- 
agers Forum (MMF). 

The agreement must pass muster with 
the Copyright Arbitration Royalty Panel 
(CARP) proceeding authorized by Con- 
gress to oversee the terms and rates of the 
statutory license fees. The negotiated set- 
tlement is expected to win approval. 

While each group, in a joint announ- 
cement, p<irtrayed the agreement in a 
way that would suit its own agenda, the 
bottom line is that for political and pub- 
lic relations reasons, the major labels 
agreed to artists' groups demands that 
the royalties be paid directly to artists 
rather than deposited into artists' record 
company recoupable accounts — which 
in many cases would mean the artist 
would never see the royalties if they still 
owed their labels advances. 



NEW WORLD, NEW PRIORITIES 

The tragic events of Sept. 11 have 
changed each of us. We are deeply saddened, 
more than many of us would have thought 
possible, at the loss of life of friends, co- 
workers, and even family members. We are 
shocked that evil has reached into our own 
land with such devastating brutality and 
unrepentant persistence. 

i\nd yet, out of this tragedy, we are seeing 
the birth of a new determination to value the 
important things in life, to lift up our heroes, 
and to reassess our priorities as indiwduals and 



In 2000, the RIAA developed Sound- 
Exchange to act as the collection and dis- 
tribution agency for the statutory license 
fees created by the DPRA and the DMCA. 
Originally, the governing board comprised 
record company execs, officials from 
AFTRA and the AF.M. and two artists. 
SoundExchange made its first direct roy- 
alty payment of $5.2 million Oct. 15 to 
artists and sound-recording copyright 
holders. When the rate for Webcasters is 
set early next year, future payments are 
expected to soar. 

In a joint announcement released Nov. 
7. the RI.^-A's SoundExchange executive 
director John Simson said, "I think the 
record companies have shown great 
leadership in embracing the direct-pay- 
ment approach, at a time when there is 
great uncertainty in our industry. I be- 




lieve this will strengthen our organiza- 
tion and our ability to license, collect, 
and distribute royalties." 

j\nn Chaitovitz. AFTRA's national direc- 
tor for sound recordings and the key 
artist-side negotiator, says, "AFTRA made 
achieving direct payments of the per- 
formers' share of these statutory royalties 
one of our primary goals for 2001. We are 
ver>' pleased." 

Hilary Rosen. president/CEO of the 
RI.AA. comments, "Even in its infancy, 
SoundExchange has been a huge success 
for the recording industry. I am proud that 
the recording companies extended them- 
selves beyond what the law requires to 
partner with artists to reassure the Web- 
casting and broadcasting industries that 
the music community is united on behalf 
of sound-recording performance rights." 

Thomas F. Lee, president of the AFM, 
.says, "The AF.M believes that this agree- 
ment is an important milestone in our 
continuing efforts to ensure that artists 
are rewarded when their work is exploit- 
ed in new mediums." 

Don Henley, co-founder of the RAC, 
adds, "This is a positive step for the music 
community. AFTRA, the AFM. and the 
RLAA are to be commended for the work 
they have put into this critical issue. We 
look forward to working with Sound- 
Exchange to ensure success in collecting 



members of our communities. In my years as 
founder and chairman of the T.J. Martell Foun- 
dation, we, too, have witnessed tragedy and 
have seen the strength of resolve that grows 
from disaster — in our case, the tragedy of lives 
lost to leukemia, cancer, and .MDS. 

.^s we think about our new priorities. I 
would like you to consider that in the two 
months since Sept. 11, more than 90,000 
Americans liaw died from cancer alone. Win- 
ning the battle against leukemia, cancer, and 
AIDS is among our noblest goals. The cures 
we seek will truly be a lasting legacy for gen- 



and distributing performance royalties in 
this complex digital age." 

Barry Bergman, president of the MMF, 
echoes his remarks from a 1995 Congres- 
sional hearing: "We cannot emphasize 
enough how essential it is that the artists' 
portion of royalties from this bill must 
flow directly into the artists' hands, with- 
out any party being able to reduce this rev- 
enue for any reason whatsoever. Unless 
direct payment is made, all your efforts to 
protect the artists will be impaired." 

NAR.AS president/CEO Michael Greene 
says. "Direct royalty payment to artists 
has been an important part of the Acad- 
emy's overall advocacy agenda. Artists 
deserve direct payment of their royalties 
and a voice in the management of 
SoundExchange." 

Before the negotiations began, Sound- 
E.xchange had agreed to pay artists direct- 
ly for one term, but reserved the option 
to change the method of payment after- 
ward. The issue of artists' payments goes 
back a decade, when legislation surfaced 
that limited the right of performance 
right to digital performances of sound 
recordings and did not provide any ben- 
efits to perl'ormers. 

Facing opposition from the music 
unions, the RIAA and the major record 
labels entered into an agreement with the 
AFM and .AFTR.A to lobby together for an 
amended digital performance rights bill — 
one that required artists to receive half of 
the statutory license fees. In a separate 
provision of the eventual 1994 bill, the 
major labels agreed to language that the 
unions maintain would have kept labels 
from recouping their artists' advances 
from the resulting royalty payments. The 
language of that provision was debated up 
and through the current negotiations. 

Ultimately, the record labels agreed to 
direct payment in the first distribution. 
Still, they maintained the position that 
they were entitled to recoup from artists' 
royalties in future distributions. 

AFTR.A, the RAC, and other groups res- 
ponded to the payment standoff with lob- 
bying on Capitol Hill calling for direct pay- 
ment. Also, both AFTRA and the AFM 
participated in the CARP that was con- 
vened to set the royalty rate to be paid by 
Webcasters and called for direct payment 
to artists as a term of the statutory license. 
In addition, the unions tiled comments 
with the Copyright Office requesting reg- 
ulations that would require direct pay- 
ment to artists of their share of perform- 
ance royalties. 



erations to come. What better answer to the 
self-centered cynicism of terrorists than to 
redouble our effort to .save liws of our fellow 
humans of extry country and every walk of life? 

On behalf of cNieryone at the Martell Foun- 
dation, our deepest sympathies go to tliose w+io 
have lost loved ones, friends, and associates. 
May God bless all of us in tlie cliallenges we face 
in this new era. And Cod bless America. 

Tony Martell 

T.J. Martell Foundation for Leukemia, 
Cancer and AIDS Research 
New York City 
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Top of the News 

lO Corlliaz atid Fatboy 
Sliin take home top honors 
at this year's Billboard Musk 
Video Awards. 



IT 



Artists & Music 

1 0 Eiiff utivf Tumlahlf : f jiff 
Silver is named seniorVP of 
finance for BMC North America. 
14 Essential's Third Day foiiows 
up Its previous award-winning 
album with Come Together. 
14 The Beat: Bee Gees talte a 
stroll down memory lane with their 
Greatest Hits i\sc on Universal. 
18 Boxscore: Eric Clapton. Toto 
gross $2 million in Mexico City. 
1 W f nntinpnial nrift: 
Singer/songwriter Inda Eaton 
showcases her acoustic sounds 
on the self-made Why the Desert. 
20 Higher Ground: The Mar - 
tins challenge conventional 
Southern gospel with their 
latest Spring Hill collection. 
20 In The Spirit: The Sisters 
In the Spirit tour is canceled In 
the wake of Sept. 11. 
77 The f las^ical Sforf- Fnr- 
mer country fiddler Mark O'Con- 



nor enjoys new-found success as 
a classical musician. 
24 Reviews & Previews: jewel. 
Michael Jackson, and Shakira 
take the spotlight. 
29 R&B: Six Questions with 
Island Def Jam seniorVP of R&B 
promotion Johnnie Walker. 
31 Words & Deeds: New 
albums from the Dungeon Family 
and Ludacris highlight the many 
sounds of Atlanta hip-hop. 
33 Beat Box: The popularity of 
the Grammys' best dance record- 
ing category continues to grow. 
35 Country: Nashville honors its 
own at the Nashville Songwriters 
Foundatk)n's annual ceremony. 

39 SoiHiwTiters & Publishers: 
Singer/songwriter Chip Taylor 
releases his Black and Blue Amer- 
ica on his Train Wreck imprint. 

40 Studio MoiiHor: Euphonix 
rescues and preserves rare Bob 
Marley recordings with AES 31. 

41 Latin Notas: J&N Records 
and Flia Entertainment launch 
hip-hop-focused Flia Recordings. 




44 iazi Notes: Pi Recordings 
makes its debut with dual releas- 
es from saxophonist/composer 
Henry Threadgill. 

International 

«;3 TJip dpflinc nf the rjnailijn 

dollar impacts the country's 
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contemplate a possible merger. 
7«» Slle< & Sniinri<: Warnrr 
Music Group inks a subscription 
deal with Echo Networks. 
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THE 'INVINCIBIFIMN: Michael Jackson collects his first No. 1 
album on The Billboard 200 in just over six years, as Invinci- 
ble (Epic) opens in pole position. The last Jackson album to top 
the chart was History: Past, Present and Future — Book I in 
July 199,'5. While Jack.son's No. 1 albums are cumulatively 48- 
timt's platinum and havL- occupiuJ the top .slot for a total of ."iO 
weeks. Inrincihit: is only his fifth chart-topper in an album 
career that stretches back 31 years and 10 months, to the debut 
of Diana Ross Presents the Jackson 5 in January 1970. 

The Jacksons never had a No. 1 album as a group. The high- 
est position they reached was No. 4, and they did It three times: 
with.4/?C in 1970; Third Album, also in 1970; and Victory in 
1984. Michael's solo album career began in February 1972 with 
the release of Cot lo Be There, lie never had a No. 1 album on 
Motown; his highest-ranked solo work on Berry Cordy's label 
was Ben. which peaked at No. 5 in 1972. His first .solo release 
on F.pic. Off the Wall, went to No. .3 in 1980. The album that 
finally brought Jackson to the top of the chart was Thriller. 
which spent 37 weeks at the summit. After Thriller, he also went 
to No. 1 with Bad and fkinyerous. 

Inrincibte is the first Jackson album to chart .since 1997, when 
Hlnnd on the Dance Floor: HlStnry in the Mix reached No. 24. That 
makes this latest work Jackson's first album lo chart in the 21st 
century. It expands his album career to four decades. His singles 



career is longer, stretching into its fifth decade with his two current 
entries, "You Rock My World " and "Butterflies," which debuts this 
issue at .No. 60. That's because the first Jackson 5 single. "I Want You 
Back, " debuted on the Hot 100 the week of Nov. 15, 1969. 

'INSTANT' REPLAY; It's not a commercial single, and it's not 
being promoted at radio or showing up on any airplay or sales 
charts, but Madonna's "Impressive Instant " (Maverick) rules the 
Hot Dance Music/Club Play chart. It's her 27th No. 1 title on 
this chart, more than any other artist, and her seventh chart-top- 
per in a row. going back to "Nothing Really .Matters" in March 
1999. Madonna's first No. 1 club play hit was the double-sided 
"Holiday" and "Lucky Star " in 1983. 

"Impressive Instant." which is not included on Madonna's 
upcoming greatest hits collection, is her 36th top 10 title on the 
club play chart. 

FOR MY NEXT NUMBER: Pete Wingfieldwas indeed No. 18 with 
a bullet with "Kighlecn With a Bullet. " and Prince found him- 
self at No. 7 with "7." So all eyes are on Nelly to see where he will 
end up with his latest single, "# I " ( Priorit\'/Capitol ). It's up to No. 

40 thi.s issue, on its way to . . . ? 

More Fred Branson each week at www.blllboard.com. 
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Conference Tackles Americano's Successes, Limitations 



BY PHYLUS STARK 

NASHVILLE— The alt-country for- 
mat's struggles and successes with 
radio, retail, and consumer awareness 
were the hot topics at the second 
Americana Music Assn. convention, 
held Nov. 1-3 here. The conference — 
postponed from an earlier date in the 
wake of Sept. 1 1 — also included plen- 
ty of country-radio bashing. 

One theme that emerged at most 
of the panels was earnest discussion 
of how to categorize Americana, or 
whether it should be categorized at 
all. Several speakers suggested the 
format be labeled simply "good 
music" — with the implication that 
what is being played on mainstream 
country radio is anything but. 

Keynote speaker Rodney Crowell 
said that following his 1988 album 
Diamonds & Dirt and its string of 



In The News 

• Shrek has become the fastest- 
selling DVD-Video of all time, 
according to Universal Studios 
Home Video. Three days after its 
Nov. 2 release, Shrek had sold 
more than 2.5 million units. In 
total, the VHS (also released Nov. 
2) and DVD versions of Shrek sold 
7 million units combined. 

• A group of 10 executives plans 
to launch a trade show and con- 
ference to compete with the three 
annual M3 REPLItech confer- 
ences — gatherings for recorded 
media manufacturers, replicators, 
duplicators, packagers, suppliers, 
and copyright holders that are co- 
sponsored by the International 
Recording Media Assn. The break- 
away group, dubbed "the Exhib- 
itor Committee," says the M3 RE- 
PLItech shows are too frequent 
and expensive. M3 REPLItech's 
shows take place in the U.S., 
Europe, and Asia; the next show 
is Feb. 12-14 in Los Angeles. The 
Exhibitor Committee's event is 
planned for May 6-8 in Frankfurt, 
prior to M3 REPLItech's June 24- 
26 show in Amsterdam. 

• National Academy of Record- 
ings Arts and Sciences president/ 
CEO Michael Greene calls the 
academy's $650,000 offer to set- 
tle a lawsuit filed by former 
employee Jill Ceimer a "painful 
forfeiture, " but Greene will not 
defend himself in court, saying he 
wishes to avoid a prolonged court 
case (Billboard Bulletin, Nov. 5). 
Greene and chairman of the acad- 
emy's board of trustees Garth 
Fundis have called for a "full, fair, 
and independent " investigation 
into Geimer's allegations, which 
include sexual, physical, and psy- 
chological harassment by Greene. 




hits, the window that had opened for 
him at radio closed again, though he 
did not immediately realize it. "I feel 
like I stayed too long at it, throwing 
stuff at that closed window, and as a 
result. I made some music I'm not 
particularly proud of." 

That all changed with Crowell's 
current Sugar Hill album. The Hous- 
ton Kid. Of the past year that he has 
spent touring and promoting that 
album, Crowell said. "I really enjoyed 



being out there and not having to kiss 
radio's ass." Crowell said he discov- 
ered that "there is an audience out 
there apart from radio and television 
that loves music." 

Nevertheless, he noted that "radio 
is still the key ingredient in the devel- 
opment of stardom. Ibut] radio has 
shown itself to be uninterested in the 
kind of |qualit>'l music that brings us 
together today." Crowell cautioned 
attendees to "guard against being too 
precious about this music. We can't be 
too self-congratulatoty just because we 
have good taste." 

Delbert McClinton, who spoke and 
performed at the conference, said he 
has "never had a lot of luck with 
radio, [because] they don't know 
what to do with me. Radio has be- 
come this thing where if they don't 
know what to call it. they can't use it. 
To have to chase radio to get your 
songs played means changing, and 
I'm not going to do that." 

At the panel titled "Record Labels — 
It's a VVliole New World. " most repre- 



DOJ Brief Leaves NARM 
To Reconsider Lawsuit 



BY ED CHRISTMAN 

NEW YORK— Has a U.S. Department 
of Justice (DOJ) opinion that the 
National Assn. of Recording Merchan- 
disers (NARM) anti-trust litigation 
against Sony Masic Entertainment is 
flawed knocked the fight out of the 
trade association's willingness to move 
forward with the lawsuit? 

That's what NARM retail members 
are pondering while they await word 
from the group's lawyers on how they 
interpret the governmental agency's 
highly technical opinion, filed in an 
amicus curiae brief. In it the DOJ con- 
cluded that NARM's suit fails to state a 
claim under Section 1 
of the Sherman Act and 
further said that the 
Robinson-Patman Act 
does not apply, thus 
delivering a blow 
against NARM's case. 
The Sherman Act and the Robinson- 
Patman Act are aimed at ensuring 
companies conduct business in a legal- 
ly competitive manner. 

In a press release, NARM said that 
its lawyers noted that the DOJ states 
that it was "not commenting on the 
effect of the joint ventures and licens- 
ing arrangements " that are at the "very 
heart" of NARM's antitrust case. The 
lawsuit was filed against Sony Jan. 3 1 , 
2000, alleging that the bundling of 
products and services — in the form of 
computer software add-oas, hyperlinks 
to Sony-controlled retail sales sites, 
and "blow-in" promotional inserts — 
amounts to unfair competition and 
constitutes an unlawful "tying" ar- 
rangement. The judge presiding over 
the case requested Aug. 15, 2001. that 



the DOJ weigh in on the matter. 

NARM retailers decline to comment 
on the record about the latest turn in 
events regarding the lawsuit. But one 
merchant applauded the suit, adding, 
"While the wind may have gone out of 
the sails, because of other things com- 
ing to the forefront, 1 don't think 
NARM should just back down." But 
another NARM retail member notes 
that the lawsuit "lost a lot of its luster 
as time wore on, with nothing hap- 
pening and expenses accruing. Vi'e 
need Sony involved in this industry, 
and we now have a lot more bigger 
issues to deal with." 

Sony Music, which 
has boycotted NARM's 
national meetings 
since the lawsuit was 
filed, declines com- 
ment, but its executives 
have been privately 
pashing for NARM to drop its lawsuit 
at the same time that it has been 
extending an olive branch by attend- 
ing planning sessions for upcoming 
trade association meetings. 

While some see the DOJ ruling as 
forging a path for PressPlay and Mu- 
sicNet — the majors' two subscription 
models — to completely bypass retail 
and sell directly to consumers without 
worrying about anti-trust implications, 
others suggest that the DOJ left the 
door open to play a role in studying 
that issue in the future, because its 
brief only ruled on the merits of how 
NARM states its anti-trust complaints. 
The brief began by stating, "We express 
no view as to the truth of NARM's alle- 
gations or the potential for any other 
anti-trust claim in this industry." 



sentatives of independent labels 
agreed with the philosophy of New 
West's Jay Woods, who said, "Yes, we 
want radio airplay, but we absolutely 
don't bank on that, because that 
would be suicide for us." 

Lost Highway head of promotion 
Chris Stacey said that while Americana 
stations have been supportive of his 
acts, "we can't sell albums from that 
[alone]. The backbone of our compa- 
ny is press and marketing." 

Scott Robinson, co-founder of Dual- 
tone — which has had success this year 
with David Ball, Radney Foster, and 
Hayseetl Dixie — said that independent 
labels tend to allocate money better 
than majors, who "spend so much 
money stroking themselves. If they 
spent that money on coasumcr aware- 
ness, these artists could become roy- 
alty-producing acts." 

An indicator of just how fledgling 
the Americana format remains came 
during several panels, when the for- 



mat's very identity was called into 
question. Some international atten- 
dees suggested that the name "Amer- 
icana" was detrimental to the formal 
overseas and in Canada. 

Amsterdam-based event promoter 
Louis Meyers said, "The biggest 
drawback for Americana music in 
Europe right now is the name. [Euro- 
peans[ want to feel that their artists 
in this genre are taken as seriously as 
American artists. That's the one bor- 
der we have to break — how to use the 
word 'iVmericana' without it sound- 
ing too American." 

Nick Stewart of London-based 
Gravity Records/BMG Internation- 
al disagreed. "In England, Ameri- 
cana is a very powerful marketing 
label, because it says straight away 
that the record is not connected 
with the mansion on the hill — Mu- 
sic Row. In England and other parts 
of Europe, the mansion on the hill 
has lost all credibility." 
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YEAR-TO-DATE OVERALL UNIT SALES 





2000 


2001 




Total 


635,503,000 


604,191,000 


(04.9%) 


Albums 


588,640,000 


576,098,000 


(02.7%) 


Singles 


46,863,000 


28,093,000 


|<^40.1%) 


YEAR-TO-DATE SALES BY ALBUM FORMAT 




2000 


2001 




CD 


523,979.000 


534,414,000 


(02.0%) 


Cass8tts 


63,280,000 


40,563.000 


(035.9%) 


Other 


1,381,000 


1,121,000 


(ol8.8%) 




This Week 


13,435,000 


This Week 2000 


15.188,000 


Lasi Week 


13,058,000 


Change 


<'11.5% 


Change 


^Z9% 






ALBUM SALES 


This Week 


13,078,000 


This Week 20O0 


14,484,000 


Last Week 


12,666,000 


Change 


09.7% 


Change 


03.3% 






SINGLES SALES 


This Week 


357,000 


This Week 2000 


704,000 


Last Week 


392,000 


Chantje 


049.3% 


Change 


<>8.9% 






YEAR-TO-DATE ALBUM SALES BY STORE LOCALE 




2000 


2001 




City 


136,823,000 


134,168.000 


(01.9%) 


Suburb 


247.882.000 


240.347,000 


(03.0%) 


Rural 


203.934,000 


201.583.000 


(01.2%) 


DISTRIBUTORS' MARKET SHARE 




(lo/ni/oi 


-10/28/01) 







UMVO 


INDIES 


WEA 


SONY 


BMG 


EMD 


Total Albums 


28.4% 


17.2% 


16.2% 


15.8% 


13.2% 


9.3% 


Current Albums 


30.8% 


15.3% 


15.0% 


16.0% 


14.9% 


8.1% 


Total Singles 


22.9% 


20.8% 


12.9% 


8.5% 


29.6% 


5.4% 


ROUNOEO FIGURES 










FORWtEKENDIklGIVW 



Comptletllromanatd. 
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Crowne Venture Launches Five Labels, Production Company 



BY DEBORAH EVANS PRICE 

NASHVILLE— Veteran producer 
Michael Omartian and Gary Chap- 
man are among those involved in 
Crowne Music Croup, a new venture 
that will include five new labels and 
a film/TV production company. 

Located outside Nashville in Frank- 
lin. Tenn., the company is being 
launched by Rick Goodman (son of 
Southern gospel legends Howard and 
Vestal Goodman of the Happy Good- 
nian Family); his .son. Travis CKxxinian; 
and David Byerley, who will serve as 
Crowne Music Group CEO. Omartian 
will be .senior VP of artist relations and 
production. Chapman is among the 
first artists signed to the new compa- 
ny's Planet 24/7 Entertainment. 

"As a producer, it was becoming 
frustrating having to run all pop 
music through one type of musical fil- 



ter, all R&B through a certain set of 
pre-existing loops and grooves, and 
generally wait around — sometimes 
for months — until a committee at a 
label decided that they liked or disliked 
what they heard," says Omartian, who 
has produced Donna Summer and 
Rod Stewart, as well as Chri.stopher 
Cross' debut album. "This new ven- 
ture convinced me that there was 
indeed another way to get a variety of 
music to the marketplace." 

An artist him.self. Omartian will 
relea,se a CD in February 2002 featur- 
ing a few .No. 1 hits he has produced for 
others. Cro,ss, Peter Cetera, and Wnce 
Gill will join him on certain tracks. 

Omartian's album will be issued on 
the Crowne label Planet Cafe Records, 
which Byerley says will focus on 
instrumental works. Crowne Music 
Group will also include a country label. 





RECORD COMPANIES: Cliff Silver is 

named senior VP "I finance for 
BMG North America in New York 
City. He was senior VP of group 
operations for Epic Records. 

Jeff Young is promoted to sen- 
ior VP of .sales and marketing for 
S<iny Discos in Miami. He was V'P 
of sales and distribution. 

Ministry' of Sound promotes Bar- 
ney Cloxw to CM in New York City, 
.^linisln,' "f Sound also names Chris 
Stephenson presidenlCEO. Andrew 
Coldstone head of A&R, Gerard 1^1- 
bot head of licensing, Guy Ledger 
head of marketing and production, 
and Amanda Harrison events and 
tours manager in Los.\ngeles. Min- 
istry of Sound also names D.B. 
Burlcman head of.\<£R in New York 
City. They were, respectively, head 
of international business develop- 
ment, senior VP of sales and mar- 
keting for House of Blues Enter- 
tainment, co-label head for F-llI 
Recordings, director of TV' licensing 
for V'irgin Records, product manag- 
er for both London/Sire and Essen- 
tial, head of club promotions for 
House of Blues Entertainment, and 
co-label head for F- 1 1 1 Recordings. 

The Island Def Jam Music Group 
promotes Karen Wiessen to senior 
director of media/artist relations, 
Carol Corless to senior director of 
prcHluction, and Daniel Kruchkow 
to manager of online grass-rooLs 



marketing in New York City. They 
were, respectively, director of media 
and artist relations, director of pro- 
duction, and an executive assistant 
to senior VP of A&R Jeff Fenster. 

Chonita L. Floyd is promoted to 
senior director of international 
marketing for Def Jam/Def Soul 
Records in New York Cit>'. She was 
-senior director nf marketing. 

Brian Corona is named senior 
director of national promotion for 
.ArtistDirect Records in Angeles. 
He was .senior director of alternative' 
AAA promotion for Capitol Records. 

Gold Circle Records names Jon 
Bergen national director of sales in 
Los .Vngeles. Gold Circle Records 
also names Bob Tyidsley national 
director of .sales in .New York City. 
They were, respectively. West Coiist 
sales/marketing manager at Be- 
yond Music and national sales dir- 
ector for Sire.'Discover>'. 

Alan Siegel is named director of 
marketing for Jive Records in New 
York City. He was executive VP of 
Transcontinental. 

REUTED FIELDS: Dave Darus is 

named CM of !i .Artist .Vlanagement 
in Los .Angeles. He was senior VP 
of promotion for Restless Records. 

J.D. May is named executive 
director of the .Americana .Music 
.Assn. in Nashville. He was VP/GM 
of Dead Reckoning. 



Planet Country Records: an R&B label. 
Planet Soul: a contemporary Christian 



label. Planet Crowne Records; and 
Planet 24/7 Entertainment, which 
Byerley says was created for Chapman 
and any acts he brings to the label, 

"We haw a mission statement that 
is very specific," Byerley says. ""We want 
to really reach into our culture and 
touch hearts and lives." 

Other signees include R&B/urban 
artist Javen, pop/rock vocalist Jon Ful- 
ton, and Australian youth worship 
group Planet Shakers, Crowne will also 
issue the Happ>' Goodman Family's la.st 
project. The Final Stand, as well as a 
new project from Andrae Crouch. The 
new company's first release comes Dec. 
18 with Planet Shakers' Phenomena. 



followed by Javen's eponymous release 
Jan. 22. Chapman's Circles and Sea- 
sons streets Feb. S. Word will di.strib- 
ute product in the Christian market- 
place, and Sony will handle general 
market distribution. 

Emerald Coast Entertainment is 
Crowne's film/TV division. The new TV 
series, More Than the Music, is a joint 
partnership with Emerald Coast, 
Stephen Yake Productions, and the 
Chicago-based Total Living Network. 
Byeriey .says the show is a ""VHl-type 
behind-the-scenes look at gospel music 
and Christian music." Episodes with 
the Goodmans, Sandi Patty, and the 
LeFevres have already been shot 



Gorilla, Fatboy Slim Top Video Awards 



BY CARLA HAY 

LOS ANGELES— With three awards 
each. Gorillaz's "Clint Eastwood" 
(Parlophone/Virgin) and Fatboy 
Shm's "Weapon of Choice" (Skint/ 
Astralwerks) were the big winners at 
the 2001 Billboard Music Video 
Awards^ presented Nov. 2 at the Bev- 
erly Hilton in Beverly Hills. Calif. 

The Billboard Music Video Awards 
show was the grand finale of the 2001 
Billboard Music Video Conference, 
held Oct. 31-Nov. 2. The awards show 
was hosted by BBMak. For confer- 
ence coverage, see The Eve, page 85, 
and photos on page 84. 

Videoclips eligible for the awards 
were those released between Sept. 
1. 2000. and June 30. 2001. Bill- 
board readers voted on the winners 
in the music video categories. Vot* 
ing for the local show categories 
took place at the conference by its 
attendees. Following is the com- 
plete list of winners: 

Maximum Vision: Gorillaz, "Clinl East- 
wood." 

Director of the yean Paul Hunter. 
Hall of Fame: David Bwie. 

POP 

Best clip of the year: Falhoy Slim. 

"Weapon of Choice."' 

Best new artist dtp of the yean Nelly 
Kurtado. "I'm Like a Bird" (DreamWorks). 

Best locklMona' show: The Bobby TShou: 



ADULT CONTEMPORARY 

Best clip of the year: Lenny Kravitz, 
".Again" (Virgin). 

Best new artist clip of the year Uncle 
Kracker. "Folloiv Me" (Top Dog/Lava/Atlantic). 

Best local/regional show: MHz Global 
(Falls Church. Va.l. 

CONTEMPORARY CHRISTIAN 

Best dip of the yean BeBe Winans Fea- 
turing Joe and Brian McKnighl. "Coming 
Back Home " (Motownt. 

Best new utist dip of the yean Tammy 
Cochran. ".Angels in Waiting" (Epic Nashville), 




COUNTRY 

Best dip of the yean Faith Hill. "If My 
Heart Had Win^js " (Warner Bros. Nashville). 

Best new artist dip of the yean Cyndi 
Thomson. "W'hat I Really Meant to Say" 
(Capitol Nashvillel. 

Best local/regional show: Hot Country 
Request (Louisville. Ky.). 

DANCE 

Best clip of the year: Fatboy Slim. 
"Weapon of Choice" (Skinty .Astralwerks). 

Best new artist dip of the yean Craig 
David. ■Kill Me In" (Wildstar/Atlanticl. 

Best local/regional show: The Bobby T 
Show (Birmingham. Ala.l. 

HARD ROCK 

Best dip of the yean Aerosmith. "Jaded" 
(Columbia). 



Best new artist clip of the yean Drown- 
ing Pool. "Bodies" (Wind-Upl. 

Best local/regional show: Hard Times 
(Eugene. Ore.). 

LATIN 

Best dip of the yean Ricky Martin, "She 
Bangs" (Columbia). 

Best new artist dip of the yean Shalim. 

"Nadie Como Ui" (Crescent Moon/Sony). 

MODERN ROCK 

Best clip of the year: Fatboy Slim. 
"Weapon of Choice." 

Best new artist dip of the yean Goril- 
laz. "Clint Eastwood. " 

Best local/regional show: Music Link 
(Denver). 

R&B 

Best clip of the yean the Isley Brothers. 
"Contagious" (DreamWorks). 

Best new artist clip of the yean (tie) 
lndia.Arie, "Video" (Motown) and Craig 
David, "Fill Me In." 

Best local/regional show: 2-Zern-:i 
jVua/c Clicjuf {Bridgeport. Conn.). 

RAP/HIP-HOP 

Best clip of the year: Eve featuring 
Gwen Stefani. "Let Me Blow Ya Mind" (Ruff 
Ryders/I n t e rscope ) . 

Best new artist clip of the yean Coril- 
laz, "Clint Eastwtxid." 

Best local/regional show: C/ubhin ' 71 ' 
(Gumee. 111.). 

There were no locaVregionul show finalists 
in Contemporary Christian or Latin. 



Weekly Touring Section Set For January Debut 



In an eltbrt to bttter seiw ouv read- 
ers. Billboard will dehut a new week- 
ly touring section in January'. 2(H)2. 

The natural eviJulion comes as liill- 
hoard has increasingly devoted more 
space to the live-performance market 
over the past 18 months. Led b^' sen- 
ior writer Ray VVaddell, fiillboard has 
been the industry leader in reporting 
on such trends as coasolidation in the 
concert-promotion industn,'. the 
growth of the Latin touring market, 
and the decline of stadium touring. 

The new .section will include news 
and analysis of the concert business 
(irom both the touring and venue per- 
spectives. Billboard win also run a full 



p;ige of Ho.vscore charts, with deeper 
charts provided online. 

The move comeiai Billboard's sis.- 
terpublication..lmiisera.'n//i(i';Bicss, 
is to eliminate its touring coverage to 
concentrate on its core markets of 
amusement parks, fairs, festivals, and 
camival.s. To help make the tran.sition. 
a W/ffiwnZ-produced "Year in Tour- 
ing" section containing talent and 
venue charts will run in the year-end 
issues of both magazines. 

"WTiile always a key component of 
tlie music business, IKv concerts have 
become increasingly vital to launch- 
ing and sustaining artists' careers." 
says Howard Lander, president and 



publisher of the Billboard .Music 
Group. "New lechnolog>-. tighter radio 
playlLsts. and additioruil entertainment 
choices haw changed coasumers' rec- 
ord-buying habits and prompted our 
decision to broaden Billboard touring 
coverage as part of the publication's 
commitment to its worldwide reader- 
ship and advertising ba.se." 

;\s a show of commitment to hnxid 
ening its touring coverage. Billboard 
will add a number of staffers dedicat 
ed to the touring indu.str>'. including 
former .-Imu.'.vmcf?/ Business senior 
editor Linda Deckard. .sales represen- 
tatiw Cynthia Melkw, and Boicscore 
manager Bob Allen. 
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Turn up the volume of streaming video and all of your rich content 
with Global Crossing. Our fast, secure, seamless global network 
transmits data at speeds that practically break the sound barrier. 
With world-class IP+Optical, SONET and DWDM technologies from 
Cisco Systems.* 

As a truly integrated solutions provider, we'll link the industry via 
our worldwide Media and Entertainment Extranet. Create, collaborate 
on and distribute rich content with unheard of ease. Transmit 
broadcast-quality video, CD-quality audio and live-event broadcasting 
louder and clearer than ever. 

With core service protocol platforms built directly over a globally 
deployed DWDM fiber-based network, tiered multiplexing is eliminated 
and network performance improves dramatically. The platform is made 
for rapid scalability and has the "ready now " bandwidth to meet rich 
content demands. And with our Wavelength services, huge amounts 
of data can be transmitted at high speeds virtually anywhere. It's a 
world-class backbone in place and ready for your industry. 
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So when it comes to changing the way media, entertainment and 
advertising companies communicate, collaborate and connect, 
go to the network that says it loud and clear Go to Global Crossing. 




Global Crossing' 



HOW BIG BUSINESS DOES BUSINESS. 



www.globalcrossing.com 



Supported by 

Cisco Systems 



02W\ GlotMl Crossing Holdings Ltd. All ftigtits Resuved. 
Glotisl Crossing and the J Cable Design m the registered trademarlis of GIoImI Crossing Holdings Lid . in Ihe Urtiied Stales 
and otlief countnes Oltief trademarhs appearing above are the property ot trieir respective ovinerls} 

Coiiyright 7001 Cisco Systems. Inc All lights reseraed. CiSrCO. Cisco IDS. Cisco Systems and the Cisco Systems Ioeo are registered trademarks of 
Cisco Sjrstems Iw awl/w its aftiliales in the U S- and certam rttiet countries AH olher trademarhs menlioned m this tfocumefll or Web site are the propefty 
o1 their respective owners The use ol the word partr>e[ does not imply a paHnership relationship between Cisco and any other company (OIDSR) 
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2002 



Billboard tocks at the developing Sutround 
Sound co'Tirnunity, DVD audb, SACD, DT5, 
and the best in pro-audio equipment. We also 
profile the latest outomotive products and 5.1 
equipped venues. Bonus distribution at the 
Surround 2002 Conference, Dec. 7-8, 2001! 

issue date: december 1 5 
ad close: november 16 

AkiKaneko 323.525.2299 • okaneko s'billboard.com 
rr— T — i.jfit umi "ilrtflliiijif! ■ 
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THE YEAR IN MUSIC 



Billboard's Year In Music issue features year-end 
charts in ever/ genre, and expanded coverage of 
the year's most notable artists and events. Don't miss 
this opportunit/ to promote new releases and 
acknowledge your company's wor1< over the last 
year in this special collector's editbn of Billboad! 

issue date: december 29 
ad close: december 3 

Pat Rod Jennings 646.654.4614 • pjennings@billboard.com 



THE YEAR IN TOURING 



Billboard's debut Year in Touring spotlight recaps 
ttie year in music on the rood, with year-end 
charts in Talent & Tours and Auditoriums & Arenas, 
a review of the major trends, and an in-depth 
took of the state of the ouditorium/orena business 
Appearing both B/l/board in Amusemenf Business! 

issue date: december 29 
ad close: december 3 

Cyntlnia Mellow 615.321.9172 • cmellovvr@musiciansguide.com 
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35th CMA Awards Make It A Night Of Hrsts 



BY DEBORAH EVANS PRKE 

NASHVILLE — "1 was very, wry happy 
to see Dan Tyminski get up and take 
that first award." l-ec Ann Womack 
commented backstage at the 35th 
annual Country Music Assn. (CMA) 
Awards Nov. 7 at the Grand Ole Opry 
House. "That was wxjnderful. I thought. 
•Oohl It's gonna be a good night!' " 

Indeed it was. and it was a night of 
firsts. After the final bows had been 
taken. 24 artists carried home their very 
first CMA award. Winners ran the gamut 
from T^Tninski — who accepted single of 
the year honors for the Soggy Bottom 
Boys' rendition of "1 .Am a Man of Con- 
stant Sorrow" from the film 0 Bmther, 
Where Art Thou? — to Country Music 
Hall of Famcrs Buck Owens and Bill 
Anderson, who won their first-ever CMA 
awards as they shared vocal event of the 
year honors with Brad Paisley and 
George Jones for "Too Country" from 
Paisley's album Part II. 

The multi-artist 0 Brother. WTjere 
.Art Thou? won album of the year, pro- 
viding such participants as Gillian 
Welch, the Fairfield Four. Pat Enright, 
the Peasalls. the Whites. Ralph Stanley, 
and producer T-Bone Burnett their first 
taste of CMA victory'. "I'm wry proud to 
haw been part of this project," Stanley 
commented. "I'm really thankful, and I 
want to thank the good Lord, too." 

The success of the music from O 
Brother, Where Art Thou? has been 
fueled by exposure in the Coen Broth- 
ers film of the same name, but the CMA 



victories were something of a departure 
in that it's rare for single and album of 
the year honors to go to music that 
hasn't been supported by country radio. 
"The audience is people who like 
music, " Burnett said, explaining the 
coup. "We have machines today that 
can crank out perfect music all day 
long, but people don't care for it all that 
much . . . Tliis was real people playing 
and singing around real microphones. 
It happened all at once and exploded." 




The CMA victories are only the latest 
accolades for TVminski. who is having 
a banner year. A member of Ali.son 
Ktauss + Union Station. TVminski also 
released a solo album this year on Doo- 
bie Shea and was named male vocalist 
of the year at the International Blue- 
grass Music Assn. Awards in October. 
"1 was just shocked," TVminski told Bill- 



board after the CMA win for single of 
the year. "My mind was blank, and I 
was stunned. I was thrilled, then I was 
embarrassed to haw to go up and talk. 
I'm unworthy. I'm just very, very 
lucky. There were so many entities at 
work together to make it happen. It 
was everyone working together, T- 
Bone and the Coen Brothers and 
everyone working together." 

"Murder on Music Row," penned by 
Larry Cordle and larry Shell, was named 
song of the year, yielding yet another vic- 
tory that wasn't widely supported by 
radio. (The Alan Jackson/George Strait 
rendition of the song was named wxal 
ewnt at last year's CMA show.) 

A teary Womack won the female 
vocalist accolade. "I wanted this so 
badly, and I haw for so long. I [used] to 
watch the awards every fall." the petite 
Texan confessed, adding. "I did think 
my chance had pa.ssed me by because 
last year everybody kept saying. 'It's her 
year.' and I didn't get it. I thought. 
Maybe I newr will, and maybe that's 
just my loL' So you can imagine how 
happy 1 was to get it." 

Toby Keith picked up his first CMA 
award in the male vocalist category. 
Backstage, Keith appeared more mel- 
low than he did last May, when he 
picked up the Academy of Country 
Music's male vocalist and album hon- 
ors and took the opportunity to blast 
his former record company. "I'm not 
going to get up here tonight and crow 
and be all that," Keith told the press 



corps backstage. "That was a different 
America we lived in at the last awards 
show. It'll get better. I'll get my big 
mouth back. I'll have some more shit 
for ya — ^just not tonight" 

Brooks & Dunn, who opened the 
broadcast with a stirring rendition of 
their hit "Only in America," picked 
up their ninth award in the CMA's 
vocal duo category. After eight con- 
secutive wins, Kix Brooks and Ron- 
nie Dunn lost the title last vear to 




Montgomery Gentry but reclaimed 
the prize this year with momentum 
from their Steers & Stripes album 
and their Neon Circus tour. 

Tim McCraw took home the cov- 
eted entertainer of the year prize. 
"The best way to describe entertain- 
er of the year is it's a group effort, " 
McGraw says. "It's people who are 



friends; people who are supportive; 
my management company, rpm; my 
band; friends of mine from college 
and high school who work for me and 
are supportive of me. VSTiat would I 
do without those people? " 

Among the first-time CMA winners 
were Australian Keith Urban, who got 
the Horizon Award; Sara Evans, who 
won music video of the year for her 
"Born to Fly" clip; Dann Huff for 
musician of the year; and Lonestar. 
which got its first CMA award for 
vocal group of the year. 

During the evening, the previously 
announced slate of Country Music 
Hall of Fame inductees was high- 
lighted in a presentation by Marty Stu- 
art and Wnce Gill. The inductees were 
Bill Anderson, the Delmore Brothers, 
the Everly Brothers. Don Gibson, 
Homer &. Jethro. Waylon Jennings, 
the Jordanaires. Don I.aw, the I/juvin 
Brothers, Ken Nelson, Sam Phillips, 
and Webb Pierce. The evening's high 
point was ;\lan Jackson's performance 
of a new song he wrote in the wake of 
Sept. 1 1 . "Where Were You (When the 
World Stopped Turning?)." 

Retailers are hoping the show will 
stimulate this fall's slumping sales. 
"Traditionally, we always see great 
bumps from the show." says Jeff 
Stoltz. senior music buyer for the 
Torrance, Calif.-based VVherehouse 
chain. Stoltz says he generally sees a 
20%-25% increase in country sales 
after an awards show. 



Top Western Nods Go To Sons Of The San Joaquin, Riders 



BY DEBORAH EVANS PRICE 

NASHVILLE — Tradition took center stage at the Western Music 
Assn. (WMAI Awards this year. Sons of the San Joaquin and Rid- 
ers in the Sky were the top winners at the annual ceremony that 
was held Nov. 8 at the Radisson Hotel in Tucson, Ariz. 

Sons of the San Joaquin won in the traditional group and 
album of the year categories. The title cut of their award-win 
ning album. " Sing One for the Cowboy, " penned by the Sons' 
Jack Hannah, was named song of the year. Riders in the Sky 
were named entertainer of the year. 

"It certainly means a great deal to us." Riders in the Sky's 
Ranger Doug (aka Doug Green) says. "It's a slap on the 
shoulder from our peers, our contemporaries. It's the peo- 
ple we admire the most saying, "You guys are out there fight- 
ing the fight and bringing Western music to America, and 
we appreciate it." " 

Riders in the Sky will celebrate their 25th anniversary next 
year The group's song "The Big High Wire Hop" is featured in 
For the Birds, the short film that currently runs before the movie 
Monsters, Inc. in theaters. They can also be heard on the theme 
song for the Internet cartoon Thomas the Timl>er Wolf. 

Don Edwards was named male vocalist of the year, and Belin- 
da Gail won her third consecutiw female vocalist accolade. Musi- 
cian/producer Rich O'Brien netted the instrumentalist of the 
year honor The Crescendo Award, comparable to the Country 




Music Assn.'s Horizon Award for recognition of career growth, 
went to Utah-based singer/songwriter Brcnn Hill. The Bill Wiley 
Award, which recognizes an individual who does not perform 
musically for their contribution to Western music, was presented 
to Lillian Turner director of public programs for the Buffalo Bill 
Cody Historical Center in Cody, Wyo. 

The WMA added two new categories this year Western swing 
duo/group, which was won by Asleep at the Wheel, and West- 
ern swing album, which went to the Texas Trailhands for/r? the 
Moo. The WMA also added a new award, the Western Way 
Awards, to acknowledge individuals and institutions that have 
contributed to the preservation of the Western way of life. The 
inaugural Western Way awards went to Mary Brown, director 



of the National Festival of the West, and Jeff Hildebrandt of the 
Encore Western Channel. 

Four new members were inducted into the WMA Hall of 
Fame: Monte Hale. Johnny Western. Carolina Cotton, and the 
late Carson Robison. A natiw of Ada, Okla., Hale is one of the sil- 
ver screen's legendary singing cowboys, who made 19 films for 
Republic Pictures. Western began his career as a singer/radio 
DJ. He became a singing cowboy on TV and in films, as well as 
a recording artist on Columbia Records. He is also a member of 
the Country Music DJ Hall of Fame. 

Well-known as Hollywood's cowgirl yodeler Cotton debuted 
in the 1944 Republic film Sing, Neighbor, Sing with Roy Acuff. 
Also a recording artist, Cotton's hits include "Three Miles South 
of Cash in Arkansas," as well as several singles backed by Bob 
Wills and his Texas Playboys. A native of Oswego, Kan., Robison 
first rose to prominence as guitarist for Vernon Dalhart, who 
recorded 60 of Robison's songs. Robison went on to record as a 
duo with Frank Luther and later as a solo artist for Victor He 
died in 1957. 

Co-hosted by singer/songwriter Joni Harms and cowboy hu- 
morist/poet Mickey Dawes, the awards were filmed by the Encore 
Western Channel for broadcast in the U.S. and by Chaplin Films for 
broadcast in the U.K. The awards show was the centerpiece of the 
13th annual International Western Music Festival held Nov. 7- 
11, which included numerous seminars and showcases. 
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Third Day Puis 'TogeHier'A Respectable Disc 

Zomha's Essenf/a/ Imprint Readies Decorated Christian Act's New Set 



BY DEBORAH EVANS PRICE 

NASHVILLE— For many in atten- 
dance at last spring's Gospel Music 
Assn. Dove Awards, among the 
evening's highlights was witnessing 
Third Day take the stage to carry 
home five trophies — including one 
for artist of the year. 

On the heels of that flock of Doves 
and the success of its Offerings 
album, Third Day is equipped to 
continue the momentum with the 
Nov. 20 release of Come Together on 
the Zomba-owned Essential label. 

Did success cause any anxiety 
while the band was recording its 
fifth album? 



"It didn't. The record was pretty 
much done before that even hap- 
pened." vocalist Mac Powell .says. 
"That's good, because we probably 
would have had second thoughts 
like, 'Now [thatj we've got this 
recognition, do we need to redo 
what we were doing?' " 

Instead, Third Day converted an 
Atlanta loft into a studio and labored 
to deliver the most musically inven- 
tive and lyrically thought-provoking 
album of its already impressive 
career. Comprising Powell, bassist 
Tai Anderson, drummer David Carr, 
and guitarists Mark Lee and Brad 
Avery, Third Day is a tight unit with 
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a democratic approach to writing 
and recording. 

"There's a little bit of something 
for everybody on this record," 
Powell says of Third Day's materi- 
al, which is published by Vanguard 
2500, ASCAP "We have some 
praise and worship songs, some 
great ballads, some modern rock 
stuff, and some Southern rock- 
tinged stuff also." 

Fans have already been showing 
their support, as Essential launched 
a pre-sale campaign Sept. 25. "[This 
albumi is going to do really well at 
retail. " says Darrell Hodges, music 
buyer for the Nashville-based Life- 
way Christian chain. 




Consumers who reserve the al- 
bum prior to street date will receive 
a 30-minute concert video that in- 
cludes the first live performance of 
the title track. 

"The numbers we are getting 
from the various chains are strong, " 
Essential's senior director of mar- 
keting Nina Williams says of the 
campaign. "We ran out of pre-sale 
videos. We made 35,000 available." 

Third Day is managed by Tara 
Butler and David Huffman at Cre- 
ative Trust and booked by Jeff 
Gregg at Creative Artists Agency. 
The band embarks on a promo- 
tional tour in support of the al- 
bum's release and a full concert 
tour in the spring. 
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RUN TO IT: For Maurice Gibb, putting 
together the collection of songs fea- 
tured on Bee Gees: Their Greatest 
Hits: The Record was like taking a 
trip back through time. "When we 
were going through the list, from the 
very first |song| to now, the sessions 
all came back to me so clearly," he 
says, "including wondering if these 
songs would be as successful as we 
hoped they would be." 

With the benefit of hindsight, Gibb 
can see that he and his brothers, Bany 
and Robin, were indeed making masic 
that was successful far beyond even 
their wildest dreams. The 40-song, 
two-CD collection, which carries a 
suggested list price of $24.98, is being 
released Monday |12| outside of North 
America on Polydor Records. In North 
America, it comes out Nov. 20 on Uni- 
versal Records, which is marketing the 
project with Universal Television 
Enterprises (UTE), a division of Uni- 
versal Music Enterprises (UME), The 
set was coordinated from Polydor's 
London headquarters. 

Noting that the relea.se is Universal's 
biggest project for the holiday season. 
Universal Records senior VP of mar- 
keting and artist development Kim 
Gamer says. "We looked back at One 
Nighl Only |the Bee Gees' 1998 live 
collectionl. and research showed us 
that a big part of selling those records 
was TV, whether it be TV specials or 
advertising. Television is really a good 
driver, because a lot of people who buy 
the Bee Gees don't listen to the radio, 
but they do watch TV." 

TV advertising for the project began 
in early November, according to UME 
president Bruce ResmkofT, who stres.s- 
es the depth of the collection. "They 
have had various compilations and hits 
packages, but they don't have one that 
covered all their hits from the '60s 
through the current era, " Resnikoff 
says. The group's box set, released in 
1990, remains available. 

A highlight for fans will be re- 
recordings by the brothers of four hits 
that the Bee Gees wrote for other 
artists, including "Heartbreaker" (Bar- 
bra Streisand), "Islands in the Stream" 
(i&nny Rogers and Doily Paiton), and 
"Emotions" (Samantha Sang). 

"Everything we've written for other 
people, we said, Gosh, we wish we 
were doing this," Gibb says. "But we're 
very professional people, so we'd give it 
to them even though I might cry a lit- 
tle on the way home. " 

The collection was set to coincide 
with plans for the Bee Gees' most ex- 
tensive world tour in more than 20 
years, slated to kick off next spring 
(Billboard, July 7). However, because 
of recent events, Gibb says the tour "is 
on hold. It's not canceled, |but| we're 



by Melinda Newman 



going to wait until Janiary and Feb- 
ruary and reassess it If we can't do it, 
we'll do a few shows here and there, a 
few bar mitzvahs, a few weddings." 

Regardless of the venue, Gibb says 
the hand probably won't be playing one 
of its favorite songs included on the 
collection: "Fanny (Be Tender With My 
Love)." "We all love that one, but it's 
just a bitch to sing." 



AT THE BEACH: Hootie & the BIowBsh 
singer Darius Rucker has inked a 
multi-album solo deal with Epic- 
distributed Hidden Beach Records, 
best-known as the home of Jill Scott 
The first release will be The Return of 
Mongo Slade , which is tentatively slat- 
ed for a February release. The album 
takes its name from a character in the 
Sidney Poitier/Bill Cosby movie Let s 
Do it Again. Rucker originally intend- 
ed to release the album on Atlantic 
Records (home to Hootie), but the 
label decided not to put out the project, 
leaving Rucker free to shop it else- 
where mihoard. July 2 1 ). 

"Hidden Beach is the perfect home 
for me as a solo artist," Rucker says. 
"It's been a long time finding the right 
place, but I think we did the right thing 
in signing with (label president) Steve 
IMcKeeverj and Midden Beach. " 

First single. "Wild One." will go to 
select pop and R&B stations before 
the end of the year and will then be 
serviced to all stations in the formats 
in the new year. 

WE CAN BE HEROES: A two-CD set of 
the Sept. 21 America: A Tribute to 
Heroes concert will be released Dec. 
4 on Interscope Records in the U.S. 
and Canada and Dec. 3 around the 
rest of the world on Sony Music 
Entertainment. Warner Bros, will 
release DVD-Video and VHS versions 
worldwide in the first week of 
December. All five major labels are 
suspending label exclusivity clauses 
for artists appearing on the collec- 
tions, as well as waiving all publish- 
ing fees. Profits for the project will 
go to the Sept. 1 1 Telethon Fund. 
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THE CHAIN OF LOVE 



Chris Unds«y 
Aimee Mayo 

Care«rs-BMG Music Publishing, Inc. 
Golden Wheat Music 
Sliverkiss Music 
Songs of Nashville OreamWoiks 
Warnef-Tamerlane Publishing Corp. 



Billy Cfain 
Tom Douglas 
Nick N' Ash Music 
Sony/ATV Tree 



Clint Black 
Steve Warlner 
Blackened Music 
Steve Wariner Music 
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Sara Evans 
Marcus Hummon 
Careers-BMG Music Public! 
Royd's Dream Music 
Sony/ATV Tree 



Stephanie B«nttey 
Hopechest Music 
Universal-Songs of PolyGram 
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EMI Blackwood Music, Inc 



Pugwash Music 
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A GOOD DAT TO RUN 



Berlin 
Dairy! Worley 

EMI-Blackwood Music Inc 
Hattey Creek Music 
Mike Curb Music 
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Jettrey Steele 
Danny Wells 
Irving Music 
My Life's Work Music 
InternaUonal, Inc SoiI«i ol Windswept PKifIc 
Yellow Desert Mu 
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keith urban 
Coburn Music InC 




Jim Funk 

Erik HIcfcenlooper 

Carson Chamtierlain '^^^^^^V ^'"^ '''^'^ Music Publishii 

Oean Dillon ^^^^^^m ''bx Benson Music 

Acuff-Rose Music Inc 
Everything I Love Music 

UnlverMl-Songs ot PolyOnm International, Inc Charile Black 

Rory Bourke 
EMI-Blackwood Music 
Travis Tritt W Flybrldge Tunes 

Post Oak Publishing Rory Bourka Music Co. 




Toby Keith 

Tokeco Tunes 

Waclssa River Music Inc 



TIa Sillers 
Choice Is Tragic Music 
Ensign Music Corporation 



Jimmy Olander 
Tsxicaster Music 

Wamer-Tameriane Publishing Corp. 




Tony Martin 
Mark Nosier 
Baby Mae Music 
Buna Boy Music 
Glittartisii Music inc 
Hamattin Cumberiand Music 



Mark Wright 
Marketwrlght Music 
Songs of Universal 




Marv Green 
Aimee IMayo 
Carocrs-BMG MualG PuMilhing, Inc 
Golden Wheat Music 
Wsrner Tamerlane Publishing Corp. 
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Aaron Tippin 
Thea Tippin 
Acuff-Rose Music, Inc. 
Thea Later Music 



LETS MAKE LOVE 



Marv Green 
Chris Lindsey 
Bill Luther 
Aimee Mayo 

Careers-BMG Music Publishing, liK. 

Golden Wheat Music 

Silverkiss Music 

Songs of Nashville DreamWorks 

Warner-Tamerlane Publishing Corp. 



LIGHTNING DOES THE WORK 



Chad Brock 
Kelly Garrett 
John Hadley 
Bluesabllly Music 
John Hadley Songs 
Lehsem Songs 
Sony/ATV Tree 



A LITTLE GASOLINE 



Dean Miller 
Mighty Nice Music 



THE LITTLE GIRL 



Hartey Allen 
Coburn Music, Inc 



LOVES THE ONLY HOUSE 



Tom Douglas 
Sony/ATV Tree 



MAKE UP IN LOVE 



Tony Ramey 
O-Tex Music 



A MAN AINT MADE 
OF STONE 



Franne Golde 
Robin Lemer 
Franne Gee Music 
Puckalesia Songs 

Wamer-Tamerlane Publishing Corp. 
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Thom McHugh 
Golden Wheat Music 
McHuge Music 

Warner-Tamerlane Publishing Corp. 



ONE MORE DAT 



Bobby Tomberltn 
Mike Curb Music 



PRATIN FOR DA7UGHT 



Steve Bogard 

Rick Giles 

Careers-BMG Music Publishing, Inc 
Warner-Tamerlane Publishing Corp. 



THE QUITTIN KIND 



Phil Bamhart 

Sam Hogin 

Sam's Jammin' Songs 

Sony/ATV Tree 

Suffer In Silence Music 



SHES MORE 



Rob Crosby 
Crutchfield Music 

Wamer-Tamerlane Publishing Corp. 



Rick Glim 
Gilles Godard (SOCAN) 
Tim Nichols 
Buzz Cut Music 
Diamond Storm Music, Inc 
EMI-Blackwood Music, inc 
Mike Curb Music 
Ty Land Music 



THERE IS NO ARIZONA 



Shaye Smith 

EMI-Blackwood Music, Inc 
Zomba Songs Inc 



THERE TOU ARE 



Bob DiPiero 
Ed Hill 

Careers-BMG Music Publishing, Inc 
Love Monkey Music 
Music Hill Music 
Sony/ATV Tree 



THIS EVERYDAY LOVE 



Danny Wells 
Irving Music 



UNCONDITIONAL 



Rivers Rutherford 
Songs of Universal, Inc 



WHAT ADOUT NOW 



Aaron Barker 

Blind Sparrow Music 

0-Tei Music 



WHAT I NEED TO DO' 



Bill Luther 

Careers-BMG Music Publishing, Inc 



WHEN YOU NEED MY LOVI 



Wynn Varble 
Darryi Worley 
EMI-Blackwood Music Inc 
Hatley Creek Music 
Wamer-Tametlane Publishing Corp. 



WILD HORSES 



Bill Shore 

Warner-Tamerlane Publishing Corp. 



Chad Brock 
Jim Collins 
Stephony Smith 
Cuts R Us Songs, Inc 
EMI-Blackwood Music Inc. 
Lehsem Songs 
Make Shift Music 
Singles Only Music 
Warner-Tamerlane Publishing Corp. 



Toby Keith 
Tokeco Tunes 



Ronnie Dunn 
Terry McBride 
Showbilly Music 
Sony/ATV TVm 



YOUTE GOT A WAY 



Shania IVvaln 
Loon Echo, Inc 

Universal-Songs of PolyGram International, Inc 



YOUR EVERYTHING 



Chris Lindsay 

Songs of Nashville DreamWorlis 
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FREEDOM AWARD 
"GOD BLESS THE USA" 

LEE GREENWOOD 



B ★ CO UNTRY SONG I 
OF THE YEAR I 

^■Thope you DANCE'^ ' 

■ WRITER: TIA SILLERS 

■ Ttracic music 
ensign music corporation 



★ COUNTR Y PUBLISHER! 
■■B OF THE YEAR^ 

■ WARNER-TAMERLANE^ 

■ PUBLISHING CORP. B 
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Boxscore Top 10 
Concert Grosses 





vENue. 


GItOSS/ 

'ICKE' F'ftiCE.S 


ATTiNDANCL 


PROMOTER 


EMCCLAinrON,TOTO 


Foro Sol, 
Maxico City 

Oct. 19 


$2,038,679 

119.348.455 pososi 
S157 89,'S14 74 


41.112 

sellout 


OCESAPr«stntt/CIE 
Events 


NEIL CMAMOND 


ECenutal West Valley 
City, WMVallay City, Utah 

Nov. 1-2 


S1,123,S20 

$57.50/537.50 


21J10 

two sellouts 


Sal Bonafdde. Ajiregan 
Entedainment Group 


NEIL DIAMOND 


Pepsi Center. 
Denver 

Nov, 4 


S867.000 

567 5a'S37,50 


I4ja7 

sellout 


Sal Bonafade, Apregan 
Entaflainmsnt Group 


AEROSMITH, THE CULT 


Palece of Auburn Hills, 
Auburn Hills. Mich 

Oct 25 


SaS5.069 

S65 25.'S45 25 


16J09 

sellout 


Palaco Sports & Entar- 
lainment. Clear Channel 
Enlenainmenl 


NEIL DIAMOND 


FerBodoffle. 
Fargo, N.O. 

Oct 29 


$730,888 

S59,50/S37.50 


14,772 

sellout 


Sal Bonafetfc. Apregan 
EnterlainiTWRt Group 


GROUNDWORK 2001: R.E.M., PEARL 
JAM, ALANIS MORISSETTE, MANA, 
FEMI KUTI, THE POSITIVE FORCE 


KeyArena. Seattle Center. 
Seattle 

Oct 22 


S633.800 

S50 


14,053 


Experience Music 
Project 


FAMILY VALUES TOUR: STONE TEM- 
PLE PILOTS, STATIC'X. UNKIN PARK. 
STAIND, OEADSY 


Worcester's Centrum Cen- 
tre. Worcester. Mass. 

Oct 27 


$482,I1i8 

S42 50 


11,369 

sellout 


Concerts Wen 


TOOL, TRICKY 


Cox Arena at Aztec Bowl. 
San Diego 

Oct 31 


$356,330 

S35 


iai96 

sellout 


House o1 Blues Concerts 


PLEDGE OF ALLEGIANCE: SUP- 
KNOT, SYSTEM OF A DOWN, NO 
ONE. AMERICAN HEAD CHARGE 


Worcester's Centrum Cen- 
tre, Worcester. Mass. 

Oct. 30 


$324^95 

S39.50 


8210 

10.722 


Metropolitan Entertain- 
ment Group 


JANE'S ADDICTION, LIVE, 
STEREO MC S 


Palace o( Auburn Hills. 
Auburn Hills, Mich. 

Ocl 20 


$277,280 

S46 50 


11.267 

15,064 


Palace Sports & Enter- 
tainmenl Clear Channel 
Entertainment 


FtM fnaarcMnlwnMbon and DKinf. call BcC Al^. 61^-321-9171 


KNjId te UlxnllU to Bat) 


Alien. Nasfh<lte, PtWie 615-321-9171 


FAi 61^32]-C87B 





Passarella ts a great bandeonist. Giovanni Tommaso is irreplaceable for me. Daniel has a very original 
inventive at percussion's: sometimes one has the sensation to be listening to an entire section of percus- 
sionists playing simultaneously: Instead, it is him alone, going from one instrument to 
swiftness of a feline... 

(LUIS BACALOV) 




ACOUSTIC GROOVES: It s not easy for 
an acoustic-minded singer/song- 
writer to rise above the seemingly 
endless mass of troubadours out 
there, plying their wares. After all, 
how many ways are there to tell tales 
of love-gone-wrong and other vari- 
ous life quandaries? Somehow, 
though, Inda Eaton has developed a 
few intriguing twists on the self- 
made disc Why the Desert. 





What she does mostly Is shoot 
straight from the hip: writing and 
performing in a manner that leaves 
Msteners feeling like they encoun- 
tered a real person with a tangible 
point of view. 

It also doesn't hurt that Eaton has 
an apparent talent for crafting sticky 
hooks and melodies that help bring 
her words to vivid life. Working with 
a band that includes Jeffrey Smith 
(drums). Chris Kringel (bass), and 
Brad Brown (guitar), she offers 
songs that are equally accessible to 
triple-A and rock radio airwaves as 
they are to coffeehouse crowds. 
Such cuts as "Ready" and "Walkin' 
on Air" fondly recall Melissa Eth- 
eridge and Jewel, without the histri- 
onics or poetic affectations. Wisely. 
Eaton keeps things lean, injecting 
personality into her material with- 
out overpowering it with unneces- 
sary bravado. In short, you can relate 
to the artist, but you can embrace 
the songs as your own, loo. 

Eaton, a native of Southern Cal- 
ifornia and Arizona, discovered 
music at an early age. She picked 
up the guitar at the age of 9 and 
never put it down. By the time she 
was a young adult, she was playing 
everywhere she could: town 
squares, coffeehouses, and on col- 
lege campus staircases. 

.•\fter college, the artist moved to 
Germany to bartend for the armed 
forces and backpack through vari- 
ous parts of the world for four years, 
writing songs with every passing 
customer and adventure. During the 
the mid-'90s, Eaton's adventure 
turned into a near-fatal experience 



after she contracted a deadly strain 
of malaria while trekking through 
Africa. She accepted the tender lov- 
ing care of family in Casper, Wyo., 
where she met several people with 
vested interests in local music. 

"They were a godsend to me," 
Eaton recalls. "They took incredibly 
good care of me. ' 

From her work hours at a bike 
shop and a trip to the pawn shop 
with her few worldly possessions, 
Eaton was able to bankroll her first 
demo recording. Songs About But- 
ter (1995). At the advice of friends, 
she sought out local bluesman 
Spencer Bohren. There began a re- 
lationship that produced Eaton's 
debut. Thm Fine Line (1995), and 
the follow-up disc. Never Too Late 
to Fly (1998). which features the 
Subdudes and the Radiators. Dur- 
ing this time, Eaton created Skin to 
the Wind Productions and also pro- 
duced a self-composed piano CD, 
Seasons (1997). She managed to put 
together several tours of the U.S. 
and Europe in support of the sets. 

Never Too Late to Fly prompted 
an international health product 
company to sponsor two full Euro- 
pean tours, benefiting the U.S. mil- 
itary communities and their hosts. 
The set also found a home on col- 
lege radio with the songs "Hey Lie" 
and 'Stuck in Zanzibar." 

The momentum has given Eaton 
high hopes for Why the Desert, 
which has been getting college radio 
play for the tracks "Tligboat Hustler" 
and "Cool Is My Head." The set also 
features a solid rendition of John 
Prine's "All the Best. " 

Currently. Eaton is playing show- 
cases around the country, tweaking 
the deserved interest of major labels. 
We're expecting big things of this 
appealing artist. 

For further information, call Jef- 
frey Ulfberg at Fan Fare Entertain- 
ment, at 212-366-9622. 

lis NEARLY THE SEASON: It's unde- 
niable — this year's holiday season is 
going to he bittersweet at best. But 
we re committed to celebrating life 
and the spirit of the season. For this 
reporter, there's no better way to do 
that than with music. 

While there's no dearth of potent 
new superstar holiday releases avail- 
able, we can't resist noting a fine 
indie single. "The Daughter of Santa 
Claus " by Patsy Maharam. 

The track is part of Maharam's 
ongoing series of charming holiday 
recordings, which will culminate 
next year in the full-length album. 
The Claus Family Christmas. 

For additional details, call Jane 
Lowy at 212-371-4142. 
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..Breaking News Daily 



HMV Revamps In U.S. 
Under Stuart Fleining 

HMV North America 
has restructured its 
U.S. arm, Bulietin has 
learned. Stuart Fieming, 
formerly director of pur- 
chasing, has t>een 
named director of HMV 
U.S., overseeing all txJsH 
ness in the country. He 
continues to report to 
HMV U.S. VP/GM Lesya/ 
McQueen, who is I 
atHN 



Bebel To Join 
Schuon Atop Duet 

Lool<for M\ke Bebel, 
executive VP of busi- 
ness development at 
Universal Music Group's 
eL.abs, to be named 
today as COO of Duet, 
UMG's joint venture with j 
Sony Music. Qobei will 
work closely with Andy ^ 
Schuon, the president/ 



head iviTV.com Plans Overhaul 

coin 



then 
peop 
ciudii 



Loot< for Andy Gershon 
to be named presi- 



TV.com expects to undergo a massive relaunch this 
summer, sources say. "The relaunch will be total: not a 
single page from the old MTV.com will be the same after 
ketinj the new MTV.com is launched," says one source. "The goal is 
Also, to make MTV.com the most technologically innovative Web site 
June from any m^or media brand." The relaunch will include ad- 
Ypi^ vanced technology and added elements for Interaction among 
users, Including instant messaging and further development of 
communifies. The relaunch will be part of MTV 360, a cross-pro- 
■"='■•-'"'0 that began ^' . - ^. «. MTV, 
Zomba Nixes BMG n. f*"*^ *"®'r'°"J??* 

Kstrib Deal In Canada V2 Presideiit Stripes 

Zomba has terminated 
Its distribution deal 

with BMG for Canada, \ dent of New York-based 

according to a source. V2 Records on Monday 

Zomba, parent of Jive ' He will replace Richard 

and other labels, notified Sanders, who Is moving 

Black Promoter^''' ""^ZZT^' 
Retain Top Lawyer new post by mw 

Bulletin has learned s co-founder of 
that well-known litiga-/-defunct P"*"'-- * 
tor Willie E. Gary has nn<; •-' 
joined the legal team 
representing black pro- 
moters in their $700 mil- 1 
lion lawsuit against pro- ' 
meters and booking ag- 
encies. A source close to 
the suit says that Gary— ^ 
known for winning high 
damages for small busi- 
nesses in cases against 
corporate giants—will 
suggest raising the rio 
mands 



would not renew the 
deal; the move t^econr 
effective at the end of 
September. Zomba Is 
said to be in talks wit 
another distributor In 
) territory. 



U.K. Indie Labels Planning 
' 'Radical' New Sales Chart 



Bi 



Sources: Edel Putting 
RED On The Block 

RED Distribution Is be- 
ing shopped by edel 
Music, sources say. i-iairv 
burg-tsased edel bought 
80% of RED from Sony 
Music Entertainment in 
Octolser 1999, paying 
$75 million. Edel chair- 
man/CEO Michael Haer 
jes says talk that RED I; 
up for sale Is "not true. 
We have said we are 
going to sell norHX3re 
assets, but RED is a co 
asset." However, execu 
tives at two of the majoi 
confirm to Bulletin that 
edel has approached 
them to determine if the 
have any Intarasiin k 



k ritain's irxlependent labels are planning to launch their own 
|Chart later this year. The Assn. of Independent Muste's 
'(AIM) business development committee Is "stiii very much 
In the consultation process' about the chart, according to chair- 
man/CEO Alison Wenham, but is likely to launch the saies-lsased 
systenv-complete with sponsor— in September. 

Wenham tells Bulletin that the "radic; 
multi-format chart to cover the diversit 
"Music comes in various different outiets t 
days — singles, albums, EPs, vinyl — and \ 
dive rsity a rxi *^~ij^^;jan* nftn"^'"d 



Sources: Pressplay,j 
Microsoft In Talks 

Pressplay, the sut>- 
scription service be- 
ing developed by Uni- 
versal Music Group and 
Sony Music Entertain- , 
ment, is in talks with 
Microsoft about an alli- 
ance to distribute con- 
tent through Internet 
service provider MSN, / 
sources say. The deal, I 

Macy's New Manager fshotSyjs^ 

Macy Gray has signed ed to includ' 
with Michael "Blue 
Williams' Family Tree 
Entertainment for artist 
management She was 
formerly managed by 
Andy Slater, now presi- 
dent of Capitol. Gray 
brings with her SCAM, 
the management firm 
she runs, which includes 
Atlantic artist Sunshine 
Anderson. Williams — 
whose other clients in- 
clude OutKast and Do- 
nell Jones — becomes a 
partner In SCAM, which 
remains separatelv r>- 



' .tywilh 
s Windows 
lyer and its 
hts managi 
lat, WMA. 
, a rival P 
, is 
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Ground 



SAY AMEN!: Southern Gospel music 
is generally a pretty well-defined 
genre, with masical parameters that 
have been forged by years of tradition. 
However, three talented siblings from 
Arkansas have gone a long way over 
the years in breaking down walls and 
blurring the lines that .separate South- 
em gospel from iaspiration. adult con- 
temporary, and other Christian music 
formats. Those siblings, of course, are 
the Martins — ^Jonathan Martin. Joyce 
Martin McCollough. and Judy Martin 
Hess — and they're at it again on their 
wonderful new Spring Hill album, 
Glorify Edify Testify. 




Produced by Bill Baumgart. Matt 
Huesmann. and Robert White John- 
son, the 15-song collection showcas- 
es the stunning vocals that have 
become the Martins' trademark. The 
trio puts its indelible stamp on such 
modem-day classics as "1 Could Sing 
of Your Love Forever," "Great Is the 
lx)rd. " and "In Christ Alone." 

"When we started planning the 
album, we were going to do another 
a cappella hymns project: The last one 
we did was real successful for us, and 
people were asking when we were 
going to do another one," Martin 
McCollough says. "So we recorded 
se\'eral a cappella hymns. |but| there 
were so many hymns that were just 
screaming for .some type of orches- 
tration. Then we started recording 
some hymns like that, and then we 
thought maybe we should do some 
praise and worship, maybe like a dou- 
ble-CD thing. It went through sever- 
al different stages of ideas before we 
decided. ' l^t's just do one CI) and kind 
of mix some a cappella hymns, some 
traditional hymns, and some more 
modem praise and worship. " 

Martin McCollough says the trio 
recorded 22 songs before trimming it 
to the 15 that made the album. " 'In 
Christ Alone' was probably the most 
challenging to make, because not only 
was the song done by a soloist, but it's 
also such a high-profile song." she says 
of the early-'90s Michael English hit. 
"We thought we'd try it and see if we 



could pay tribute to the song by not 
changing any of the lyrics or arrange- 
ments but trying to make it a three- 
part harmony thing. Matt (Hues- 
mann) is brilliant He doesn't work a 
lot with harmony groups, but he dug 
in there and just made it amazing." 

Among the other covers is the 
modern worship anthem "I Could 
Sing of Your Love Forever," penned by 
Martin Smith of the British worship 
band Delirious?. "I love that song. " 
she enthuses. "If I had to pick a fa- 
vorite, that would be it."" 

It's testament to the Martins' talent 
that they can mow so effortle.ssly from 
contemporary worship songs to such 
timeless hymns as "Leaning on the 
Everlasting Arms" and the spirited 
first single. "Standing on the Promis- 
es." While there's plenty here to be 
embraced by the Southern gospel 
community, the Martins are just too 
talented to he contained in one box. 
Glorify Edify Testify is a smorgasbord 
of ta.sty musical treats, but it's not just 
the music ttiat makes the Martins so 
engaging. You'd be hard pressed to 
find three nicer people. They gra- 
ciously spent time at the Billboard 
Nashville office singing and regaling 
us with stories of their childhood, 
growing up in a home without elec- 
tricity where faith, family, and music 
provided a lifelong foundation. It was 
a great afternoon. 

Booked by Ed Harper of the Harp- 
er Agency, the trio will also be part of 
a Christmas tour with the Gaithers. 
They will then embark on a major 
tour next February, before slowing 
down a little in May. as Joyce is expect- 
ing her second child. 

Martin McCollough admits that 
because they don't adhere to one spe- 
cific style, it challenges the record 
company. "I always tell the record 
company: "1 don't live on the radio, and 
I don't live in the trade papers. I live 
onstage,' " she says. "That's where it's 
the most important to me, and they 
have to worry about all the other stuff. 

"We didn't consciously set out to 
be trend-setters, but that's what we 
are," she continues. "We do what we 
love to do. and it happens to be dif- 
ferent than everybody else. That"s 
kind of a cool place to be. It does make 
it fresh and it does make it different. 
When somebody comes to a Martins 
concert. It's not like a Cathedrals con- 
cert and it's not like a Steven Curtis 
IChapman] concert. It's somewhere 
right in the middle. 

"I just love it. 1 love being right 
where I am. There's always peace 
there, because we want to do what 
God wants us to do. As long as we stay 
in his will, he seems to be steering the 
ship, and we are just riding along." 



Charlie Hunter 
Experiments 
With Vocalists 
On Blue Note's 
'Playground' 

BYUANAWNAS 

NEW YORK— Charlie Hunter is a 
man of simple aspirations. Given his 
druthers, his life would include lit- 
tle more than "getting up in the 
morning, following the ox around 
the field, and making music." 

That, and to "keep on doing this " 
— "this"' being to craft some of the 
most colorful, unorthodox, and 
rhythmically charged jazz in con- 
temporary music. 

The artist is currently on tour — 
a state he perpetually finds himself 
in — playing cuts from his recent 
release, Songs From the Analog 




Playground (originally released on 
Blue Note, Sept. 25), a set of genre- 
straddling, jazz-oriented tracks. 

Whether his music is commer- 
cially successful is secondary to 
Hunter. "I never do anything to 
strictly satisfy a fickle, ever-chang- 
ing commercial world. I do the 
music I like to play. It's the only 
way I feel comfortable existing in 
the industry." 

The set features four vocalists — 
rapper Mos Def. Theryl De Clouet 
from New Orleans funk band Galac- 
tic, Norah Jones, and Kurt Elling — 
a first for the generally instrumen- 
tal musician. 

Zach Hochkeppel, director of 
marketing for Blue Note Records, 
thinks the addition of vocals "makes 
the album more accessible. He s 
bringing the music to a more main- 
stream and younger audience, who 
are much more open. College-age 
kids don"t think in genre-specific 
ways that labels and stations do." 

According to Geoffrey Stoltz. sen- 
ior music buyer at the Wherehouse. 
"this record will be good for us till 
the end of the year at least. " 

Hunter is managed by Chris 
Cuevas at New Orleans-based Spire 
Artist Management and booked by 
Boston-based Ted Kurland Associ- 
ates. His songs are published by 
CHT Music/Ryko Music. 




Spirit 



THE 9-11 EFFEQ: The gospel indus- 
try was caught off guard by the news 
of the cancellation of the second Sis- 
ters in the Spirit tour. The first install- 
ment of the tour drew upward of 
1 15.000 nationally to become the sec- 
ond-most successful tour in gospel 
history after the Tour of Life, which 
grossed $7 million in 1997. 

Tour promoter Al Wash, president 
of Dallas-based ALW Entertainment, 
made the cancellation official Oct. 28 
with iLs last performance in Fort I jud- 
erdale. Fla.. three-quarters of the way 
through the 45-city trek that featured 
Yolanda Adams. Shirley Caesar. Virtue, 
and Maiy .Maiy. 

According to Wash. "Since Sept. 11, 
our ticket sales steadily decreased 
everywhere. That whole week of Sept. 
1 1. we never sold more than 40 tick- 
ets in any one market. In Columbus. 
Ga., we were selling over 100 tickets a 
day with the show that was set for 
Sept. 18. We only needed 400 tickets 
to break even, but we never sold 
another .30 tickets. Then on the Sun- 
day we went to war. .sales again de- 
creased. In fact, any time there was 
mention of terrorist threats on the 
news, sales decreased. 

'"It was getting to be too difficult with 
security — being pulled over, having 
dogs sniff tmcks. securing the venues, 
and the bomb threats," Wash contin- 
ues. "It just got a little crazy ... a little 
scary out there. In Philadelphia, two 
days before we opened, [authorities] 
found a bomb |at a Greyhound) bus 
station. We had been selling 2.50-300 
tickets a day, and when that happened, 
tickets dropped almost to a standstill. 
When things like ttiat kept happening, 
we just had to pull the tour down." 

Despite the circumstances. Wash 
remains undaunted. "Before Sept. 1 1 , 
this was definitely a winning tour. We 
had been on pace in all of the mar- 
kets to do better numbers than we 
had done last year, and under these 
circumstances, it's not as if the tour 
has lost, and that makes me feel good 
for the gospel industry'. Look at the 
other tours that canceled — Destiny's 
Child, 'N Sync, Janet Jackson. We re 
in good company." 

Already. ALW Entertainment is on 
track for a comeback early next year. 
Wash observes. ""In a month or so peo- 
ple will understand that they are going 
to have to leam to live with the threat 
of terrorism, that we'll never go back to 
the same America. So we're looking at 
the possibility of doing a Brothers in 
the Spirit tour. Ttiat way we can alter- 
nate the tours yearly." 

ELEKTRA BELIEVES IN YOUNDA: 

While Sisters in the Spirit was shut- 
ting down, Elektra Records was gear- 



by Lisa Collins 



ing up for Yolanda Adams' forthcom- 
ing release. Believe, due Dec. 4. Lead 
single "Never Give Up" was serviced 
late last month to radio, where it was 
the most-added title at urban AC the 
week of impact and is enjoying a nice 
run at mainstream radio as t.<i\\. The 
single is also being heavily marketed 
at Christian and gospel radio. 

"Never Give Up" re-teams Adams 
with Jimmy Jam and l^rry Lewis and 
will double as the first video. The singer 
will take part in a promotional tour of 
major markets — including Los Ange- 
les; Philadelphia: New York City; Wash- 
ington. D.C.: Atlanta: and Chicago — 
kicking off the first week in December. 




However, what is expected to drive 
sales is a string of TV appearances that 
are certain to boost Adams' profile 
with record buyers, beginning with 
her co-hosting of the Soul Train 
Christmas Starfest. taping Nov. 20 in 
Los Angeles, and a BET Christmas 
special Dec. 3. Other high-profile 
appearances that are scheduled 
include a stint at the Crystal Cathedral 
in Garden Grove. Calif., with Robert 
H. Schuller and Lou Rawls' telethon 
for the United Negro College Fund. 

The CD is Adams' third Elektra 
release and features a .soul-stirring 
duet with Karen Clark-Sheard titled 
■"Fo Sho" and showcases Adams' mas- 
terful skills with gospel balladr^'. 

;\dams says. "I think the CD is great 
I haw grmm a lot .spiritually and musi- 
cally since Mountain High. Valley bow. 
I hope it shows in the vocals and pro- 
duction of Believe. " 

mSKh On Nov. 10 in Charlotte, N.C.. 
Donald Lawrence & the Tri-City 
Singers electrified a standing-room- 
only crowd gathered at the University 
Park Baptist Church with a live con- 
cert recording of all new songs. The 
upcoming recording, Gel Your Life 
Back, has been tentatively scheduled 
for relea.se in late February 2002 and 
will feature guest appearances from 
Walter Hawktas and former Sounds of 
Blackness lead vocalist Ann Nesby. 
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In The Works 

• On Jan. 22, Nothing Records 

will release Nine Inch Naik Ui<e: 
And All That Could Have Been 
on CD. DVD-Video, and VMS. 
Produced by .NIN mastermind 
Trent Reznor. tlie set documents 
the ad's sellout Fragility v2.0 
concert tour, and it features such 
seminal NIN songs as "The Wret- 
ched." "Head Like a Hole," 
"Wish." and "Closer." The DVD 
will feature .S.I surround sound 
and such extra features as mul- 
tiple camera angles, audio com- 
mentary, and still photos. 

• Singer/songwriter Norah 
Jones is finishing up her first re- 
cording for Blue Note Records. 
Due Feb. 26, tlie as-yet-untitled 
set is being produced by studio 
legend Arif Mardin. 

• Jiw rolls out some of its top 
acts on the soundtrack to Jimmy 
Neutron: Hoy Genius, due Nov. 
20. Contributing tracks are Brit- 
ney Spears (offering "Intim- 
idated." a cut not featured on her 
new sell. j\aron Carter (who pro- 
vides several cuts, including the 
new "Co Jimmy. Jimmy" and 
"Leave It Lp to Me"). 'N .Sync (the 
Deep Dish club remix of "Pop"), 
Backstreet Boys ("The .Answer to 
Our Life"), and Melissa Leffon (a 
reverent cover of Thomas Dolby's 
"She Blinded Me With Science"). 

• Mammoth is grooming new 
signing Schatzi for its spring 
2002 album debut by issuing the 
band's self-made EP. Death of the 
Alphabet, which was the source 
of active major-label bidding 
earlier this year. The set was 
produced by Ed Rose (Get Up 
Kids, the Anniversary). The label 
is stirring up interest among 
press and radio with the reco- 
rding, while the act lays down 
new tracks. 




Litin Vibes. Jorge Moreno is among the 
the first artists signed to Maverick's new 
Maverick Musica division — which will 
be devoted to serving the Latin music 
community and bringing the genre's 
rising young acts to the pop main- 
stream. Moreno's "Babalu" previews a 
full-length collection due Nov. 20. The 
artist says, "It's an honor to Ik part of a 
label that is so committed to making 
great Latin music." 
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Mammoth's Mathus Gives Histoiy Lesson 



BY WES ORSHOSKI 

NEW YORK— For those unfamiliar 
with James "Jimbo" Mathus' music, 
it would be surprising to learn that 
his new Knockdown Society album. 
National Antiseptic, sounds com- 
pletely unaffected by the popular 
music of the past 40 or 50 years. But 
even for the informed, it's no less in- 



triguing when considering that the 
Mississippi-bred, Chapel Hill, N.C.- 
based Mathus grew up in an era when 
Duran Duran and Van Halen ruled 
the airwaves. 

"I just wasn't into that stuff," says 
the 34-year-old co-founder of the 
Squirrel Nut Zippers. "When I was 
younger, the guys I was growing up 
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with were listening to stuff like Hank 
Williams Jr. — ya know, 'A (Country Boy 
Can Survive' — and Molly Hatchet and 
all that There was a big FM station in 
Memphis that played the current FM 
stuff, but it didn't do it for me. I just 
thought It all sucked." 

National Antiseptic, which hit retail 
Oct. 23 on Mammoth, makes that 
quite apparent, as it — like the Zippers' 
brand of big-beat revivalism and Math- 
us' first Knockdown Society set 199rs 
Songs for Rosetta — seems of another 
time. This time around, Madnus serves 
up a swampy, backbeat-heavy set of Fat 
Possum-style delta blues mixed up 
with the occasional coiintry, bluegrass, 
and even ragtime-leaning number. 

Featuring covers of songs by R.L. 
Bumside, T-Model Ford, and Lonnie 
Pitchford, National carries a gritty, 
electric tilt that Mathus says was 




born out of hours spent listening to 
Fat Possum and Rooster Blues 
artists. Backing him on the record 
are Luther and Cody Dickinson of the 
North Mississippi Allstars. Their 
father, Jim Dickinson (Big Star, the 
Replacements), produced the set 

"It sounds as if he walked up in the 
woods outside of Chapel Hill and 
stayed there," says Don Van Cleave, 
president of the 70-outlet Coalition of 
Independent Music Stores. 

Helping foster his love for roots 
music wa.s a childhcx>d spent in the 
North Mississippi towns of Clarks- 
dale and Corinth, where Mathus — 
an ASCAP-affi Mated songwriter who 
is managed and booked by Chicago- 
based Eric Selz — grew up with a 
banjo-pickin' father who played 
Hank Williams. Carter Family, and 
Jimmie Rogers songs with relatives 
at parties and family functions. Hav- 
ing learned to play the mandolin at 
six and the guitar a few years later, 
Mathus would often join in. 

Later, Highway 61, a Saturday- 
night radio show broadcast out of 
Memphis, introduced Mathus to the 
likes of Howlin' Wolf. Muddy Waters, 
and Charley Patton — who, he later 
discovered, was the father of his 
babysitter, Rosetta Patton. [Songs for 
Rosetta was both a tribute to and ben- 
efit for Rosetta, who does not receiw 
royalties on her father's music.) 

"There's not only a real affection for 
this music but also a real knowledge 
and exhilaration on his part," Mam- 
moth president Rob Seidcnberg says. 
"You can really hear it." 




O'CONNOR'S JOURNEY: The remark- 
able journey that former country fid- 
dler Mark O'Connor embarked upon 
as a Sony Classical recording artist 
has stretched far beyond his now- 
familiar evocations of Appalachia to 
take in the entire U.S. this fall. O'Con- 
nor is best-known for his collabora- 
tions with Yo-Yo Ma and Edgar MQier, 
Appalachia Waltz and Appalachian 
Journey. The latter is No. 9 on the 
Billboard Top Classical album chart 
this issue after 85 weeks. It has recent- 
ly been joined by O'Connor's new disc, 
American Seasons, which holds the 
No. 8 position on the chart this issue. 
Yet another charting disc, Sony's new 
Ma anthology. Classic Yo-Yo, includes 
two O'Connor compositions. 

Modeled after Vivaldi's Four Sea- 
sons and inspired by Shakespeare's 
"The Seven Ages of Man. " American 
Seasons is O'Connor's fourth violin 
concerto. The work, which he 
recorded with conductor Scott Yoo 
and the young Boston-based cham- 
ber orchestra Metamorphosen, has 
drawn overwhelmingly positive crit- 
ical notices. The disc also includes a 
shorter work for violin and orches- 
tra, the Strings & Threads Suite, and 
a new arrangement of Appalachia 
Waltz for string orchestra. 

While he currently views himself 
as predominantly a classical artist, 
O'Connor still insists on pursuing his 
career as aggressively as he did dur- 
ing his days as one of the most- 
respected violinists in country music 
and jazz. To promote American Sea- 
sons, O'Connor and his management 
at Columbia Artists mapped out a 
tour far more extensive than the 
norm in the classical music world. 
The two-month jaunt by bus includes 
more than 30 dates — in both major 
metropolitan markets and the small 
towns that had supported O'Connor 
throughout his career — that con- 
cludes Nov. 1 1 in San Francisco. 

O'Connor admits that the chal- 
lenges posed by such a tour occa- 
sionally proved taxing to the young 
members of Metamorphosen. "Most 
classical musicians will never be used 
to any schedule like this, " he explains. 
"Most of them will be in orchestras 
where they perform in front of an 
audience three or four times a week — 
and ttiat's at home, not traveling. This 
will be an experience that they might 
never have again." 

More accustomed to life on the 
road, O'Connor spent his time on the 
bus composing his next violin con- 
certo, a commission for the Academy 
of St Martin in the Fields due to be 
unveiled at the Proms in Royal Albert 
Hall in 2003. He also kept a weekly 
tour diary for his Web site, mark- 



by Steve Smith 



oconnor.com, where he related not 
only daily events but also the emo- 
tions stirred in both performers and 
audiences as both dealt with the after- 
math of the events of Sept 11. 

According to O'Connor, the size of 
the audiences for this tour were 
down anywhere from 30% to 50% as 
a result of the disaster and subse- 
quent declaration of war. Those who 
made the effort to attend, though, 
were all the more appreciative. 
"Musicians have a different kind of 



r- 



responsibility now," he says, "to make 
sure that we do what we can to help 
people and almost, in a way, minister 
through music, to calm people's 
nerves and reveal strength and 
courage through the arts." 

As the novelty of the country fid- 
dler in the concert hall is beginning 
to wear off, the classical press is clear- 
ly beginning to take O'Connor's new 
musical idiom seriously. On the road. 
American Seasons drew comparisons 
to Copland. Dvorak, and Elgar. while 
as a journeyman virtuoso, O'Connor 
himself drew comparison to Paganini. 
One reviewer even suggested that 
O'Connor might be an "American 
Haydn, " creating enjoyable works 
from folk-based materials while deft- 
ly demonstrating his mastery of 
instrumental technique. 

"If you're going to talk about a 
hot, young basketball player, you 
have to include Michael Jordan in 
your realm of comparison," O'Con- 
nor says with a laugh. "It s the same 
way in music. As the recipient of all 
of this, it can work both for you and 
against you. When you first come on 
the scene, trying to do the best that 
you can, and somebody's comparing 
you unfavorably to Tchaikovsky, 
you're going, "Well, what did you 
expect?' If you're lucky enough to 
stick around for a while and make 
some music that gets mentioned 
alongside those guys, it's really an 
amazing journey to be able to see it. 
It's very flattering and makes me feel 
good about how far I've come. " 
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^ LENNY KRAVTTZ 
Lenny 

PRODUCER: Lenny Kravitz 
Virgin 11233 

Kravitz is one of those rare artists who 
can illustrate his influences without 
ever resorting to mimlcr>': he actually 
interprets and factors the work of his 
heroes into his own unique concepts. 
On Lenny, he continues to show his 
unabashed affection for early Rolling 
Stones and late-era Beatles, while also 
mining a sound that deftly darts from 
psychedelic funk to barroom-styled 
guitar-rock. It's an invigorating, elec- 
tric blend that is pushed over the top 
by lyrics that are smart and spiritual 
without ever pressing too hard. Save 
for the occasional vocal effect, Kravitz 
keeps his arrangements lean, providing 
the listener with an unfettered view 
into his creative psyche. He offers a 
collection of concise, well-crafted 
songs that are driven by easily con- 
sumed melodies and hooks. As always. 
Kravitz convincingly strikes a brash 
rock-star pose. But new songs like the 
plaintive "If I Could Fall in Love" and 
the riotous, hand-clapping first single. 
"Dig In," reveal that he has the soul of 
an unabashed popster. — LF 

^ RADIOHEAD 
I Might Be Wrong 

PRODUCER: not listed 
Capitol 36616 

This live set is a souvenir from the 
shows that followed 2000's acclaimed 
Kid A and this year's companion. 
Amnesiac, Forget about the oldies; 
everything here is from those 
albums, aside from Thorn Yorke's 
solo acoustic, unreleased fan favorite 
"True Love Waits." The band's devo- 
tion to recent fare is apparent in 
these dynamic versions, convincingly 
translating the .studio experimenta- 
tion of "Idioteque." "Morning Bell," 
and "Like Spinning Plates" to the 
live stage. Stripped of its queasy 
recorded backing, the latter is here a 
revelatory, piano-heavy hymn, while 
"Everything in Its Right Place" goes 
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JEWEL 
This Way 

PRODUCERS: Dan Huff and jewel Kilcher 
Atlantic 83519 

Tliere have always been numerous 
facets to Jewel's luster. Even her 
most commercial outings offer mul- 
tiple textures, with deceptively sim- 
ple melodies belying messages that 
extend beyond the hooks. This Way 
is the 27-year-old singer/songwriter's 
most ambitious effort yet. illustrat- 
ing her desire to take on the world's 
societal and political ills and color 
them with a variety of stylistic hues: 
There's cowpoke country, folk, rich 
balladry, blues, even a whimsical 
turn at bal Isy rock. The 14 tracks are 
highlighted by the gorgeous first 
single, ■■Standing Still," in which she 
sings about liking a guy — but what's 
she's talking about is stepping out 
and embracing life. Other standouts 
are the coffeehouse anthem "Ever)'- 
body Needs Somebody Sometime," 
the lilting "Break Me," and the 
rugged "Serve the Ego," a tale of 
subser\'ient love. This Way is not as 
accessible to the masses as previous 
albums, but this jewel doesn't need 
to be so poli.shed to glitter.- -CT 



MICHAEL JACKSON 
Invlndbk 

PRODUCERS: various 
Epic 69400 

Jackson deserves points for being 
brave enough to title his latest effort 
Invincible — especially since (despite 
impressive first-week sales) he's never 
been more vulnerable. His undeniable 
creative genius has sadly become 
increasingly overshadowed by talcs of 
his personal life. Vet that's not the 
real problem with this .set; it simply 
isn't his best work. Invincible shows 
Jack.son chasing trends instead of set- 
ting them. Safe, uninspired cuts like 




"Unbreakable" and "Rock My World" 
feel about two days too late to be 
timely. Maybe it's too demanding to 
expect an artist who has previously 
set the standard of excellence and 
innovation in pop music to be contin- 
ually on point But he also seems to 
be stuck in the proverbial mud. labor- 
ing over the same lyrical concepts 
(media paranoia and childlike views 
of romance, for example). When you 
know a man is capable of greatness, 
it's hard to accept anything less. — LF 




SHAKIRA 
Laundry Senrice 

PRODUCERS: various 
Epic EK 63900 

After five Spanish-language albums 
(including M7\' Unplugged). Colom- 
bian pop/rock diva Shakira makes 
her English-language debut with the 
vibrant Laundry Service. Like her 
last two studio albums {Pies Descalzos 
and Donde Esldn Los Ladrones?). 
Laundry Service finds the 24-year-old 
arti.st unafraid of merging musical fla- 
vors; don't be surprised to hear ele- 
ments of new wave (the feisty 
"Rules"), Middle Eastern (the exotic 
"Eyes Like Yours [Ojos Asi'l"), Brazil- 
ian (first single "Whenever, Wherev- 
er," penned by Shakira, Gloria Este- 
fan, and Tim Mitchell). B-52's-slyled 
tango ("Objection IT^ngol"), and 
dance (the disco-laced "Ready for the 
Good Times") sprinkled throughout 
the set While some of these excur- 
sions work better than others, the 
vocally gifted Shakira absolutely 
shines on the Led Zeppelin-inflected 
ballad "The One" — co-penned by 
Glen Ballard — and the raucous "Te 
Dejo Madrid." one of four Spanish- 
language songs included. — MP 



in the other direction entirely, piling 
on vocal and keyboard effects to 
sense-altering effect. Renditions of 
the title cut and "The National 
Anthem" also aim right for the jugu- 
lar, their dirty grooves tapping into 
the primal fur>' of rock. The flipside: 
such uniformly dark material makes 
one long for a tune or two to lighten 
the vibe. — JC 
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^ ALLURE 
Sunny Days 

PRODUCERS: various 
MCA 2626 

Second chances are hard to come by in 
this indu.str^'. Judging by this album. 
Allure is well aware of that fact, and 



hence goes the distance on its MCA 
debut. Croup members Lalisha, Alia, 
Akissa, and Hem-Lee first hit the air- 
waves in 1997, teaming with a then- 
similarly-unknown 112. with a remake 
of Lisa Lisa & Cult Jam's ■'.AH Cried 
Out." Now. like then, the quartet har- 
monizes incredibly well. Lead single. 
"Enjoy Yourself." a playfully sexy club 
anthem, has successfully re-intro- 



duced the group to the masses. On 
ballads like "Lady" and "Cannot Live 
Without You," the fierce foursome 
truly flexes its vocal muscle. The 
melodic "Earn My Trust" finds Allure 
re-teaming with Pull Force, who 
penned "All Cried Out." Welcome 
back, ladies. —JJH 

ir KEKE WYAH 
Soul Sista 

PRODUCER: Steve "Stone" Huff 
MCA 2609 

With her saucy brand of "sista girl" 
R&B, newcomer Keke Wyatt plays the 
around-the-way girl next door on her 
MCA debut. Like labelmate Mary J. 
Blige. Wyatt's strength lies in her 
ability to convey emotional tales of 
love and life. The upbeat "Used to 
Love." the album's first single, creat- 
ed a buzz for the singer; sadly, it 
failed to click at radio, .^vant special- 
guests on the red-hot ■■Nothing in 
This World." (Train.spotting R&B fans 
will surely recall Wyatfs moving per- 
formance on Avant's cover of Ren^ 
and Angela's "My First Love.") Wyatt 
even takes on the Patti LaBelle staple 
"If Only You Knew" — a ballsy move 
for a 21-year-old, but if truth be told, 
she ably holds her own. At the end of 
the day. Soul Sista seems to be just 
the tip of the iceberg for this bur- 
geoning talent. — RH 

GRAND PUBA 
Understand Tills 

PRODUCERS: Grand Puba and Lord lamar 
Rising Son/Koch 8248 

Following the release of lS35's 2000. 
Grand Puba seemed to fade into hip- 
hop history. Now, the New Rocheile. 
N.Y.. native returns with his third al- 
bum (and first for Rising Son/Koch). 
Despite the six-year hiatus, not much 
has changed: Puba is stilt a credible 
lyricist with an uncanny ability to 
turn a witty verse. On "Issues," the 
rapper waxes poetic about life's every- 
day idiosyncrasies. Puba, who got his 
start with Brand Nubian (Lord Jamar 
and Sadat X make special appear- 
ances), takes the music industry to 
task on "Don't Lie to Me." The track 
may explain why he started his Rising 
Son imprint. Ultimately, and due to 
the fact that Puba handles the bulk of 
production duties, the album seems 
at times redundanL — RH 

(Continued on pane 26) 



VARIOUS ARnsrs 

Blind Ptg Records— 25th Annhwrsaiy 
Collectran 

COLLECnON PRODUCERS: Edward 
Chnielew^ and Jerry Del Giudice 
ORIGINAL PRODUCERS: various 
Blind Pig 2002 

San Francisco's Blind Fig Records — 
which actually started in the basement of 
an Ann Arbor, Mich., blues joint in 1977 — 
proudly celebrates its imminent 25th 
anniwrsary with a glorious single-disc- 
priced, 42-song, three-disc bo.\ed set 
Rather than a chronological presentation, 
the compilation is .seamlessly programmed 
in a free-form radio style, seguing comfort- 
ably from the traditional to the contempo- 
rary blues and back, stopping along the 



VITAL 

way for the other blues-related genres cov- 
ered in the Blind Pig ouevre. Key artists 
spotlighted range from legendary' blues fig- 
ures (Muddy Waters. James Cottnn, and 
Johnny Shines, among others) to such 
contemporary .successors as Deborah Cole- 
man and Joanna Connor. Acts like the 
Gospel Hummingbirds and the Memphis 
Rockabilly Band also fit comfortably in the 
mix — as do a number of inspired pairings, 
including Muddy Waters' son Big Bill Mor- 
ganfieid and Taj Mahal. A concept video of 
Roy Rogers and Norton Buffalo's "Ain't No 
Bread in the Breadbox" leads off the third 
di.sc. a CD-ROM that also includes inter- 
views and performance footage. .Altogether 
the set offers a rich representation of a 
venerable but revit^ized artform. — M 
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FOUR TOPS 
Fourever 

COMPILATION PRODUaR: Harry Weinger 

ORIGINAL PRODUCERS: various 
Hip-O/Universal 314 556 225 

Motown s other stalwart soldiers of soul 
are finally getting their definitive due. Best 
buddies Levi Slubbs, Uurence Payton, 
-Vbdul "Duke" Fakir, and Renaldo "Obie" 
lienson logged an amazing 43 years 
together before Payton's 1997 death. Ini- 
tially kntiwn as the Four Aims, tlie quartet 
cut its teeth on jazz and show tunes before 
finding solid R&B/pop fof)ting with 1964's 
"Baby I Need Your Loving." From that 
point — armed with Stubbs' addictive, 100- 
proof baritone and Payton's penchant for 
arranging beautifully intricate har- 



monies—the foursome became crossover 
and international chart fixtures. Spanning 
1956-1992. this four-CD, 85-song compila- 
tion chronicles the group's rich Motown 
history, as well as its Dunhill/ABC. Casa- 
blanca, and Arista tenures— including pre- 
viously unreleased tracks. The hits are all 
here (including the Tops' first No. 1, "I 
Can't I lelp Myself). But in the words of 
writer/producer Ivy Jo Hunter, "Tou nwtr 
heard the Four Tops sing until you've 
heard the stuff they are not famous for." 
That includes such tracks as "Ballad to: 
The One I Uwt" and the group's theme 
song. "The Four of Us." And Whitney 
Houston's fine version of "I Believe in You 
and Me " still can't hold a candle to Stubbs' 
gut-tugging original. — CM 
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DANCE/ELECTRONIC 

-k THE AVALANCHES 
Since I Left You 

PRODUCERS: Bobby C. and Darren 
Settmann 

Modular Recordings/Sire 31177 

In the mood for some major rays of 
sunshine during these not-so-sunny 
times? If so, this fine full-length debut 
from Australian five-piece DJ collec- 
tive the Avalanches needs to seriously 
find its way to your CD player — and 
sooner rather than later. In the course 
of 18 tracks, and with the help of 
thousands of disparate samples (com- 
plete with glorious pops and hisses), 
the Avalanches create a marvelous 
rummage sale of sound that harks 
hack to the trehle-happy days of such 
songs as the 5th Dimension's "Paper 
Cup" and the Jackson 5's "ABC." 
While some sound bites will surely 
seem familiar, others will not. Either 
way, that smile will have a difficult 
time leaving your face. Madonna fans 
take note: So enamored was the singer 
of Since f Left You that she happily 
approved a sample of "Holiday" for use 
on the album. — MP 



COUNTRY 



^ JOE ormE 

In Another World 

PRODUCERS: Don Cook and Lonnie Wilson 
Monument 85373 

Oklahoma native and former foundr>' 
worker Joe Diffie has lasted a decade 
in a country environment known for 
an uncertain career life-expectancy, 
and he's managed this feat largely 
because he can sing like a bandit. He 
has also been pretty adept at song 
selection — save a couple of novelty 
missteps — and he continues that 
trend with In Another World, his first 
effort following an internal label shift 
from Epic to Monument. In a sax^vy 
production maneuver, the record 
manages to forge highly contempo- 
rary feels — on songs like the soaring 
title cut — without sacrificing Diffie's 
considerable vocal appeal on cuts like 
the biting "My Give a Damn's Busted" 
and the first-rate John Scott Sher- 
rill/Shawn Camp composition. "Hol- 
low Deep as Mine." Diffie owns the 
piano-based ballad "If 1 Lost Her," and 
"Stoned On Her Love" is well-per- 
formed country funk. Diffie shines 
brightest on the fiddle-laced midtem- 
po "Like a River Dreams of Rain." and 
the closer, a rare five-minute-plus 
sentimental exercise called "The 
Granpa That 1 Know." a stoic 
Appalachian treat that's as hillbilly as 
a jar of moonshine.— JflV 



LATIN 



^ CHARUE ZAA 

De Un Solo Sentlmlento 

PRODUCER: Milton Salcedo 
Sony Discos 84540 

Charlie Zaa's return to ba-sics after his 
foray into more stylized fare puts him 
back in an element that's more 
assuredly his. Steeped in strings, 
strong guitar, and requinto. De Un 
Solo Sentimiento has a distinct trio 
sound, punctuated by a piano for bo- 
lero feel and very subtle mariachi on 
some tracks ("Si No Puedo Ser tu 
Amor'"). It would have been easy for 



this album to veer into sappiness. but 
it avoids that with elegant, subtle 
arrangements that clearly hark back to 
another, more innocent time. Zaa, 
whose earnestness has always been 
part of his appeal, sounds totally con- 
vincing as he pours out his heart on 
one unabashedly romantic track after 
another. 5^7?//m/Vn/o 5 essence leaves 
little room for variety or experimen- 
tation, but that's not the intent here, 
and listeners hungr>' for vintage Zaa 
will welcome his return. — LC 

★ ROSANA 
Rosana 

PRODUCER: Rosana 
Universal 44016080 

On her third outing, singer/songwriter 
Rosana again blends intensely personal 
material with a distinct pop— and 
sometimes rock — sensibility. The re- 
sulting material is often evocative, lyri- 
cal, and musically outstanding, like 
"Gira." with its flamenco guitars, infec- 
tious chorus, and unexpected phrasing. 
Rosana is also unafraid to lay herself 
bare, as she does on "Donde Ya No 
Tengo" — a beautiful and effective bo- 
lero — and "Llore ■ (I Cried), which is 
initially supported simply by acoustic 
guitar and vocal harmonies before it 
dissolves into a rock ballad. When Ro- 
sana opts to experiment, the results 
are less distinguished. "Pa Tl No 
Estoy" sounds like an imitation of the 
Police and "Mil Y Una Noche," with its 
Mexican feel, sounds contrived. But a 
balance of commercial appeal and 
musicianship will help this artist — a 
star in her native Spain — broaden her 
U.S. fan base.— /.C 

WORLD MUSIC 

^ LYDIA MENDOZA 
La Alondra de la Fronlera 

PRODUCER: Chris Strachwitz 
ArtMwIie 490 

For decades. Mexican-American vocal- 
ist Lydia Mendoza has been known by 
her legion of fans, from both sides of 
the border, as La Alondra de la Fron- 
tera (The Urk of the Border). This 
never-before-released live set — record- 
ed in '82 at the University of California. 
Berkeley— puLs the spotlight firmly on 
Mendoza and her 12-string guitar, 
which Is all that's needed for an out- 
standing evening of Tejano music. 
Mendoza has a lovely voice and a gift 
for conveying the emotional drama of a 
lyric, but her vocals are more than gor- 
geous. Her voice is the sound of the 
Tex-Mex world. No one has garnered 
more fame singing the border styles — 
corridos, rancheras. boleros, can- 
ciones. In the 16 songs featured here, 
we have a compelling remembrance of 
Mendoza at the apex of her career, in 
command of a repertoire that took a 
lifetime to master. — PW 

BLUES 

MCCARTY-HfTE PROJEO 
Weekend in Memphis 

PRODUCER: Richard Hite 
Inside Sounds 0511 

The late Richard Hite, former Canned 
Heat bassist, Invited Yardbirds drum- 
mer/vocalist Jim McCarty to Memphis 
for a blues session. McCarty thought it 
sounded like a plan. The result is the 
winning Weekend in Memphis, Its 
clear from the opening track that these 
players had a good lime in the studio. 



and that translates into a listening ex- 
perience rich in the sort of basic blues 
groove that remains limitless in its 
appeal. Key tunes include the shuffles 
"Shake 'Em on Down" and "Keep It to 
Yourself," the lazy blues of the McCar- 
ty-Hite original "Coin' to the Country." 
the happening jump vibe "Memphis 
Town," and "Second Hand Store." fea- 
turing a noteworthy performance from 
Blind Mississippi Morris on harmonica 
and vocal. There's nothing fancy going 
on here — but, then, that's a big part of 
the appeal. — PW 

HENRY TOWNSEND 
My Story 

PRODUCER: Chad Kassem 
AP0 2014 

Listening to Townsend on these tracks, 
it's easy to hear that he's a veteran 
blues artist, but it's difficult to believe 
that he cut these tunes when he was 90 
years old. He plays guitar and barrel- 
house piano and sings with a measured 
authority that has real presence. He 
wrote all 12 songs on the album as 
well. Townsend was learning his music 
when the blues was being invented, so 
he knows the genre from way back in 
the day. Henry's blues is a distinctive 
sound. Some tunes have the unclut- 
tered quality of Delta blues, while his 
piano blues echoes the more embel- 
lished styles of New Orleans and St. 
Louis — though even here his arrange- 
ments have the economy of country 
blues. The sublime grace of this music, 
however, is the quality that will win 
your heart. Distributed in the U.S. by 
Harmonia Mundi. — PW 

CHRISTIAN 

DAVID PHELPS 
David Phelps 

PRODUCER: Phil Nalsh 
Spring Hill Musk 1021 

David Phelps has one of the most im- 
pressive voices to grace the Christian 
market in years. Some tenors can sound 
rather thin and wear out their welcome 
quickly. On the contrary. Phelps has a 
muscular voice capable of great range, 
and he's not timid in releasing his vocal 
firepower. Phelps issued his first solo 
project last year with a wonderful 
Christmas collection, though a multi- 
tude of fans were already familiar with 
Phelps as one-fourth of the acclaimed 
Gaither Vocal Hand. That ensemble 
dominates the Southern Gospel scene, 
but for his solo career Phelps has 
embarked on a decidedly inspirational/ 
adult contemporary path. The songs, 
most written or co-written by Phelps, 
are stunning professions of faith. The 
production is sometimes lackluster, 
sounding a bit dated in places, but noth- 
ing can detract from the power of that 
expressive voice wrapped around such 
songs as "End of the Beginning," "No 
More Night," "Let the GIor>' Come 
Down." and "Fly Again."— MP 

HOLIDAY 

VARIOUS ARTISTS 
MTV TRL CHRISTMAS 

PRODUCERS: various 
Lava/Atlantic 83512 

THE BROOKLYN TABERNACU CHOIR 

UgMoftheWorid 

PRODUCERS: Carol Cymbala, Larl Goss, and 
Oliver Wills 

M2 Communications/Word 080688612429 
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REEFER MADNESS 

Music by Dan Studney 

l^ics by Kevin Murphy 

Book by Kevin Murphy and 
Dan Studney 

Directed by Andy Fickman 

Choreographed by Paula Abdul 

Sets by Walt Spangler 

Lights by Robert Pcny 

Costumes by Dick Magnanti 

Starring Christian Campbell, Gregg 
Edelman, Michele l^wk 

Variety Arts Theatre, New York City 

It's a shame that Nancy Rea- 
gan wasn't around when Kevin 
Murphy and Dan Studney came 
up with the concept for new 
musical Reefer Madness. The 
former first lady's entreaties to 
"just say no" might have actu- 
ally done some good. 

Not that Reefer Madness, a 
send-up of a '30s educational 
film about the dangers of mari- 
juana, isn't a 
decent idea for 
a musical. It's 
easy to imagine 
it as a pointed 
parody, some- 
thing along the 
lines of recent 
hits like Urine- 
town and Bat 

Boy. But rather 

than keeping its Ooped-up zombies do a song and 
tongue firmly dance routine in Reefer .Madnes.';. 
placed in its 



A young couple starts out innocent 
but corruption lies just around the 
corner. 



cheek. Reefer Madness sticks it 
out at the audience. Musicals 
are allowed to be silly — for 
some of the best, such as .4 
Funny Thing Happened on the 
Way to the Forum, that was the 
whole point — 
but they should- 
n't be insipid. 

Where did Ree- 
fer Madness so 
wrong? First of 
all. it is obvious 
that Murphy and 
Studney had no 
idea what made 
the movie so 
funny. The film 
developed a cult 
following be- 
cause it took itself so seriously 
that it was hilarious. But the 
musical tries so hard to be 
hilarious that it's exhausting. 
From the opening number, 
sung by a chorus of drug- 
addled zombies, it is clear that 
the cast is working way too 
hard for the meager laughs that 
it gets. 

Borrowing heavily from The 
Rocky Horror Show, Reefer 
Madness also has a stiff-necked 
narrator, a pair of fresh-faced 
innocents, and a villain luring 
them off the straight and nar- 
row. But while Rocky Horror 
auteur Richard O'Brien's paro- 
dy of '50s horror films had a 




cast of crazy characters and an 
infectious score, Murphy and 
Studney's effort has little that is 
original. The only memorable 
melody comes in the title song, 
and then only because the same 
four notes are repeated ad nau- 
seum. The rest of the score is a 
mish-mash of styles ranging 
from '50s bebop to '90s Christ- 
ian rock — neither really appro- 
priate for a story ostensibly set 
in the '30s. Murphy's contribu- 
tion isn't as jarring, because 
the music is so over-amplified 
that the lyrics are largely unin- 
telligible. 

The attempts at humor range 
from sophomoric to offensive, 
such as when one woman sings: 
"Sometimes the fun escapes 
meAVhen Jack gets stoned and 
rapes me." 
That last line mars what would 
have been the 
evening's best 
song, a delight- 
fully boozy bal- 
lad called "The 
Stuff." It comes 
early in the 
show, so you're 
hopeful that 
Murphy and 
Studley have 
finally found the 
right tone, but 

it proves to be a 

fluke. By the second act, they 
are so desperate for ideas that 
they reprise more than half of 
the songs from the first act. 
It isn't surprising that "The 
Stuff" works so 

well, because 

it's sung by the 
inimitable 
Michele Pawk. 
The Broadway 
veteran seems to 
be the only one 
involved in the 
production who 
understands that 
this type of humor 
works better 
with a sly wink 
than an elbow to 
the ribs. By playing it straight, 
her drug-den denizen is the 
funniest character in the show. 
It's a shame she gets just one 
song. Also better than the mate- 
rial is Gregg Edelman, who is a 
good sport in a role that calls 
for him to dress as an old 
woman, a horny satyr, and 
Franklin Roosevelt. The rest of 
the cast, at least, seems to be 
enjoying themselves. 

Watching Reefer Madness is a 
bit like being the designated 
driver for a group that has 
indulged just a bit too much. 
They're having a great time, and 
you're left jingling the car keys. 

MARK SULLIVAN 
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Edited by Chuck Taylor 

POP 

NIKKA COSTA Evoybody Got Their 
Somdhing (3:51) 

PRODUCERS: Justin Stanky ml Marli Ronwn 
WRITERS: N. Costa and J. Stanley 
PUBLISHER: Chceba Sound, ASCAP 
Virgin 16443 (CD promo) 
Long iKfore "Like a Feather" found its 
way to the Hilfiger commercial that 
launched Costa's name in the U.S., the 
singer/songwTiter was working her way 
into household-word status overseas. The 
daughter of arranger/producer Don 
Costa, she made her first recording with 
Don Ho at age 5 and opened for the 
Police in Chile at 8. Sex-eral albums fol- 
\amd before and after her first "retire- 
ment" at 14 (when her father died). Her 
American debut \vas well-timed, fitting 
comfortably on the wings of the so-called 
neo-soul movement "Everybody Got 
Their Something" is an affirmation of 
self-reliance, freedom, and possibility. But 
a hook does not a song make. Without a 
fiilly dewloped melody you've got ... a 
jingle. And this hook is only OK. Costa's 
sense of funk, rock, and soul are not 
lost — the soulfully serpentine \'ocals are 
still there — but the production is under- 
stated and cheaply synthesized. The 
intentions are good, but this is simply 
missing "something. " — ME 

ROCK 

MARILYN MANSON Tainted Lav* (3:20) 
PRODUCERS: Marilyn Manson and Skold 
WRITER: E. Cobb 
PUBLISHER: Embassy Music, BMI 
Maveridt 100780 (CD promo) 
Marilyn Manson's cover of the 1982 new 
wave staple from Soft Cell, "Tainted 
Love," sounds like a train wreck in con- 
cept, but you know what? The weird 
guy's rough trade, guitar-fried, rock'n'be- 
deaf take is actually pretty cheeky. Man- 
son wisely leaves in the signature chords 
that define the beat of the song — now 
regentrified into a headbanging thrash of 
bass — and even includes the synthesizer 
brush strokes that were such a key part 
of the original's charm. Manson is taking 
no prisoners here; "Love" is loud — rau- 
cously, throbbingly hud, particularly at 
the song's peak, where the tongue-in- 
cheek rocker pretty much screams until 
you'll swear he's done permanent dam- 
age to his vocal cords — not to mention 
your ears. Sounds fun, huh? No doubt, 
this has got to be a focal point of the flick 
it's taken from. Xot Another Teen Motie. 
We admit it, he took us there. — CT 

R&B/RAP 

JAHEM FEATURMC NEXT Anything (4.-05) 

PRODUCERS: Kaygee and Falonte Moore 
WRITERS: K. Gist. F. Moore, and R.L. Huggar 
PUBLISHERS: Divine Mill Muslc/Lonte 
Music, ASCAP; Uh Oh Entertalnnwnt- 
Ensign Musk (BMI) 
Warner Bros. 1007S7 (CO promo) 
Jaheim is on a roll and shows no signs of 
coasting with third single "Anything." 
Following the success of "Could It Be" 
and "Just in Case," this time out the New 
Jersey native teams with Next The result 



SPOTLIGHTS 




UVE Overcome (4:15) 
PRODUCERS: Live, Railo, and 
Alain Johannes 
WRITER: E. Kowalczyk 
PUBLISHER: not listed 
Radioactive Records (CO promo) 
Live has always been a paradoxical 
rock band: The guys can thrash their 
guitars with all the gusto of a torna- 
do, but they also have an innate skill 
at crafting intelligent ballads that 
hold a sense of urgency and electrici- 
ty. "Overcome" is perhaps their gen- 
tlest commercial offering yet — it 
never combusts into the expected 
crescendo. But. boy. does it hit home 
all the same. Following the Sept. 11 
terrorist attacks, cable netu'orks 
assembled a montage of disaster- 
related footage with "Overcome" 
playing as the backdrop, prompting 
the hast>' release of the single by 
Radioactive (following the lackluster 
performance of previous oddball 
track "Be Free"). Lead vocalist/song- 
writer Ed Kowalczyk ser\'es up his 
usual melodramatic, wear-it-on- 
your-sleeve passion as he repeatedly 
sings. "I am overcome," while cello 
and piano further the cause in the 
background. This anthemic offering 
is just stunning, and a fine moment 
from the current underperforming V* 
Perhaps it will help the album pick 
up a Htlle steam. — CT 



MADONNA Tliiinderpttss GHV2 
Megamlx (4:14) 
PRODUCERS: various 
WRITERS: various 
PUBLISHERS: various 
REMIXERS: Thunderpuss 
Mawrkk/W^mer Bros. 10076 (CD promo) 
How often does the artwork for a 
single merit acclaim? The cover of 
the promo single for Madonna's 
"GHV2 Megamix" from superstar 
mixer team Thunderpuss — Barry 
Harris and Chris Cox — is something 
to behold. It features some 63 differ- 
ent poses of Lady M, from the 
"W^o's That Girl" days onward, 
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including some seldom-seen shots. 
OK, OK, on to the music. Ten songs 
are skillfully sampled here: "Don't 
Tell Me," "Erotica." "Secret." 
"Frozen." "What It Feels Like for a 
Girl," "Tike a Bow," "Deeper and 
Deeper," "Music," "Vogue," and "Ray 
of Light." It's quite a trip down post- 
"SOs memor>' lane from an artist 
whose continually evolving body of 
work stands strong — even when 
summarized in this novel context. 
Sadly, the megamix is not on 
Madonna's upcoming GHV2 collec- 
tion, nor will it be made available 
commercially. But radio listeners 
will slurp it up. Much fun. — CT 



STONE TEMPl£ poors Revokilion (337) 
PRODUCERS: Stone Temple PIloU 
WRITERS: Lennon and McCartney 
PUBLISHERS: ATV Songs, ASCAP 
Atlantic 300711 (CD promo) 
Stone Temple Pilots probably sur- 
prised even themselves with the 
potency of their performance of the 
Beatles' classic "Revolution" on 
TNT's recent broadcast of Come 
Together: A Night for John Len- 
non s Words and Music, which was 
dedicated to New York City in the 
wake of the Sept. 1 1 tragedies. After 
its head-bobbing good reviews, the 
band decided to head into the stu- 
dio and re-create the performance 
on wax — and the result is a rollick- 
ing good time, completely in tune 
with the times, both lyrically and 
aurally. The guys really throw it 
down here, with a blurry' orgasm of 
guitars, the free-falling vocals of 
Scott Weiland. and the familiar 
words of Lennon and McCartney, 
which demand peace amid the ca- 
ress of, "Don't you know it's gonna 
be all right?" It's a wonder Lenny 
Kravitz didn't think of this first. 
Rock radio will unleash this "Revo- 
lution" without a second thought — 
and top 40 could bite hard, too. 
given its current penchant for gui- 
tars. Proceeds from singles sales go 
to the Twin Towers Fund. — CT 



is a sensual ballad about giving your lover 
anything he or she wants — sounds good, 
huh? The influence of crooners like 
Luther Vandross and Teddy Pendergrass 
is evident in Jaheim's voice: while 
Kaygee. the former DJ/producer for 
Naught>' by Nature, continues to prove 
that his skills go beyond the realm of rap 



with a beautifully sparse track. Main- 
stream and adult R&B stations should be 
quick to pick up "Anv-thing" — its mixture 
of smooth sounds and edgy riffs fit per- 
fectly into both formats. With his Ghetto 
Lot>e debut still cranking out hits, Ja- 
heim may be looking at a Grammy nod 
in the near future. — KH 



ICECUBE SlOOBillVall (3:42) 
PRODUCER: Rockwllder 
WRITERS: 0. Jackson and D. Stinson 
PUBLISHERS: Unlversal/Gangsta Boogie, 
ASCAP: Dayna's Day/Wamer-Oiappell, BMI 
Priority 81612 (CD promo) 
For those who don't remember that Ice 
Cube began his career as a rapper, the 



NEW & NOTEWORTHY 



JAGUAR WRIGHT FEATURING BlUL 
I Can't Wait (3:28) 

PRODUCERS: Ahmir'*?uestlove" Tliomp- 
son, and James Poyser 
WRITERS: J. Wright. J. Poyser, and 
E.Klng 

PUBLISHERS: Inavog Publishing/ 
Time Warner 

Motive/MCA 25617 (CD promo) 

Philadelphia has long been known as 
the City of Brotherly Love. So why 
shouldn't two of the city's hottest 
musical prospects share the love on a 
duet? The second single from Jaguar 
Wright's forthcoming debut. Denials 
. . . Delusions ...&... Decisions, "I 
Can't Wait" teams the singer with 
Bilal. Over the past year, both singers 




have created a buzz — Bilal with his 
stellar debut, 1st Bom Second, and 
Wright with her sorely under-appre- 
ciated lead single. "Ain't Nobody 
Playin'." The pair makes beautiful 
music together over this midtempo 
ditty that is reminiscent of classic 
Prince. With production work from 
Roots drummer Ahmir "?uestlove" 
Thompson and James Poyser. "I 
Can't Wait" is everything that R&B 
music aspires to be right now — 
adventurous, sleek, and brilliant. 
Hopefully, this gem won't be missed 
by radio, because with tracks like 
this under her belt, the Roots-discov- 
ered Wright is already primed to be 
the R&B stor>' of 2002.— 



accomplished actor returns with one of 
two new tracks from his upcoming 
greatest-hits set. Teaming with produc- 
er extraordinare Rockwilder, the left 
coast veteran turns in a pretty standard 
performance over an equally average 
track. "$100 Bill Y'all" showcases a 
more subdued Cube — not the the same 
artist who roared on such classics as 
"Check Yo Self and "We Be Clubbin'." 
Unfortunately, what could have turned 
out to be an instant classic falls short 
of expectations. Hardcore Cube fans 
and radio may still bite for nostalgia's 
sake. We hope that this is only a lapse 
for one of rap's greatest MCs. — IW 



COUNTRY 



T1MSHAYEARW0OD FEATURING 
DON HENLEY Inside Out (3:34) 
PRODUCERS: Mark Wright and 
TrlshaYearwood 

WRITERS: B. Adams and G. Peters 
PUBLISHERS: Badams Music Limited, 
Sony /ATV Tunes, Purple Crayon Music, 
ASCAP 

MCA 02219 (CD promo) 

Trisha Yearwood serves up the title cut 
from her current MCA album Inside 
Out, and like the album that spawned it 
this cut is a blue-ribbon winner. Penned 
by Bryan Adams and Gretchen Peters, it 
has an insinuating groove, memorable 
melody, and infectious hook. .Amid all 
the gloom and doom dominating the 
news these days, this light-hearted little 
tune is a fitting antidote. The cheery- 
lyric speaks of that insatiable desire to 
fully know the object of one's affection 
from "the sweetest dream you had last 
night, your darkest hour, your hardest 
fight/I want to know you like I know 
myself." As she celebrates her 10th 
anniversary in country music this year. 
Yearwood continues to demonstrate 
why she's one of the format's most for- 
midable female talents. To add to the 
soup, she is joined here by Don Henley. 
The former Eagle previously .sang with 
Yearwood on her hit "Walkaway Joe." 
He again elevates the proceedings from 
a fine single to a magical event. These 
two artists just sound so good together. 
Here's hoping there are fewer years 
until their next collaboration, — KP 

ALAN JACKSON H's Alright to Be a 
Redneck (2:40) 
PRODUCER: Keith Stegall 
WRITERS: R McLaughlin and B. Kenner 
PUBLISHERS: Sony/ATV Songs/Cake Taker 
Music/Corn Country Music/Universal- 
Songs of PotyGram/Hook Line and Kenner 
Music, BMI 

Arista 69108 (CD promo) 

This latest offering from Jackson's WTien 
Somebody Loivs You glorifies the rural 
joys of riding around in a dirty old truck, 
catching fish, and shooting ducks. It's a 
silly song, but Jackson delivers it with a 
kind of good ole boy charm that works. 
A record this lightweight could derail a 
lesser artist's career, but Jackson has a 
history of churning out frivolous little 
singles that his fans embrace and turn 
into hits. (He has also had his share of 
truly substantive hits.} This is definite- 
ly territory that Jackson has covered 
before, but with his reputation as Merie 
Haggard's successor as the working 
man's troubadour. Jackson could strike 
a chord with other country boys out 
there who hear their lives echoed in the 
lines of this song. Bottom line: It's a hit 
despite itself.— DCP 
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and The Blues. 



MORE R&B SUPPORT: On the eve of 

the Rhythm & Blues Foundation's 
12th Annual Pioneer Awards (Nov. 
8 at the Apollo Theatre), comes 
word that Universal Music Group 
(UMG) is donating a $2 million gift 
to the foundation — establishing the 
Motown/Universal Music Group 
Fund. Designed to generate monies 
in perpetuity, the fund will provide 
grants for the health, welfare, and 
medical needs of R&B artists for- 
merly affiliated with UMG or any of 
its wholly owned labels. 

According to UMG president/COO 
Zach Horowitz, an individual will be 
hired to work with the foundation in 
establishing an outreach program for 
the fund "so we can expand the net 
as wide as possible. For a long time, 
UMG has been looking for the right 
way to help our artists in need. These 
artists have contributed so much to 
our legacy and success. Now we need 
to give back to them." 

While UMG's $2 million gift repre- 
sents a significant step toward assist- 
ing legendary blues and R&B per- 
formers, UMG and BMC remain the 
last of the majors to institute royalty 
reforms — which is still a primary 
issue on the foundation's agenda (Bill- 
board, Sept. 16, 2000. and Dec. 9, 
2000). UMG-distributed MCA, while 
uiYder Irving AzofTs direction in 1989, 
did au^rd a 10% royalty and forgave 
unrecouped balances for all blues and 
R&B artists on the Chess/Checker cat- 
alog roster. But no other reforms have 
been initiated since. 

UMG's new gift follows Motown 
founder Berry Cordy's $750,000 
donation last year to seed the Gwen- 
dolyn B. Gordy Fuqua Fund. Offering 
supplemental medical assistance as 
well as nonmedical emergency aid, 
the fund became operational earlier 
this year (Billboard, June 30). 

"UMG's generosity in creating the 
Motown/Universal Music Group 
Fund will enable the foundation to 
assist a core group of pioneering 
artists," foundation interim execu- 
tive director Bob Wade says. "Given 
the symbolic legacy of the Motown 
name, we're extremely grateful for 
the opportunity to serve this impor- 




tant constituency of artists." 

Artists who want to apply for a 
Motown/Universal Music Croup 
Fund grant should contact the 
R&B Foundation at 202-588-5566 
or e-mail randbfdn@aol.com. 

RED'S RUMM.: Established last year 
to offer additional services beyond 
that of parent Red Distribution. Red 
Urban Music Marketing (RUMM) 
immediately got down to business 
signing pacts with indie \abe\s Hiero- 
glyphics, Stimulated, and DJ Honda 
Recordings. Since that time, RUMM 
has released Stimulated, Vol. I (Oct. 
23), with exclusives from De La Soul, 
Xzibit, and others, the hip-hop mix 
compilation Underground Airplay, 
Version 1.0 (Oct. 16)— the first in a 
series of CDs coming from Lyricist 
Lounge progenitor MIC Media and 
partner ecko unltd. (Billboard, Sept. 
8) — and struck agreements with leg- 
endary recording studio D&D and 
indie Bronx Science Records. 

Under its production and distribu- 
tion deal with D&D Records (headed 
by principals Doug Grama and Dave 
Lotwin), RUMM will release an as-yet- 
untitled album by Long Island. N.Y.. 
hip-hop duo QNC — Curt Cazal and 
Q-Ball — in January 2001. The pair's 
12-inch single. "Gotta Give." is cur- 
rently being worked at mix shows. 
The inaugural project under the 
Bronx Science pact is Houston-based 
K-Otix's Universal, which dropped in 
early October. 

Red senior VP of product develop- 
ment Alan Becker says RUMM has 
also signed an agreement with Wu- 
Ting Clan's 36 Records/Loud, whose 
first project is Killarmy's Fear, Love 
& War (release date Sept. 11). The 
lead single is "Feel It." Forthcoming 
under the 36 Records banner is an 
album by the Black Knights. 

"'Between the consolidation of retail, 
radio, and touring, I tell executives at 
young labels that the key to our busi- 
ness is to stay in business, " Becker 
says. "We're looking for exciting music 
and people who are confident in their 
ability to attract artists, create finan- 
cial stability, and make things happen." 

INDUSTRY BRIEFS: Tedib' Riley's first 
album as a Virgin artist, due next 
year, is titled BlackRock . . . Former 
RCA artist TVrese has joined the J 
Records roster . . . Another album has 
been delayed, thanks to busy boot- 
leggers. This time it's Ras Kass' Van 
Gogh set. now pushed back to spring 
2002 to add new tracks. 

Additional reporting by Bill Hol- 
land in Washington, D.C. 



Walker Takes Career In Stride 

NABFEME Founder Attributes Longevity To 'Discipline, Focus, Tenacity' 



Six Questions is an occasional 
Billboard feature that focuses on 
noteworthy industry people, rang- 
ing from senior executives to artists. 
This issue s subject is Johnnie Walk- 
er, senior VP of R&B promotion at 
Island Def Jam. She first joined the 
DefJam Records staff in 1990. 

Walker, a native of Grenada. Miss., 
started her career in 1978 as an air 
personality at local country music 
station WNAG. From there, she join- 
ed KRNB Memphis as an on-air per- 
sonality and later advanced to the 
position of PD. .4/ Island DefJam, 
Walker has contributed to the success 
of such acts as Montell Jordan, Case, 
Dru Hill, and Jay-Z. In an effort to 
make the road smoother for those fol- 
lowing in her footsteps. Walker 
launched the National Assn. of Black 
Female Executives in Music and 
Entertainment (NABFEME) in 1998. 

To what do you attribute your 
longevity in the increasingly com- 
petitive field of promotion? 

It takes discipline, focus, tenacity, 
and a strong belief in your own abil- 
ities to succeed. An opportunity to 
do what I do today was non-existent 
for a young woman growing up in 
Grenada. I was always told. "You 
can't be a radio personality, you can't 
be in the music industry, you can't 
do this, and you can't do that. " I was 
determined to do everything I was 
told I couldn't do. So have a plan. Set 
goals. And get rid of the word "can't. " 

What are the most significant 
changes that have occurred in the 
promotion of R&B/hip-hop music? 

The technology' and its usage. You 
can no longer "hype" radio program- 
mers on a record or an artist. The in- 
formation is readily available and 
accessible to everyone. It's not enough 
to be signed to a big label. It takes 
artist branding and the development 
of core market niches just to begin the 
"buzz " on an act. I believe you really 
have to work all projects — treat each 
act and project like they're unknown. 

Your strategy has been to take 
new reps and mold them into a win- 
ning promotion team. Why start 
from scratch? 

It's simpler. I like a person who is 
eager to learn. I haven't had to deal 
with preconceived ideas of how radio 
promotion is done. With the reps 1 
hire, it's like cutting the top of their 
heads off and pouring all my knowl- 
edge in. They soak it up like sponges 
and make my job very easy. 

What goals do you hope to ac- 
complish through NABFEME? 

The NABFEME goals are simple, 
but very necessary; to promote the 
entry, development, and advancement 
of women of color in recorded music 



and related entertainment fields. The 
association also serves as a medium 
of communication, a networking and 
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idea exchange. We are also a resource 
for our members and for individuals 
in music and entertainment. 



What areas of the music indus- 
try have the most growth potential 
for females? 

We're climbing the ladder — 
slowly, but we are climbing. More 
women are sitting in conference 
rooms as directors, vice presi- 
dents, and general managers. 
Today's female artists own pub- 
lishing and artist management 
companies. At one time when you 
thought about a general manager 
or program director at a radio sta- 
tion, you automatically knew a 
male held that position. Well, that 
too is changing. 

Where do you see R&B/hip-hop 
music headed in the next five years? 

I sec continued growth. I see 
R&B developing a stronger position 
in the marketplace as the con- 
sumers' need for real content and 
music evolves. There will be an even 
stronger position for rap and hip- 
hop music as that lifestyle contin- 
ues to influence culture worldwide. 
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by Rashaun Hallj 



ATLANTA HEAT: As winter nips at our 

htcls, tilings seem to be healing up 
dmvn in Atlanta. With the Dungeon 
Family and Ludacris dropping al- 
bums this month, it sounds like the 
South will rise again — this time 
with a hip-hop swagger. 

.■\s far as supergroups go, the Dun- 
geon Family boasts a deep well of tal- 
ent. With a roster that includes in- 



DUNGEON FAMILY 



house producers Organized Noize. 
OutKast. Goodie Mob. PA. Backbone, 
Cool Breeze, VVItch Doctor. Concrete, 
and Slimm Calhoun, among others, 
the Family unites for its Arista debut, 
/■jvn in Darkness, Nov. 20. 

"Being in the South, we felt shad- 
ed." Organized Noize's Rico Wade 
says when explaining the title. "New 
York got light and l,.A. got light. And 
we may be getting light in Atlanta 
now. But back in the day — 'even in 
darkness' — we found a way to shine." 

.Although the album's lead single, 
"rrans \)F Express," debuted at No. 
(t9 on the Hot R&B/Hip-Hop Singles 
& Tracks chart last issue, it wasn't 
the first single chosen by the group. 
■ Six Minutes' was the original sin- 
gle back in March, but Arista wasn't 
really feeling it back then because 
we hadn't finished the album." Wade 
notes of the track that references 
Doug E. Fresh & the Get Fresh 
Crew's "The Show." 

"We pulled together nine or 10 
MCs on that one." he continues. 
"With rap. it's so hard to get a bunch 
of people on one record that people 
like and |then get them to| listen to 
the whole record. That's why we 
were trying to do a Six Minutes' 
video so they'd understand how 
important it is. At first, it was as if 
Arista wasn't respecting the whole 
family. It was like, 'Just give us a 
record with Andre |3000 of Out- 
Kast] and Cee-Lo |of the Goodie 
Mob].' but that isn't the family." 

Also repping the ATL is Ludacris. 
The radio personalit>'-turned-rapper, 
who scored hits earlier this year with 
"Southern Hospitality" and "Area 
Codes," is readying his sophomore 



set on Disturbing Tha Peace/Def 
Jam, titled WnrdofMoufrnv. 27). 

"It's called Uf)rt/o/^j>/oi//^because 
that's one of the best promotional 
tools ever," the rapper .says. "If there 
was no TV or radio, I still feel my al- 
bum would go multi-platinum by 
word-of-mouth alone." 

Joining Ludacris this time around 
are guesLs 1\vista. Nate Dogg. l*lys- 
tikal. Jagged Edge, and Shawna. 
among others. Word of MoitCs first 
single. ""Roll Out (My Business)." is 
currently No. 37 on the Hot R&B, 
Hip-Hop Singles & Tracks chart. 

SCREEN SCENE: J rapper Rah Digga 
spent her Halloween scaring up 
major box office. The rapper-turned- 
actress recently made her big-screen 
debut in the Steve Beck-directed 
horror film Thirteen Ghosts. 

Digga plays Maggie, the family 
nanny who finds herself living in a 
house haunted by — you guessed it — 
Kt ghosts. "My character provides the 
comic relief for the movie," the 
Newark, N.J., native says. "Just imag- 
ine the only black character in the 
scar>' movie. I'm running with that 
attitude through the whole movie. 

"I was a little nervous about how 
it was going to come off." Digga con- 
tinues. ""I'm in this seriously intense 
film with an Academy .Award-winning 
actor IF. Murray Abraham]. .Me — 
having just jumped out of a music 
video — playing the satire role." 

In related movie news, there is a 
Big Pun documentary^ currently in 
the works. Titled Still Not a I'luyer. 
the .Marcos Antonio Miranda-direct- 
ed project will feature interviews witli 
Fat Joe. \as. Tony Touch, DJ Pre- 
mier, Cuban Link, and others. Pun s 
widow. Liza RIos. will also provide 
personal commentary. Still Not a 
Player is scheduled to hit stores on 
VI IS and DVD-Video early next year. 

HERE ANDTHERE: It looks as if Char- 
li Baltimore's debut set may finally 
see the light of day. The rapper/ 
actress, who was signed to Unter- 
tainment, has signed with Murder 
Inc. Records. Baltimore recently 
appeared in Spike Lee's Hainhoozled 
and on ""Down A** B**ch," a track 
from Murder Inc. cohort Ja Rule's 
Pain Is i.ove . . . Sources report that 
the Beatnuts were dropped by Loud 
Records. The group's last album. 
Take II or Squeeze It. peaked at No. 
2(1 on the Top R&B/llip-llop Albums 
chart. 1 hope that some label picks up 
on the ultra-talented New York City- 
based duo — and fast 

Rashaun Hall may be reached at 
rhallQi billhourcl.com. 
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a 








1 


MA5TA ACE INCORF^RATED .icoHMDui.iT<.'K»Miiia-a> Disposiiblo Arts 




KENNY LATTIMORE anaumiivim 


Weekend 


24 


91 


75 


62 


16 


FOXY BROWN* m jmimtf.-njmntmntm 


BiDkMSifMice 


3 


MACY GRAY • „ twn7«fau«i 


The Id 


9 




81 


7B 


14 


MR. SPITFLAME ->^<^*^^ <m^at^r, Du.k. »• »xtm\» 


Tangle Wn Me Vol. 1 


62 


JADAKISS* MiaiaMiaaii*nn»MoMiii»iiw 


Krss Tha Game Goodbye 


2 


S3 


89 


86 


76 


MARY MARY* ciCMM(ir*ciioinaEanaw 


ThnMirf 


22 


SKIP 'i •.i.xin,i,.^.,.ii;Mt3(t 


Live Front Hollyg 


rovo 


38 


SI 


88 


76 


SS 


LUDACRIS A g.tiuiiie'qThiifoH.Dr'jpKSnamweijr^tDJMGi 


imntmt Back For The First Time 


2 


DONNIE MCCLURKIN A IM<3MM.iiawiaai< 


Live In Landon And More. . 


22 


»s 


82 


67 


22 


ST. LUNATICS A HMMniMMwHiiuMdiwi 




1 


DESTINY'S CHILD A C:^.ri»iii>r.i»Biuia[i>n» 


Survivor 


1 


96 


94 


9-: 


17 


RAY J ^ ,1.. r:H»-,'Miii«n'Hi 


This Atn'I A Game 


9 


R. 


KELLY A j-HtiwtMteitumw 




1 


97 


87 


68 


10 


BROTHA LYNCH HUNG & C BO mwnM.!... 


ratwiitMiiiw BltKcMovaoMiit 


20 


VARIOUS ARTISTS HMSi>'eeiJ-,iiMiti9(Qaii Red Star Sounds 


— Volume One: Soul Searching 


29 




m 


^. 


31 


PRU ..,i,..',>;wt^'..,.', 


Pru 


3S 


JILL SCOTT A >4.itfMeiMaa»viiaMiiiitEivi7(ati WholsJjIl 


Scott? Words And Sounds Vol. 1 












JA RULE A Piib'*>rlr<I.jD<IJ«<i»«nH-«IA(GIIIt»IIMI 


Ririt3:3S 


1 


MARIAHCAREYa »,rMiini-ius<i» 


Gliltet fSoiindtracki 










23 


PASTOR TROY MAi)C'SaL*T.Diiiri'U-<t.«u<.imi(w 


Face OH 




AFROMAN • LM«iaioinniirwiiir 


The Good Tinias 


9 
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Top R&B/Hip-Hop Catalog Albums 



ARTIST Imprini & Numbsf/Dislribiitlrig Label 



MICHAEL JACKSON *■ [.c<ianiuisEiv>uo 



1 JAYZ • 

5 MICHAEL JACKSON A .. r,ii!,iii,i«, 
3 I AAUYAH A o 

I AL GREEN A < „^:itwvm 
12I MICHAEL JACKSON A i»aMitUil(kiiai 

DR ORE A . .■u«.,i„,.,..„ni«..i«, 
7 I MAKAVEU A' ii«.ii,.aBiril.wtan 

6 I 2PAC A : - .Lr-tsawin*?**! 

13 JUVENILE A' ca*iaMw.9aaMinMrMiiiiaan7» 

9 2PAC A ■■.,...«„■„.,.,„., 

— I MICHAEL JACKSON A' twia.>iiio»..«i 



Reasoneble Doubt 

Bad 

OnelnAMillioit 

GieatDSt Hits 
ON Die Wall 
Dr Ore 2ni1 
n Killmiinalt: The 7 Day Theory 

All Eyez On Me 



Greatest Hits 
DangenMit 



204 

157 
81 
349 
156 

i 93 

180 

292 
156 

I 150 
I 113 



AtTTIST Imprint & Niimber/Distril>uting Ubel 



TITLE 



AALIYAH A' IH..tar^.'!J..t.lUr.7a««*l»lintJII 
2PAC A . . «t:», 

BOB MARLEY AND THE WAILERS «• i 

SADE A- ■ u .i. 

DMX A' i.unM>-vi>.<j^Minr*iWjU6liuansjB 

MARYJ. BLIGEa ... uaaiuUKanas 

VARIOUS ARTISTS • ^ ...tvOtivcwMntviiai 

YOLANDA ADAMS A i ... .•i..««r,,i:«n«,. 

THE NOTORIOUS B.I.G. A- a.iB.i>ariAn»am>. 

MARYJ. BLIGE A ".»-iij«i>»i 

TEDDY PENDERGRASS rtA. a .rw i M wnwwwm* warr ana. 

MILES DAVIS A I . , ;.-h,>mi.«, nii.jii«i 

R. KELLY A' .w.iqljoiiiiiiiiaaiitgil 



AgaAln'INolhngBalANlmiter 51 

Me Against The World 276 
isMOMitimiiw Legaod | 268 
Tlic Best 01 Sade : 361 
H'sDarliAndHelllsHM | 176 
What's The 411 93 
The N.WALe<|acy Volume 11988-1991 | 16 
Mountain Hiijh Valley low 99 
RaadyToOie I 323 
Share My World 90 
aiaiiaai enala«Hil> | 24 
Kind 01 Blue 190 
nH«y I 173 



• AllHitni mill iim jiBaii;^! ttiles gaitii i^iii waet CsuhMaRiwni aro J ^aat old liclit ih«t hava Ullsn tMltM No IM 
Ann 01 America (RIAAI cciiilicatioii tcii net ihipment ol hOlOOO aM>i«n uiMntGotdt. ARIAA corrificBtian tor net shipn< 
niM tmi* al lOD minutsK m more.ttic RIAA mullipliM iM|Mn»nii bv ih« numlMi ot ditcs and'ot tapai ' 
BMG and WEAl«b*l». ain iuDg«l»d kill. 1ap« prices maflied EQ. ' ~ " 



h a (uwiif 

•nd CO pricM Iw BMG and WEA 
iMkarathiswMfc t indicatn pan HaaUetkar 



igg«l»d kill. 1ap« prices (naflied Edane.ll Other COoriceG. are ei 
till« X^200l, BillboaKl^BPlCDminuiucaiiM)!!, andSoudtlSi 



Tho Billbaard TOO r.t lii.miiii nl i:\ia' nlbiims Tni.il Ctixi 
_ t of t milliDn umis IPlatirruml # RlAA cs'Cifioiii}'' I(k n« 
HIAA Latin awi'dt Cenificalion foe fi«l shipment of lOD H 
ualeni prices, which aia p[(^ct»<] ''om MlMlaiala pncei Gi 



W«<iV.i Liv'iiiiF'i r«llocIt conbirwd waakt title hat nppcared on Itia Top R&S.'Hip-Hop AQiixng and Top RA&Han-Hop CatakiB AJbum * flacorilino Indutlry 
)ihipin«nt of 10 milwii unA% IDiimondl. Numeral following Platmum o' Diamond sv^bol indicitet album's >n<Mi piahn^OT tevet For boxed s«ts. and douWa 

liinilifnin) . rvnidralinn nmOOQOiinai fPlitinnt ' 'CHlifiralinn nl iOQ 000 iiniti IMiiMi Platmnl 'AdMiii mtliratH I P ii miUhla Mod lann nncsc 
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West Coast Has Sunny Influence 
On Colette's 



REJOICING: At 5 years old. the 
Crammys' best-dance-recording 
category appears to be coming into 
its own. According to Ellyn Harris, 
president of Buzz Publicity and 
founder of the Committee for the 
Advancement of Dance Music 
(which created the Grammys' two 
dance categories), there were near- 
ly 200 submissions this year. 




"This was easily the best turnout 
in the category's short history. It 
was a good mix of independent and 
major labels." says Harris, who is 
also the chairwoman of the cate- 
gory's screening room. "It repre- 
sented all the musical flavors of 
the club world." 

Harris thinks the number of 
entries shows that labels are final- 
ly understanding the category's im- 
portance — and what it takes to win. 
"In previous years, labels seemed to 
take a why bother' approach, as if 
they had no chance of winning," 
she says. "That way of thinking 
seems to be disappearing." 

SPINNING AROUND: Earlier this year, 
fave U.K. imprint Glasgow Under- 
ground released the first mixed CD 
{Inspiralions) from New York City's 
Mateo & Matos. Now, the label and 
production/remix/DJ outfit has team- 
ed up again for Classic Inspirations. 
Scheduled to street Nov. 26, the col- 
lection, as its title suggests, brings 
together tracks from another time 
and place that have, in one way or 
another, inspired the deep-house duo. 
Tunes like Sylvia Striplin's "Give Me 
Your Lxjve." Cat Stevens' "Was Dog a 
Doughnut, " and Kasso's "Key West" 
make this an absolute winner. 

KEEP IT COMING: Since 1999, the 
remixes/productions of Thunder- 
puss (aka DJs Barry Harris & Chris 
Cox) have resulted in 18 No. 1 post- 
ings on the Billboard Hot Dance 
Music/Club Play chart. This issue's 
chart includes such Thunderpuss- 
enhanced tracks as Enrique Igle- 



sias' "Hero." which climbs five 
spots to No. 10. 

Recently, the duo made its Total 
Request Live debut via the Madon- 
na-fronted "Thunderpuss GHV2 
Megamix " (MaverickAVarner Bros.). 
Delivered to radio the week of Oct. 
29, the promo-only track finds the 
twosome creating a musical collage 
of nine Madonna hits (including 
"Deeper and Deeper" and "Don't Tell 
Me"), culled from her GH\^J: Great- 
est Hits Volume 2, due Tuesday (13). 

In other Madonna news, the label 
will service club DJs with ■■GHV2" 
Nov. 20. The noncommercial single 
features six Madonna tracks seam- 
lessly woven together by DJ/remixer 
Tracy Young. Next month, club DJs 
will receive a promotional three-disc 
set featuring the singer s best remix- 
es of the past 10 years. One new 
remix (That Kid Chris' overhauling 
of "What It Feels Like for a Girl") will 
also be included. 

RHYTHMS OF THE WORLD: Bom in 

Ecuador and raised in New York City, 
Carios Abraham Duque Aldvar (Abe 
Duque, for short) wears many hats: 
DJ, keyboardist, label owner (Ten- 
sion and Rapture, co-founding the 
later with producer John Selway), 
producer, and artist. During the past 
eight years, he has recorded for sev- 
eral notable underground labels 
under a variety of guises, including 
Monkey Spank and Kirlian. Incredi- 
bly versatile, Alcivar effortlessly trav- 
erses between left-field, techno, dub, 
house, ambient, and broken-beat. 

Sounds intriguing? Then snag a 
copy of Kirlian's De Todas Partes 
(From All Parts and Places), due Nov. 
19 on Tension/Disko-B Germany. 
Recorded in Munich; Bogoti, 
Colombia; Vienna; and New York 
City, De Todas Partes is like experi- 
encing global dancefloors without 
leaving the comfort of your home. 
(Virtual dancefloors, anybody?) 

FINE BEATS: I.G. Culture Presents 
Inspirations' The Mix (KarmaGi- 
raffe U.K.) finds broken-beat British 
DJ/producer I.G. Culture following 
in the footsteps of King Britt, who 
helmed the first volume of "The 
Series." Tracks like Natasha King's 
"AM-FM, " Rick Holmes' "Remem- 
ber to Remember," and Oneness of 
JuJu's "River Luv Rite" make this 
one collection we'll revisit again 
and again. Culture is the master- 
mind behind New Sector Move- 
ments, whose album (Download 
This) and single ("The Sun") are 
available on Virgin U.K. 



BY TAMARA PALMER 

SAN FRANCISCO— On the contem- 
porary dance-music scene, Chicago- 
reared/Los Angeles-residing DJ 
Colette is rather visionary. A deft DJ 
who possesses strong programming 
skills, Colette is also a classically 
trained singer — one who smartly 
incorporates her blues-tinged vocals 
into her lively DJ sets. 

Needless to say, it's this precise 
union that separates DJ Colette's 
beat-smart mixed compilation, Our 
Day, from the rest. Streeting Nov. 20 
via Nettwerk America, Our Day 
showcases DJ Colette singing over 
many of the songs — a skill that few 
other DJs can boast. 

DJ Colette, whose surname is 
Marino, says it was extremely im- 
portant to incorporate this unique 
aspect of her DJ sets into Our Day. 
"\ vocalize over roughly half of the 
CD, with a focus on the positive 
side jof things]. " 

Such positivity goes hand-in-hand 
with the collection's overall musical 
landscape, which the artist describes 
as "warm and bass-heavy, with posi- 
tive-sounding melodies." Smiling, 
she adds, ""Without being cheesy." 

Which very well explains the 
summery, joyous vibe of Our Day. 
DJ Colette says, "This is partially 
because of when it was made and 
partially due to the amazing sun out 
here on the West Coast. " 

Since migrating to Los Angeles 
last year, DJ Colette — whose songs 
are published by Colette Inc. — 
acknowledges that she hasn't been 
writing too many sad songs. "The 
weather is too beautiful here," she 
says with a buoyant sigh. "Growing 
up in Chicago, it's a bit easier to slip 
into a melancholy mood — four feet 
of snow will do that to a person." 



In addition to DJ Colette's 
.scorching a cappella opening inter- 
lude ("Intro: Our Day") and new 
progressive house track ("Feelin' 
Hypnotized"), the album is home to 
dancefloor staples from such pro- 
ducers as Gene Farris, Mr. G., Hati- 
ras, and Angel Alanis. 




Chris Pocino, a Los Angeles-based 
DJ and owner of dance-music spe- 
cialty shop Wax Records, predicts 
there will be much interest in Our 
Day, which he bases on the success 
of DJ Colette's past singles and mbced 
CDs at his store. 

"What makes Colette distinctive is 
that she not only has great taiite in 
music, but she also has the ability to 
get the crowd going by singing over 
her sets," Pocino notes. "I don't 
know anyone else that does that." 

Such comments are not lost on 
Nettwerk America, whose director of 
dance promotion, William Godoy, 
realizes just how unique DJ Colette 
is. He says, "Our initial goal is to 
make her as visible as possible." 

"We know that once people see 
her and talk to her. they will get a 
feeling for who she is and why music 



is so encompassing in her life," he 
continues. "Her belief in her music 
and her genuine soul are the most 
important aspects we want to get 
across to those in — and outside of — 
the dance community." 

Throughout this month, the self- 
managed DJ Colette, who is booked 
by Joy Connolly of San Diego-based 
Champion Sound, will DJ at nu- 
merous clubs. A highlight of the 
tour will surely be Friday (9), when 
she plays a SuperJane party at 
Chicago's Smart Bar. 

DJ Colette first garnered interna- 
tional attention four years ago as a 
member of Chicago's SuperJane, a 
female DJ collective she formed with 
DJ Heather, Dayhota, and Lady D. 
Though now living in Los Angeles — 
where she hosts a weekly mix show 
on top 40 outlet KIIS— DJ Colette is 
still an active member of SuperJane. 

Between DJ dates and her radio 
show, DJ Colette is working on her 
proper artist album debut, which 
Nettwerk America plans to release 
next spring. In mid-January, the 
label will deliver a 12-inch single of 
"'Feelin' Hypnotized" to club DJs. 

Godoy predicts, "This single will 
act as a great bridge to Colette's 
forthcoming album and demon- 
strate her skills as a DJ, producer, 
and singer." 

"I'm hoping to experiment with 
several styles of electronic music, 
focusing more on the listening end 
than the dancing one." DJ Colette 
says of the forthcoming album's like- 
ly course. "I've always done dance 
songs, so I'd like to see what happens 
if everything gets changed up a little 
bit. There will be plenty of dance 
remixes, but for the album I'd like to 
step away from the four-on-the-floor 
mentality for a minute." 



• Deep Dish, Global Under- 
ground— i)21 Moscow (boxed U.K. 
album). The latest installment in 
the ever-popular and growing 
"Global Underground" DJ-mixed 
series finds Deep Dish manning 
the turntables at Moscow's Club 
XIII. Deliriously sublime, 021 
Moscow revels in bittersweet 
mood swings, bottom-heavy 
beats, and progressive house 
rhythms. Highlights include 168 
vs. Morel's "Escape (Driving to 
Heaven)," an unreleased Deep 
Dish mix of Dido's " Thank You," 
lio's "Rapture Ctetes So Sweet)," 
Markus Shultz's restructuring of 
Fatboy Slim's '"Bird of Prey," and 
16B's overhauling of John 
Creamer & Stephane K.'s "I Wish 
You Were Here." 



'Hot Plate! 



•Macy Gray, ' Sexual Revolution" 
(Subliminal single). By special 
arrangement with Gray's label 
(Epic), Subliminal is issuing "Sub- 
liminal Mixes" of the disco-happy 
"Sexual Revolution," culled from the 
artist's new album. The Id. Recon- 
structed by Erick Morillo, iosi 
Nunez, and Alex Alicea, "Sexual 
Revolution " is now ready to domi- 
nate progressive-hou.se dancefloors. 

•Solaris, "Sunshine" (Guidance 
Recordings single). U.K. outfit So- 
laris delivers positively ebullient 
beats on this essential filtered- 
house jam, which is tailor-made 



to be played alongside the latest 
Full Intention production. Flip 
the record over for the peak- 
hour antics of the Chop Shop 
dub, re-tweaked by Karmadelic's 
Konrad Carelli. 

•Jamyz Nylon, "Papolo Soul" 
(Captivating single). For his latest 
offering, DJ/producer Nylon has 
crafted one serious tech-tinged 
tribal groove. Those in need of 
something slightly left-of-center 
should go directly to the Nylon 
Johnson remix, which was over- 
hauled by Jamyz and DJ/producer 
Cant Johnson: it recalls the spirit 
of the Paradise Garage. For 
straight-up house, look no further 
than tlie two journeys by Automag- 
ic (aka DJ WiU & Bryan Wright). 

MICHAEL FWLETTA 
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Club Play 



TITLE Imprinl & NumlMr'/PiomolPon lalwl 



Uaxi-Singlet Sales, bp EWclrgnic Albums nul Bieilwitl we SartdScwi 
compileil im i Mtwnal lample il relsil swt iu» merchMi ||ninfBiniir 
ioij Memet lalet lepotQ ntected. CM^iled. tvt pmtki bv 



NUMBER 1 



IMPRESSIVE INSTAfJT M.»«..»i>nGMV»«^&,>. 



Madonna 



Maxi-Singles Sales 



TITIE Impfini & Niimbflf,>'0istiibijim9 Labot 



NUMBER 1 -a* 



LIFETIME 



MaKWBll V 



RAPTURE (TASTES so SWEET) «.* attiiw-Bv w s»w 
LETTIN' YA MIND GO (.'.^om^vmiM. 

MUHAMMAD ALI ■ -nwcar*. 

SANDSTORM (THE REMIXES) &t«^au.sys»«,fNe. 
SO STRONG ^li r 1..^,.. 

AND I AM TELLING YOU I'M NOT GOING i^i)»s*».L.». 
BREAK 4 LOVE -. j!/ Peter 
IT BEGAN IN AFRIKA 
HERO mPWuo 
JONESING 

IMAGINATION s<.>«t» 
LA LA LAND m-'Admum' 

YES t,,., 

I SEE RIGHT THROUGH TO YOU Mctonm 
HUNTER . .pRrwfi 

TURN OFF THE UGHT u-.-nA^NWD 
YOU KNOW IT'S HARD cn^^ir-^ ihomg .nr.,, 
TO BE ABLE TO LOVE k^swi 
COME ON DOWN ^.„..a,»^>^i7a 
BE FREE .i\Rs«>«iaH 
THE PARTY 2001 
SUCH IS LIFE i«Hn,ewS*«iM»rai< 



lia 
Desert 
Faithless 
Danide ^ 
Ben Shaw Featuring Adele Holness 
4UM-i>nT.v»n Rosabel With Jennifer Holliday 
Riiuholer + Pet Shop Bays=The Collaboration 
Tho Chemical Brothers 

Enrique Iglesias v 
Circuit Boy FeaL Alan T. 

Ceevox 
Green Velvet 
Amber 

DJ Encore Featuring Engelina 
Dido =.■ 
Nelty Furtado 
The Crystal Method v 
Jessica Folker 
Crystal Waters 
Live Element 
Kraie 

Rink 1 Featuring Shsnokee 



« POWER PICK I 



CAN HEAVEN WAn jmnw 



LuHwr Vandross 



WHERE THE PARTY AT : « 

YES ---^ p.'. o« 
ALL OR NOTHING 

CRYSTAL , -J.... o 

WHAT IT FEELS LIKE FOR A GIRL »,^..^»arvft,.nrb^ o* 
BOOTYLICIOUS ^..^.(.^tcc oo 
I'M A SLAVE 4 U . ^ ,o 

TO THE MUSIC/BOUNCING OFF THE CEIUNG si<«.h«n«<s3n,MU 
THIS IS ME _„iu.„.-«iiA..i. OO 

FILL ME IN .N.....rA»-mAA£ OO 

BROWN SKIN (MEGAMIX) m..»- :i-.iiv< ...... oo 

CASTLES IN THE SKY NaH>n.nMiOO 

I WANNA BE BAD ...uwo^bogag oo 

STRANGER IN MY HOUSE iv^tnnua o o 

TO BE ABLE TO LOVE ^^t?.?,^ o 

BYYOURSIDE le-ctauoo 

I DOM .V -.i./.-j OO 

DESERT ROSE AaMwnrLMmapt o 

SURVIVOR ,-.-««,tBS 0« 

IT BEGAN IN AFRIKA ^^wo■^mm,i^»^^k^ oo 

I FEEL LOVED M...t..p,«.;-i.-.v.-n,.u,:.. oo 

MUSIC M3i«L>U>0<tV(i">trE-:< OO 

A WHITER SHADE OF PALE/A QUESTION OF HONOUR 
I'M REAL F..:^o 



Jagged Edge With Nelly v 
Anbor 

O'Town V 
New Order v 
Madonna -•' 
Destiny's Child v 
Britney Spears 
9 A'Teens 
Dream v 
Craig David v 
India Arie v 
Ian Van Dahl Featuring Marshe v 
Willa Ford v 
Tamia<v 
Jessica Folker 
Sade'? 
Toya V 

Sting Featuring Cheb Mami v 
Destiny's Child v 
The Chemical Brothers 
Depeche Mode "■' 
Madonna v 
)n})«A-gtiO Sarah Brightmiin ■ 
Jtiwllai i9$m fwartitg Ja Rule 



CRYSTAL 
LITTLE L . 



New Order 
Jamiroquat « 



THE PLAYER (REMIXES) 


1 -r ,^ First Choice 


BUTTERFLY flur«iis«p« 


Kylie Minogue 


KEEP ON MOVIN* o^on 


Franhie Knucltles Featuring Nicki Richards 


WHO'S CRYING NOW M«ta.Mi 


Karmadelic 



L.,.L iiU'i •\Lt,::iti. -Mb A«eli Powei Pick on Club P\ii it SMrtrded tw lha Im geit . 
ijiif: c j ;i 3 Id! itiB' isriic'* it lepons fiom club (U> V Vulioecl'p «va<laMtv Cil*kig number a 
O CU U*»-SinQi« avg>I«tiia O Vin^ Mkn-Singli DMble O Cst»nB Muv-Sinqlf - 



incitu« tmoaq ungtM ttion t 
lc< vin<l maii'iingfs. w CD inui-i-<'3't ii i ^ |i 
" cmt, Sillbufil/BPt Cofflmuniciliixii tnd 



^°^l?or" Billboard 



op Electronic Albums. 



IMAGINE : .-<>flirrS«M>UM»WknnivB<i> 

REACH OUT D.M..DD 

GROOVELINE .^».<,iifi 

YOU MAKE ME FEEL GOOD 



Sir Ivan 

Bobby D'Ambrosio With CJ 
Pete Lonmer Vs Heatwave 
Pat Hodges 



.HOTSHOT DEBUT ^ 



Mark Picchiotti Presents Bassloy Featuring Dana 



CD 

O 
CD 
O 
G> 



1^1/ 

28 29 

43 - 



3'*! 39 



OFFICIAL CHEMICAL > 



DEEP DOWN BELOW 


RMB 


WAKING UP 


Naid 


GUfTARRA G : .H.-r^UMtmVWtBd* 


G Club Presents Bands Sonors 


SUPERSTYLIN' . . 


Groove Annaila 


LOST VAGUENESS -u^- ai: 


Utah SaiMs 


HARDER. BETTER. FASTER. STRONGER ».,.ni>«i 


Daft Punk 


1 DON'T WANNA LOSE MY WAY t-^t^miMin— 


Dreamcatcher 


GHETTO . --.e:,r....-i,w™:r....,»„, 


Rhythm Masters 


IN STEREO (THE SUPERCHUMBO MIXES) 


Flip Hop Featuring Faidl Trent 


BRING IT TO ME 


Soluna 


ALWAYS u,.nl>Mm« 


Bent 


FEEL THIS 2001 ui«it.finMni]Gii 


Robbie Rivera 


THIS ISN T MAYBE t.wian 


Waldeck 
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1 


Club Play 1 


Maxi-Singles Sales 




DIRTY DANCIN' 

The Product G&B Featuring Carlos Santana y^M 




EXPO MIXES 
Krattwerk 




I'M A SLAVE 4 U 
Britney Spears 




MEET HER AT THE LOVE PARADE 2001 

OaHool !< ■ . < 




SUBURBAN TRAIN 

DJTiesto '. 




SUPERSTRING 

Cygnus X i 




OPEN YOUR BOX 
YokoOno 




IN MY DREAMS 

Tina Ann < 




THIS LIFE 
Mandalay v; 


1^ 


ON THE MOVE 
Badlieu un> 





LAST WEEK 1 


z 

0 

s 


ARTIST 

Imprint & Number /Diiiribudng Lnbvl 


TITLE 
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SOMETHING TO SHARE: Nashville 
music industry and drug and alco- 
hol treatment professionals are 
teaming to produce an album of 
Nashville music aimed at publi- 
cizing the problems of substance 
abuse and benefiting prevention 
and treatment programs. The 
Songs of Hope, Awareness, and 
Recovery for Everyone organization 
has been incor- 
porated as a 
nonprofit edu- 
cational organi- 
zation in Nash- 
ville. The group plans to license 
more than a dozen previously 
recorded songs for the album. 

The project's feature song, "When 
Love Rules the World. " was written 
by Tom Douglas, Kent Blazy, and 
Blair Daly. It is being produced by 
Paul Worley and was recorded Nov. 
5-6 with a group of Nashville singers 
and musicians, including Susan 
Ashton, Rhett Akins. Sherri^ 
Austin, David Ball. T. Graham 
Brown. BR549. Jeff Carson, Rebec- 
ca Lynn Howard. Paul Jefferson, 
Carolyn Dawn Johnson, Hal Ketch- 
um, the Kinleys. Martina McBride, 
Collin Raye. and Daryle Singletaiy. 
Confirmed for later recording dates 
are Terri Clark, Joe Diffie, and the 
Wilkinsons. More artists are expect- 
ed to join the project as it progress- 
es over the next two months. 

The album is tentatively sched- 
uled for release April 1 and will be 
distributed and sold through inde- 
pendent distributors, direct mail, the 
Internet, and by local substance 
abuse, prevention, and recovery 
groups for fund-raising purposes. 

In other addiction recovery news, 
Paul Jefferson and former Little 
Texas member Porter Howell are 
among the artists participating in 
the Voices From AFAR benefit CD, 
which supports addiction research. 
I'he album went on sale Nov. 2 on 
the American Foundation for Addic- 
tion Research (AFAR) Web site, 
addictionresearch.com, and includes 
songs about addiction and recovery. 

CONVENTION CAPSULES: At the 

Americana Music Assn. conference, 
held Nov. 1-3 in Nashville, Rodney 
Crowell revealed that he is more 
than halfway through writing a 
memoir of his life growing up in 
Houston between the ages of 5 and 
15. Delbert McCIinton .said he is in 
the process of recutting many of 
his old songs to put on a new al- 
bum he can sell on the road rather 
than try to license the tracks back 



from his former record labels. And 
Allison Moorersaid she is working 
on her third album with a new 
producer, R.S. Field. 

Crowell also urged the songwrit- 
ers present to be cautious in signing 
a publishing deal and not, as he did 
early in his career, sign away song 
rights in exchange for a big cash 
advance. Crowell. who literally emp- 
tied his bank account making his 
current album The Houston Kid, 
said that when Tim McGraw recent- 
ly had a multiple-week No. 1 record 
with Crowell's "Please Remember 
Me, " Crowell "didn't make a penny." 

For further conference coverage, 
see story, page 6. 

ON THE ROW: Country artist Larry 
Gatlin and Music Row veteran Terry 
Choate have formed the Magnet, a 
Nashville-based music publishing 
and production 
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company. Angie 
Crabtree. for- 
mer editor of the 
Country Music 
Assn.'s Close Up 
magazine, joins the company as 
office manager. 

Chip Voorhis has been promoted 
to VP of creative services and Bart 
Butler has been appointed creative 
director at Bluewater Music. 

ARTIST NEWS: Down From the 

Mountain, an 18-city tour featur- 
ing the artists and music of the 0 
Brother, Where Art Thou? sound- 
track, will kick off Jan. 25 in Lex- 
ington. Ky., and run through Feb. 
20 in Berkeley, Calif. The tour will 
feature Alison Krauss + Union 
Station. Emmylou Harris, Patty 
Loveless. Ralph Stanley, and the 
Whites, among other acts. Rhonda 
Vincent and the Del McCoury 
Band will replace Krauss + Union 
Station on some dates. 

Kenny Chesney kicks off his No 
Shirt, No Shoes, No Problem tour 
Jan. 31 with dates being booked 
through Labor Day weekend. 

The Warren Brothers have ami- 
cably parted ways with BNA Records. 

SICNINCS: Sony/ATV Music Pub- 
lishing Nashville has signed Brian 
Hofeldt and Tony Villanueva of 
the Derailers to a long-term writ- 
ers' pact, which also includes 
back-publishing rights to songs 
from the group's previously re- 
corded albums. 

David Ball has signed with the 
Bobby Roberts Co. for worldwide 
booking representation. 



Nashville Applauds Songwriters 



BY DEBORAH EVANS PRICE 

NASHVILLE— The Everly Brothers, 
Dennis Linde. Darrell Scott, and 
the late Johnny Russell were the 
top honorees during the Nashville 
Songwriters Foundation's annual 
ceremony. Linde, Russell, and the 
Everly Brothers were inducted into 
the Nashville Songwriters Hall of 
Fame during the festivities, held 
Nov. 4 at Loews Vanderbilt Plaza 
Hotel in Nashville. 

In addition to the hall of fame 
inductions, the Nashville Song- 
writers Assn. International (NSAl) 
presented a series of songwriter 
achievement awards. Darrell Scott, 
whose writing credits include 
Travis Tritt's "It's a Great Day to Be 
Alive" and Sara Evans' "Born to 
Fly," was named songwriter of the 
year. "I Hope You Dance " by Mark 
D. Sanders and Tia Sillers was 
named song of the year. 

The evening got off to a stirring 
start as singer/songwriter Sharon 
Vaughn performed "America the 
Beautiful. " It was the first of many 
musical highlights. Radney Foster 
and Bill Lloyd, who initially rose to 
prominence as '80s duo Foster & 
Lloyd, reunited to perform some of 
the Everly Brothers' best-loved clas- 
sics. The Everlys were officially 
inducted by hall of famer Sonny 



BY PHYLLIS STARK 

NASHVILLE— Phillip Coleman was 
awarded SESAC s country song- 
writer of the year honors at a Nov. 8 
ceremony at the company's Music 
Row headquarters. Coleman's pub- 
lisher, Gravitron Music, was named 
SESACs country publisher of the 
year. "This Everyday Love," written 
by SESAC-affiliated songvvriter Gene 
Nelson and recorded by Rascal Flatts, 
was named country song of the year. 

Coleman, writer of the Jo Dee 
Messina hit "Downtime, " has also had 
his songs recorded by Linda Davis 
and Kenny Chesney. He also had a 
recent hit in Europe with a song 
recorded by pop singer Use DeLang. 

Frank Liddell and Travis Hill 
accepted publisher of the year hon- 
ors for Gravitron Music, a division 
of Carnival Music. 

"This Everyday Love" received 
more than 1 .5 million SESAC perfor- 
mances this past year as measured 
by Broadcast Data Systems (BDS). It 
is published by 360 Music, a division 
of Rondor Music, and Emelia Music. 

Nelson, who co-wrote "This 
Everyday Love" with Danny Wells, 
has also had his songs recorded by 
Doug Stone, Don Williams, Dia- 
mond Rio, Kathy Mattea, George 
Jones, Trisha Yearwoixl. Keith Whit- 
ley, and Reba .McEntire. 



Curtis, who wrote the Everly Broth- 
ers' hit "Walk Right Back. " Togeth- 
er, the Everlys wrote such hits as "I 
Wonder If 1 Care as Much" and "The 
Price of Love." Phil Everly's compo- 
sitions include "Made to Love" and 
"When Will 1 Be Loved." Don Ever- 
ly penned "(Til) 
1 Kissed You," 
"So Sad (To 
Watch Good 
Love Go Bad)," 
and "Cathy's 
Clown," am- 
ong others. 

New hall of 
fame inductee 
Linde is well- 
known for pen- 
ning numerous hits, among them 
"Burnin' Love," "Callin' Baton 
Rouge. " "Bubba Shot the Jukebox, " 
"John Deere Green," ""Walkin' a Bro- 
ken Heart," "It Sure Is Monday," and 
"Goodbye Earl." Linde previously 
was the NSAl songwriter of the year 
in 1993 and BMl's country song- 
writer of the year in 1994. Singer/ 
songwriters Tim Mensy and Jim 
Collins performed some of Linde's 
notable tunes, and hall of fame 
member Norro Wilson inducted 
Linde into the fold. 

Russell, a singer/songwriter/ 
comedian and longtime Grand Ole 




Opry member, died earlier this year. 
He was fondly remembered, and his 
talent was saluted as fellow Opry 
members Jim Ed Brown and Jean- 
nie Seely performed songs from 
Russell's catalog. Hall of fame mem- 
ber Dickey Lee presided over the 
induction. Among the many hits 
Russell penned are "Act Naturally," 
"Let's Fall to Pieces Together," "Got 
No Reason Now for Going Home," 
and ""Making Plans." 

NSAI's professional songwriters 
division also singled out 11 songs 
and their writers for its 2001 
achievement awards (informally 
dubbed ""The Songs I Wish I'd Writ- 
ten"). Recipients were ""There Is No 
Arizona" by Lisa Drew, Jamie 
O'Neal, and Shaye Smith; "One 
More Day " by Steven Dale Jones and 
Bobby Tomberlin; "It's a Great Day 
to Be Alive " by Darrell Scott; ""Un- 
breakable Heart" by Benmont 
Tench; ""Grown Men Don't Cry" by 
Tom Douglas and Steve Seskin; "My 
Next Thirty Years" by Phil Vassar; 
"Goodbye Earl" by Dennis Linde; 
"The Little Girl" by Harley Allen; 
" I'm Already There" by Gary Baker, 
Richie McDonald, and Frank J. 
Myers; ""Why They Call It Falling" by 
Roxie Dean and Don Schlitz; and "I 
Hope You Dance" by Mark D. San- 
ders and Tia Sillers. 



SESAC Awards 



In addition to songwriter, publish- 
er, and song of the year awards for the 
country genre, four country singles 
received performance activity awards. 
These are awarded to those songs 
from the SESAC repertoire that 
received airplay during the past year. 



SESAC 



Qli 



" I'm From the Country." written 
by SESAC songwriter Stan Webb 
with Marty Brown and Richard 
Young, was recognized for receiving 
recurrent airplay in excess of 
500,000 SESAC performances as 
measured by BDS. The song is pub- 
lished by Stan Webb Music and was 
recorded by TVacy Byrd. 

"Home to You." written by SESAC 
songwriter Arlos Smith with Sara 
Light, was honored for receiving 
recurrent airplay in excess of 250,000 
SESAC performances. The song, 
recorded by John Michael Mont- 
gomery, is published by Qxxl Ole Delta 
Boy Music, a division of Malaco Music. 

" I'm Tryin'." written by Chris 
Wallin with Anthony Smith and Jef- 
frey Steele, was honored for gar- 
nering close to 400.000 BDS-meas- 
ured SESAC performances. The 
song is published by 4T4 Music and 



Pacific Wind Music and was record- 
ed by Trace Adkins. 

"'A Little Gasoline," written by 
SESAC songwriter Tammy Rogers 
with Dean Miller, was recognized for 
garnering close to 800,000 SESAC 
performances this past year. It is 
published by Sony/ATV Sounds LLC 
and was recorded by Terri Clark. 

In 1998, SESAC became the first 
performing-right organization to 
present awards in the Americana 
format. This year, SESAC honored 
Americana artists Sonny Landreth 
and Kieran Kane with perform- 
ance awards and also presented a 
special performance award for the 
song "I'll Fly Away" to SESAC- 
affiliated publisher Albert E. 
Brumley <S Sons. 

"I'll Fly Away," written in 1929 by 
gospel legend Albert E. Brumley, 
enjoyed a commercial revival this 
year as part of the hit soundtrack to 
0 Brother, Where Art Thou?, on 
which it was performed by Gillian 
Welch and Alison Krauss. 

Landreth was honored for his 
album Levee Town, and awards in 
this category also went to publisher 
Levee Lines Music and 360 Music. 

Kane was cited for his Blue Chair 
album. Also awarded were publish- 
ers Little Duck Music, Glacier Park 
Music, and Family Style Publishing. 



BILLBOARD NOVEMBER 17. 2001 



www.biliboard.cofn 



NOVEMBER 17 
2001 



Tod Countrv Albums 



mtttkm. wifiiilgnEt »Iei iufWQ afltcteil, fllipWirf||i|ll||| 







SAGO 


a 










z 






S AGO 


ISO«l 1 








z 
o 




1 LAST 


1 


g 


ARTIST 

P/PRINT & NUMBEftXHSTRIBUTING LABEL 


TriLE 


PEAK 
POSIT 




LAST 


i 


a 

i 


ARTIST 

IMPR'N' ,^ nilMPFR rvSTRIBUTING LABEL 


TITLE 


s 

ii 












'.m NUMBER 1 


24Wab«IIMal 










33 


36 


JtbblLA ANUKcWb W WIUl 1 Am 


2 




2 


1 


48 


SOUNDTRACK A 


0 Brother. Where Art Thou? 








42 


39 


UIAMUIMLJ KlU 9 Une MO(e Uay 


5 












'S> GREATEST GAINER >S< 






a» 


46 


45 


53 




14 


o 


3 


2 


10 


TOBY KEITH* 


Pull My Chain 


1 




35 




5 


VARIOUS ARTISTS Thli Is Vour Cmnhy 


27 




1 




2 


REBA MCENTIRE 


GrBiHesl Hits Volume III - I'm A Survivor 


1 




45 


41 


74 


RASCAL FLATTS • Rascal FIMls 


14 






3 


7 


MARTINA MCBRIOE • 


Greiilest Hits 








49 


9 


STEVE HOLY Blue Moon 


44 






4 


28 


TIM MCGRAW A 

c.f, ^;iHij»iiBMi 








50 


44 


6 


VARIOUS ARTISTS Dancin' WMi Thunder Tin Official Music Of The PBR 


32 






5 


66 


SOUNDTRACK A 


Coyole Ugly 


1 




44 


35 


6 


VARIOUS ARTISTS Hank Williams: Timeless 

' J' ^» iWiftMa'cufylllSICDt 


22 


o 


7 


8 


56 


KENNY CHESNEY A' 


Greatesi Hits 






47 


47 


9 


JEFF CARSON Real Ufa 


38 






11 


19 


I nUCCTAD A 


I'm Already There 














PACESETTER l>l 








8 


6 


5 


r :■! . ,:. itl W'UKI 


The Rock: Stone Cold Country 2001 


5 


CD 




67 


3 


THE CHARLIE DANIELS BAND The Uve Record 


48 






12 


50 


TIM MCGRAW A 


Greatest Hits 








30 


6 


CHELY WRIGHT Never Love You Enough 


4 




11 


17 


5 


DAVID BALL 

c .,-:..rn'iinRw,j,ir,»iri»ifw 


Amigo 


11 




52 


48 


40 


LEANN RIMES • 1 Need You 


1 




14 


15 


52 


ALAN JACKSON A 


When Somebody Loves You 


1 




55 


52 


26 


BILLY GILMAN • Dale To Dteam 

r . m HI ELII * 


6 




12 


13 


12 


ALISON KRAUSS + UNION STATION 

fln .-Uc-llltr. Ci.iMGlltaiTSBi 


N<w Favorrte 


3 




48 


40 


11 


MARK WILLS Lo»ii>| Evaiy tHinuM 

Wr-i .-, ■'Umill!»l(» 


10 






18 


29 


BROOKS & DUNN • 

■ ' <K Fiir,it;«.'mi» 


Sleers & Stripes 








53 


87 


GEORGE STRAIT A LalesI GrealesI Sirailest Hits 


1 






16 


114 


mvip rmctc^ a- 

L'lAfC V- 11 1 J A 




Hy 








46 


8 


ROBERT EARL KEEN Giavitalional Forces 


10 






14 


76 


LEE ANN WOMACK A' 


1 Hope You Dance 








51 


15 


TRACY BYRD Ten Roimds 


12 






10 


5 


GARY ALLAN 


Alright Guy 














*^ HOT SHOT DEBUT ^^ 










9 


4 


TRACE ADKINS 


Chrome 










1 


JOE DIFFIE InAnefharV 


Vorid 


56 




24 


25 


56 


SARA EVANS A 


BomToHy 






59 


55 


19 


PATTY LOVELESS Mountain Soul 


19 




21 


21 


34 


TRICK PONY 

,vKHiii*i;iii 


Trick Pony 


12 




57 


50 


6 


SHEDAISY The Whole Shobany All Mixed Up 

: 'MOIMMIKHOVIIIMCD) 


30 






22 


57 


TRAVIS TRITT A 


Down The Road 1 Go 








57 


72 


BILLY GILMAN A One Voice 
IPC um^naw n isi toimi 


2 






7 


3 


PAT GREEN 


Three Days 








56 


89 


PHILVASSAR PhilVassat 

A'>ili«l«iK<itr IIHI RlGMOWIBWIt 


23 






19 


14 


CYNDI THOMSON 

:ip"]i MIOxc H'tlltj 


My VI 


lotM 


7 






58 


10 


EARL SCRUGGS AND FRIENDS Earl Scnrggs And Friends 


41 






20 


3 




God Bless America 






61 


54 


64 


RODNEY CARRINGTON Morning Wood 


]H 






24 


14 


Bl AVE CUBITmU 

/(i-^i3'ji ^»^r■^^'s^l|1»l)w 


Blake Stnllon 






64 


64 


S3 


flANOY TRAVIS Inspirational Jountey 

iVsr^B.era 173UV/<I%:I1WII«9 


34 




28 


26 


104 


rAITH HILL A 


Breathe 




(Z> 


69 




2 


TIM WILSON 1 Should've Married My Father ln Law 


64 




26 


23 


13 


A'llMSlir..,. :■ K , ■: -t ■■ 


Room With A 


lew 


8 




66 


62 


80 


ROY D. MERCER GrealesI Fits: The Best Ot How Big'a Boy Are Ya? 


26 




30 


28 


66 


tf\ r\EC UCCCIMA A 

Ju Dec McablNA • 


Burn 


1 




43 




2 


EILLEEN SHANI A TWAIN The Complete Umelight Sessions 


43 




SI 


S9 


3 


ANNE MURRAY 

Shr^nrrttf Kin ' 1 1 » CDl 


What A Wonderful Chrrstmn 


29 




70 


63 


67 


AARON TIPPIN* People Uke Us 


5 




27 




2 


1.YLE LOVETT 


Anthology Volume One: Cowboy Man 


27 


SD 




16 


SOUNDTRACK Songcatcher 


42 




31 


27 


48 


NICKEL CREEK 


Nickel Creek 


17 




65 


60 


8 


RICKY SKAGGS History Of The Futute 

f...,,ji F.-. , L„ - £:..^«ianiwv«M<niwiiw 


35 




34 


31 


15 


SOUNDTRACK 

H.ji -|i;;i.M»'i^r».l)»THI» 


Down From The Mountain 


1 Q 




73 


68 


24 


ROY D. MERCER Roy D. Mercer Vs Vanhees 


24 




33 


34 


27 


TAMMY COCHRAN 

(!.( »I»So^^ (T SI (ail »l ■ 


Tammy Cochraa 


27 




72 


61 


16 


SOUNDTRACK Drinn 


16 




38 


36 


49 


CHRIS CAGLE 


Play It Loud 


20 




67 




24 


HAYSEED DIXIE A Hillbilly Trillute To AC/DC 


47 




13 




2 


TRACY LAWRENCE 


Tracy Lawrence 


13 








1 


KENNY ROGERS live By Request 


73 




36 


38 


23 


BRAO PAISLEY 

■ r, Mil.. . . ' >>(niGin»'<7iai 


Part II 


3 








1 


AARON TIPPIN A Deceiiilwt To Remember 

..ullWWWI 


74 




39 


32 


22 


TRISHA YEARWOOD 


Inside Oul 


1 




74 


72 


24 


CLAY WALKER Say No Mere 


14 




41 


39 


27 


MONTGOMERY GENTRY 


Carrying On 


6 





















































" lAA) C9i1if)(;«1iort for net tMpnwnl ot SOO.HW .1 
t -iQ ol 100 minuiHK ot mort. tlx RIAA muiip: c. 
.jni] WEA label*, a'c luggtsiid litis Tap« pi 11:' 
tin patt (» ptvtom HoatMakei Ml* ty 2001 Btl 



irion li>i nt\ shipmern 0) I million unHi IPIotingml. # RIAA cortiticntiDn loi n«l ihiptnini at 10 million unnt (Oi^mondl Num«ial lultoawng Platinum or Oumcnd tym- 
■< uniL'D* tap** RIAA littn iMaiilt Cartriicatian lot nwi (Nipmml d 100.000 iinu lOiol .'. Carl'icaban of 100^ uMs IPtalmol C•ltl^cat■Ml of 400,000 uniii 
iiiceii. ainequivBtant pxca. Mtiich ar» ptoiacMd Iron wholatala ptic». Giaaust Gamer shows charrslMgast una mciaua. PMUitlw indicalM btga**! pa'card' 

111 SoundScan, Inc 



NOVEMBER 17 
2001 



Billboard 



Top Country Catalog Albums. 





i 

3 


ARTIST Imprint & Numblf /Distributing Lsb-? 


TITLE 


TOTAL 
CHART WKS 




LAST WEEK 1 


ARTIST K.pnnt & Numbw/Distributing Label 


TITLE 


TOTAL 
CHAHl WKS 










<*> 


n 


LONESTAR A' u\Aimni6iM»trMi 


loMly GritI 


127 




1 


LEE GREENWOOD • twaaniara 


American Patriot 


10 


IE* 




PATSY CLINE A MCAs««»*ii>><d.tin4MmMCAasHm 


Heartaches 


151 




2 


LEE GREENWOOD .iia>ii»i<i 


Best Of Lee Greenwood: God Bless The USA 


6 




13 


WILLIE NELSON •lavKvCAil.taHiatexnNKiniMt 


16 Biggest Hits 


165 






DIXIE CHICKS ♦ .,i,™i»5,..,i»»i.iit «i. 


Wide Open Spaces 


19; 


<F1 




VARIOUS ARTISTS u^^t, tjaiisstcii. 


The Best Of Country 


50 




4 


SHANIA TWAIN • u.„u,tiraiDjniai 


Come On Over 


209 


<F> 


17 


RODNEY CARRINGTON CafMmoaiaiciK 


Live! C'mon Laugh Vou Bastards 








LEE GREENWOOD •.■„i«,bi,..cb. 


Lee Greenwood: God Bless The USA 


4 






JOHN DENVER u.dMv4wnMi» 


The Best 01 John Denver 


176 






TOBY KEITH A D-*vt>miik««caa»tniinMpilii»niei 


How Do You Uke Me Now?l 


105 


a-> 


15 


GARTH BROOKS ^' Uo-ivtHmwam 


Double Lrae 


155 






TOBY KEITH A M. ..i,'nm!i"»i>i« 


Greatest Hits Volume One 


153 






THE JUDDS : -«sii«ii» 


Number One Hits 


77 




6 


BROOKS & DUNN A' «#<MrM>iwtoi«Bzilifiiti9eiuH 


The Greatesi Hits Collection 


216 


-it 




BURL IVES 'ir,v;nK.gp.iMiumnimwuiiiia>t 


Radolph The Red-Nosed Reindeer 


29 




9 


GARY ALLAN * urix.o.u .muniiaitiii 


Smoke Rings In The Dark 


106 




20 


LEE GREENWOOD i i.nulWecal^aluotaaOVUonniltSllCDI 


God Bless The USA 


<■ 




8 


JOHNNY CASH •[■DMvC«iiiiita«T]as«ni(i«ta'ii«i 


16 Biggest Hits 


135 
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THE CHARLIE DANIELS BAND A' io<*imvbmi>mmitm 


A Decade W Hits 


586 




7 


HANK WILLIAMS JR. A' Co <m IS Hill) 


GrealesI Hits. Vol 1 


387 




18 




12 GrealesI Hits 


756 




10 


ALAN JACKSON A ;>.n.iin>,.«ianviu<«ieiiai 

i>[<Hn«*I fau oUMHMtlwMllMwiMVMH: ' 
* ninlKlMn hn "St mvnwilal Mlnl^imiilDH-i" 


The Greatesi Hits Collection 


315 
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ALISON KRAUSS A ^. ,M.tiin8>fioj)Mtiiwi7tt»( 

' - 1'i[rCouii^CM*li<t«<tK(inMiaMiM)ivA>ni OtAr-fi 
III ...luMt nr mcf* «MRIAA<Wk|itai MMaiM"Ub>i'i- 


Now That I've Found You: A Collection 


250 
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THE LONG GOODBYE 




Brooks & Dunn 


31 
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ANCRYAUTHE TIME 


TmiMcGraw 

Cuib AlBliW CUT 


1 




34 
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I'M MOVIN' ON 




Rascal Flatts 


32 
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LOVE OF A WOMAN 


Travis Tritt 


2 




35 


39 


5 


ALL OVER ME 




Blake Shellon 


33 
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13 


1 WANNA TALK ABOUT ME 


TobvK«rth-v 


3 




32 


34 


9 


1 BREATHE IN, 1 BREATHE OUT 




ChrbCaolav 

CjpttlAlSUMCUt 


32 
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ON A NIGHT LIKE THIS 


Trick Pony 


4 




31 


32 
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GOD BLESS THE USA 




Leo Greenwood v 
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ONLY IN AMERICA 


Brooks & Dunn 9 

Anili tMiDnl* AISUM CUT 


1 
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BLESSED 




Martina McBride 

RCA A1BI.MCUT 


36 
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WHERE 1 COME FROM 


Aim Jackson 
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40 
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SOMETHIN' IN THE WATER 

I'..r . i S.i.-n . sr... V A a.i.l.-ii..,Bfrftii.oi 




Jeffrey Steele 

9 OMkiiiiniir-i 1%;*; 


37 
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I'M A SURVIVOR 

T S>M,\ R Mdmir* 'S K<nr«d( PWMal 


Rtba 


7 
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35 
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CARRY ON 




PtiGraMV 


35 
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12 


11 


RIDING WITH PRIVATE MALONE 


Dawd Ball v 
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THIS AIN'T NO RAG. IT'S A FLAG 




The Ckariia Daniels Band 

B>u«H«lPflOMOSI^^<lF A. Ml. 


39 
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10 
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RUN 


Gaorge Strati 
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46 
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1 DONT HAVE TO BE ME ('TIL MONDAY) 




Steve Azar 


40 
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13 


15 
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WHERE THE STARS AND STRIPES AND THE EAGLE FLY 


Aaron Tippin v 

» OL, .. iu..- i^iy- 


10 




43 


41 
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NIGHT DISAPPEAR WITH YOU 




Brian McComas 


41 
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I'M TRYIN' 


Trace Adkins v 
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40 


43 
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BABY 1 UED 

B&>lkm:.>iRVv Hat H U ftw.tiO Ai*n. 




Shannon Brown 


40 
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WRAPPED UP IN YOU 


Garth Brooks v 


12 
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45 
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SIDEWAYS 




DarrylWorlev 


4, 
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14 


13 
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WITH ME 


Loneslsr v 


13 
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36 
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UFE DONT HAVE TO BE SO HARD 




Tracy Lawrence 


36 
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17 


26 


REAL LIFE (1 NEVER WAS THE SAME AGAIN) 


JafI Carson v 


14 
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51 
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THAT'S WHEN 1 LOVE YOU 

B r.tll.TC,*PVM»>(PV(tU(.JW9Wll 




Phil Vassar 


45 
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19 


12 


WRAPPED AROUND 


Brad Pajslsy v 


15 




48 
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1 ALWAYS UKEO THAT BEST 

PW<>.ir« I L Hm* ICnaiMwi.TljM<mJ Kmtm 




Cyndi Ttaomson 

CapPi* AlPWCJI 


46 
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COMPLICATED 


Carolyn Dawn Johnson v 


5 




46 


48 
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THAT'S JUST THAT 




Diamond Rio 


46 
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GOOD MORNING BEAUTIFUL 


Steve Holy 


17 
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44 
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THAT'S WHAT BROTHERS DO 




Confederate Railroad 

Aidiwn ALBLW OJI 


39 
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WHAT 1 REALLY MEANT TO SAY 


Cyncti Thomson 
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49 
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( WILL SURVIVE 




Wild Horses 'V 


49 
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BRING ON THE RAIN Jo Dee Messina Willi lim McGraw-i- 


19 




55 


~ 


2 


AMERICA WILL SURVIVE 




HeakWillieiiisJi. 

cm OOWMCU TlUr:' 


50 
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21 


22 


20 


MAN OF ME -^AlSiPti^jVia^ 

■files' M Vliijlc la B.ith»rt»nJ G '•"•'I 


Gary Allan v 


20 




52 


-- 


3 


TO QUOTE SHAKESPEARE 




Ttie Clarit Family Experience 


51 
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23 


25 
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JUST LET ME BE IN LOVE 


Tracy Byrd 

O nc<i cjiM 


21 




59 


58 
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HOMELAND 




Kmny Rogers 


52 
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21 


17 


THE TIN MAN 


Kemy Chesney v 

B.SA AlBuWCL'' 


19 
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52 
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GETTIN' BACK TO YOU 




Daisy Oem 


52 
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25 


28 


10 


SAINTS & ANGELS 


Sara Evans 9 

• ncAiaisi 


23 




56 


50 
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THE STAR SPANGLED BANNER 




FiiHiHili 


35 




27 


29 


17 


IN ANOTHER WORLD 


Jo« Diffis 
Mofatmn AisuM av 


24 




60 
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DAYS OF AMERICA 

M U C.-H-l-i. 11 H.)[J:i-t.>«Pi..lDft:eD(<iLTMII«l 




Blackhawlt 


53 
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26 
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BEER RUN GMrgcJM 

K VimMt jlUmwwK.BtoftJillin n.MWIii>HWWMl 


MS DaMUMtoABnoks 


24 




57 
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1 SHOULD BE SLEEPING 




Eflwrson Oris* 9 

IVMinAaikiMSUUajI 


56 




26 


30 
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SHIVER 


Jamie O'Neal v 


26 




50 


37 


17 


THERE Wia COME A DAY 




FaiAHin 

Wvnir Brat U.BUM CUTWflN 


36 




29 


31 


13 


COLO ONE COMIN' ON 


MonlgoawfY Gaffliy v 


27 




58 
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DOES MY RING BURN YOUR RNGER iMAnWbnack 

>L^iifli>iVl»-.tAi..i MCANiriwaiiUlUHCVT 


58 




28 


27 


19 


IF YOU EVER FEEL UKE LOVIN' ME AGAIN 


Clay Walker 


27 
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IT'S ALRIGHT TO BE A REDNECK 




Alan Jackson V 


59 
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33 
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EASY FOR ME TO SAY Clint Black WHh Um Hartnun Black v 

CBl*:k rC tnt H H<f<«ttl ffCJk ALBIM CJI 


29 










I < HOT SHOT DEBUT <^ ■ 




e 


33 


42 
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SOME DAYS YOU GOTTA DANCE 


Dixie Ctiicks 

M(i',.n.;-;J113l,*.'i:ir 


30 
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ICRY 




Tammy Cochran 


60 
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Singte available. !S)2(Xi\. Billboard/BPI Communications. 
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POUR ME AHM. B.at 


Trick Pony 




1 
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GOD BLESS THE USA 


Lee Greenwood 




14 


26 


WHAT 1 REALLY MEANT TO SAY . 


Cyndi Tlinnison 
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WHERE THE STARS AND STRIPES AND THE EAGLE FLY i,« s««i »ai«i4,d»«.< 


Aaron Tippin 




15 


20 


DIDN'T WE LOVE t,b n.s 


Tamara Walker 
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64 


BUT 1 DO LOVE YOU/CAN T FIGHT THE MOONUGHT • c™,ni.i 


LeAnn Rimes 




16 


17 


UNBROKEN BY YOU i,,,s.,-. 


Kortney Kayle 
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10 
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AMERICA WILL ALWAYS STAND i. . . . . .iivm.... 


Randy Travis 


it* 


20 


10 


A ROSE IS A ROSE m,^>nm 


Meredith Edwards 
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GOD BLESS AMERICA 


LeAnn Rimes 


iU 


18 


35 


LOVE IS ENOUGH K-mt-nt. 


3 01 Means 
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CAUMECLAUS r.,.„7», 


Garth Brooks 




17 


31 


COME A LITTLE CLOSER v>..~,e,.. ifimm 


Ula McCann 
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25 


ON A NIGHT LIKE THIS «<..~.ern immm 


Trick Pony 
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OKLAHOMA/WARM a FUZZY ».i<ia».i. 


Billy Gilnian 
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14 


SOMETHIN' IN THE WATER 


Jeffrey Steoio 


a> 


23 


34 


1 WANT YOU BAD , a^^xM^u. iwijs-. 


Charlie Robison 
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27 


AUSTIN , - 


Blake Shelton 


19 


76 


IT DON'T MATTER TO THE SUN/LOST IN YOU • Cpugana 


Garth Brooks as Chris Games 
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86 


ROCKY TOP '96 o..^. in»u<uuMi 


The Osborne Brothors 




24 


23 


1 KNOW HOW THE RIVER FEELS McAU.»a.i>iiit 


Mcalyster 




11 


59 


THE WAY YOU LOVE ME inttwiK 


Faith Hill 
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CRAZY LIFE ,: ,„ . 


Tim Rushlow 




12 


230 


HOWDOIUVE A'c..-.»i IxAno Rimes 






20 


TOO LAZY TO WORK. TOO NERVOUS TO STEAL ».,..»... ihm.s.... 


BR549 
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Follese,Vassar, EMI 
Win ASCAP Countiy Honors 



BY PHYLUS STARK 

NASHVILLE— Keith Follesi took home 
ASCAP's top award — songwriter of the year — 
at the company's 39th annual Country Music 
Awards held Nov. 3 at Nashville's Opryland 
Hotel. Follese is the writer of hits "The Way 
You Love Me," "Smile," and numerous others. 
He previously performed and recorded for 
A&M as a duo with his wife, Adrienne. 

Arista Nashville artist Phil Vassar was 
named ASCAP's songwriter/artist of the year 
for his hits 'Carlene " and "Just Another Day 
in Paradise," which he recorded, and "My Next 
Thirty Years," recorded by Tim McGraw. 

EMI Music Publishing was awarded ASCAP's 
publisher of the year award for its numerous 
hits, including "Cold Day in July," "1 Need 
You," and "There Is No Arizona." 

There was a 
tie this year 
in the ASCAP 
country song 
of the year cat- 
egory, which 

recognizes the most-performed songs of 
2000. Those awards were presented to "I 
Hope You Dance," written by Mark D. 
Sanders with BMI-affiliated writer Tia Sillers, 
and "The Way You Love Me," written by 
Follese and Michael Dulaney. 

"I Hope You Dance," a multiple-week No. 
I hit for Lee Ann Womack, is published by 
Soda Creek songs and Universal Music Pub- 
lishing Group. "The Way You Love Me," a hit 
for Faith Hill, is published by Airstream 
Dreams Music, Coyote House Music, Famous 
Music, Follazoo Crew Music, Scott and Soda, 
and Warner/Chappell Music. 

The ASCAP Partners in Music Award, which 
recognizes ASCAP licensees who are excep- 
tional in promoting and expanding the reach 
of country music, was presented to the new 
Country Music Hall of Fame and Museum in 




Nashville. Accepting the award were hall of 
fame member E.W. Wendell and museum 
director Kyle Young. 

Alabama's Randy Owen presented veter- 
an producer and Spark EntertainmentWER 
Records managing director of creative 
Harold Shedd with ASCAP's Lifetime 
Achievement Award. Shedd is best-known 
for producing Alabama. K.T. Oslin, Shania 
Twain, Reba McEntire, Toby Keith, and nu- 
merous others. In his acceptance speech, 
Shedd told the assembled songwriters to 
"keep writing what you believe and what's 
in your heart." 

ASCAP CEO John LoFrumento surprised 
Connie Bradley, the company's Nashville- 
based senior VP, with an award commemorat- 
ing her 25 years of exemplary service. 

The evening 
included per- 
formances 
from Carolyn 
Dawn Johnson 
and Mark Mc- 

Guinn, and Womack ended the night with a 
performance of 'I Hope You Dance." Among 
the songwriters who took home multiple 
awards at the stars-and-stripes-themed gala 
were Chris DuBois, Liz Hengber, Brad Pais- 
ley. Shedaisy's Kristyn Osborn, Annie 
Roboff, Frank Rogers, Sanders, Vassar, and 
Craig Wiseman. 

Publishers scoring multiple wins were 
Almo Music, ANWA Music, Big Red Tractor, 
BMC. Songs, Curb Songs, Famous Music, 
Glen Nikki Music, Major Bob Music, Milenc 
Music, Phil Vassar Music, Platinum Plow, Sea 
Gayle Music, Soda Creek Songs, Sony/ATV 
Music Publishing, Universal Music Publish- 
ing Group, Warner/Chappell Music Group, 
and Without Anna Music. 

For a complete list of winners, log on to 
ASCARcom. 




ASCAP HoMn. A patriotic theme prevailed at ASCAP's annual Country Awards gala Nov. 3 at 
Nashville's Opryland Hotel. Keith Follese was named songwriter of the year. EMI Music Putilishing 
won the publisher of the year accolade, and "'I Hope You Dance" and "The Way You Love Me" tied 
for song of the year honors. Pictured at the event, from left, are EMI Music Publishing Nashville 
executive VP/GM Gary Overton. EMI Music Publishing Worldwide executive VP Boh Flax, Mark D. 
Sanders (who co-wrote "I Hope You Dance" with Tia Sillers), Follese, Michael Dulaney (who co- 
wrote "The Way You l^ve Me" with Follese), and ASCAP's Connie Bradley and John LoFrumento. 



BMI Country Awards 
Honor Writers, Publisliers 



BY DEBORAH EVANS PRICE 

NASI MLLE— Lee Ann Womack's chart-topping 
hit "I Hope You Dance" was named song of the 
year at the 49th annual BMI Country Awards. 
Toby Keith. Marv Green, and Aimee Mayo .shared 
songwriter of the year honors, and Warner- 
Timerlane was named publisher of the year 

BMI president/CEO Frances W. Preston and 
VP Paul Corbin presented citations honoring the 
writers and publishers of the past year's 50 most- 
performed songs during a black-tie gala Nov. 6 
at the company's Music Row offices. 

"1 Hope You Dance." penned by BMI's Tia 
Sillers and ASCAP-aflfiliated writer Mark D. San- 
ders, earned Sillers the 33rd Robert J. Burton 
Award as BMI's most-performed country song of 
the year. Recorded by Womack, the song spent 

five weeks at No. 1 on the Billboard 

Hot Country Singles cS Tracks chart 
and 1 1 weeks on the BilUxxird MuM 
Contemporary singles chart. "1 Hope 
You Dance " is published by Choice 
Is Tragic Music and Ensign Music. 

Keith, Green, and Mayo each 
placed three songs on BMI's 50 
most-performed .songs list to share 
the songwriter of the year accolade. Keith 
received a BMI Crystal inscribed "Songwriter/ 
Artist of the Year" in recognition of "Country 
Comes to Town," "I low Do You Like Me Now?! " 
(co-written with Chuck Cannon), and "You 
Shouldn't Kiss Me Like This, " from his Dream- 
Works album Wou; Z)o You Uke Me Now?! KeAh 
now has a total of 12 BMI awards. 

Green and Mayo were presented with Crystal 
awards for songwriter of the year. They co- 
wrote Faith Hill and Tim McCraw's "Let's Make 
Love" and Joe Diffie's "It's Always Something. " 
Green and Mayo also penned last year's BMI 
country song of the year, the Loncstar hit 
"Amazed," with Chris Lindsey 

As one of the evening's highlights, Willie Nel- 
son was presented with the President's Award. 
BMI created the special award in 1993 to honor 
an exceptional person or persons in the enter- 
tainment industry de.serving of special recogni- 
tion. Nelson is only the fifth recipient The honor 
has previously been bestowed on Harlan Howard, 




Brian Wilson. Earle Hagen, and Alabama. 

Warner-Tamerlane executive VP/GM Tim 
Wipperman took the stage to accept this year's 
publisher of the year honor. The veteran pub- 
lishing hoase netted top prize by accumulat- 
ing the highest percentage of copyright own- 
ership in award songs by placing 1 1 songs on 
the most-performed list 

Additional publishers collecting three or 
more awards were Careers-BMG Music Pub- 
lishing, EMI-Blackwood Music, Sony/ATVTree, 
Universal Music Publishing Group (Irving 
Music, Songs of Universal, and Universal-Songs 
of PolyCram International), Golden Wheat 
Music, Mike Curb Music, Songs of Nashville 
DreamWorks, and Tokeco Tunes. 

"Flowers on the Wall " was recognized with 
its third BMI country award. 

I- Penned by the late Lew Dewitt of 
the Statler Brothers, the song was 
honored in 1966 and 1967 (also 
winning a 1966 BMI pop award) 
after the Statlers enjoyed a suc- 
cessful rim with it on the coimtry 
chart. The song was recently 

revived by Mercury artist Eric 
Heatherly. "Flowers on the Wall" has accumu- 
lated more than 2 million performances. 

Three songs were cited for the second consec- 
utive year: "Amazed" (2000 BMI country song of 
the year), "Breathe" (2001 BMI pop song of the 
year), and "How Do You Like Me Now?! " 

One of the most emotional moments of the 
evening came during a special tribute to the vic- 
tims and rescuers of the Sept. 1 1 terrorist 
attacks. Preston introduced three men who 
responded to the call at the World TVade Center: 
New York Fire Department Lieutenants Michael 
Dilena and Vincent Louis of Engine Co. 236 in 
Brooklyn and New York Police Department Lieu- 
tenant Stephen Reardon. The officers were pre- 
sented with Profile in Courage certificates on 
behalf of the FDNY and the NYPD. The special 
tribute also included l^ee Greenwood perform- 
ing " God Bless the USA. " Greenwood was later 
honored with the Words of Freedom Award. 

For a complete list of this year's BMI Country 
Award winners, visit BMI.com. 




BMI Writcrs/PuUishcn SaJuled. Tohv' Keilh. .Mar\' Green, jnd Aimce M.iyn shared the lop songwriter tum- 
ors at the 49th annual BMI Countr>' .Awards. '"I I lope You Dance." penned b\- .Mark .Sanders and Tia Silltrs. 
was country song of the yeiir. and Warner- Tamerlane l\iblishing wtin counlr>' publisher of the year B.MI 
presidenf CEO Frances W. Preston recognized Willie Nelson with the President's Award and U-e Green- 
wood with the Words of Kreedom .Award. Pictured, from left, are tireen. Mixyu. Sillers, Ensign Music V"P of 
creative Pat Finch. CreemwKid. Keith. Preston. Nelson. HMl VP Paul Corbin. Ensign Music CEO Irwin Z. 
Robinstm. and Wamer-l^merlane"s president/CEO V^i Bider and executive VP/CM Tim W"ippemian. 
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by Jim Bessman 



KEEN'S CHRISTMAS PRESENT: The 

latest in the Rutledge Hill Press series 
of small books based on country 
songs — which includes He Didn 't 
Have to Be (from the Brad Paisley 
hit) anil Hope You Dance (Lee Ann 
Womacic) — is Robert Earl Keen's 
Merry Christmas From the Family. 




Packaged together with a CD of 
the song, the book depicts a wacky 
account of a drunken South Texas 
Christmas party that appeared on 
Keen's 1994 Gringo Honeymoon 
and 1996 No. 2 Ui>e Dinner albums 
and was further popularized by 
Dixie Chicks on talk show host/ 
actress Rosie O'Donnell's Christ- 
mas album from last year 

Along with the song's lyrics, it fea- 
tures wonderfully white-trashy 
snapshots and illustrations, not to 
mention such party favors as the 
family's Eggnog From Hell recipe 
and directions for making angel dec- 
orations from tampons (hence the 
song's reference to stopping at the 
Quik-Pak store for "a can of bean dip 
and some Diet-Rite, a box of tam- 
pons and some Marlboro Lights "). 

Tm struggling to find the defin- 
itive word for [the book], but 'fun' 
prett>' much covers it," says Rondor 
Music (BMI) writer Keen, who 
admits he wrote the song after 
draining a couple of beers. 

"Everything in it has a bit of 
truth," Keen adds. "I changed the 
names but everybody can spot them- 
selves, and fortunately my family has 
a good sense of humor. My sister got 
a little mad, but that was it." 

The song, Keen says, quickly took 
on a life of its own when radio's syn- 
dicated John Boy & Billy Big Show 
started playing it three times a day. 
Incidentally, this month Keen reis- 
sues No. 2 Live Dinner; his 1984 
album, No Kinda Dancer, and 1993's 



A Bigger Piece of Sky on his new 
Rosetta Records label. 

LOVETT S SECOND CHANCE: Keen s 
fellow Texan Lyie Lovett says he's 
happy he had the chance to work 
again with MCA Nashville president 
Tony Brown, who signed Lovett to 
the label some 15 years ago and pro- 
duced his first three albums. Songs 
from those discs make up Lovett's 
new Curb/MCA .Anthology, Vol. I: 
Cowboy Man, except for two new 
cuts that Brown also produced. 

"I know I was pretty hard-headed 
during my first records and was 
some trouble for Tony, so I was eager 
to have the chance to work with him 
again in my adult life," says the Uni- 
versal Music Publishing (ASCAP) 
writer, who is suitably pictured on 
the CD cover wearing a cowboy hat. 

"I grew up out in the country 
and wore a hat a lot at home," 
Lovett explains, noting that his 
parents owned a horse ranch in the 
Houston suburb of Klein, "My dad 
passed away a few years ago, and 
I've found my.self doing a lot of his 
chores at home and feeling more 
like a cowboy myself — ^and wearing 
a hat more." 

Lovett now hopes to compile 
future Anthology volumes from 
songs he's released on special one- 
off projects like Deadicated: A Trib- 
ute to the Grateful Dead. Mean- 
while, his film career continues with 
the upcoming release of the coming- 
of-age comedy The New Guy. 

IRONY IN NEW YORK: Jonathan 

Richman's typically delightful new 
Vapor Records album. Her Mystery 
Not of High Heels and Eye Shadow, 
typically snuck in under the radar — 
but that didn't stop his loyal legions 
from selling out two shows at SoHo 
clubs in New York City last month. 

Alluding to Sept. II, the Rockin' 
Leprechaun Music (administered by 
Rounder Music [ASCAP]) writer 
made a point of singling out the new 
disc's lilting and loving tribute to 
America's city — "Springtime in New 
York." But the night he played the 
Knitting Factory, the song's lyric — 
"Springtime in New York when it's 
May and the leaves are on the trees/ 
When demolishing a building brings 
a smell of 1890 to the breeze" — 
brought a special air of ironic 
poignancy. For although it was 
October, the breeze blowing north 
from just a few blocks down carried 
with it the pungent stench of the 
still-burning inferno that is this 
autumn in New York. 



Taylor's Train Wreck Records 
Black And Blue America' 



BY JIM BESSMAN 

NEW YORK— Singer/songwriter 
Chip Taylor says his new album. 
Black and Blue America — with its 
spoken-word sound-bite intros 
from the likes of former president 
Dwight Eisenhower, Dr. Martin 
Luther King Jr., Sigmund Freud, 
and Gandhi — echoes the passion of 
the '50s and '60s, which was the 
foundation for his burst of classic 
'60s hits like the Troggs' "Wild 
Thing," Merrilee Rush's "Angel of 
the Morning," the Hollies' "I Can't 
Let Co." and Janis Joplin's "Try 
(Just a Little Bit Harder)." 

But the album, released in 
August on Taylor's Train Wreck 
Records label, also refiects his own 
rekindled passion for songwriting. 
"I'd given up music basically 100% 
from the early '80s to 1995," says 
the New Yorker, who resides in 
midtown Manhattan. He had 
enjoyed success in the interim as a 
professional card- and horseplayer. 

"I worked hard with the Racing 
Form and was good at it." Taylor 
says. "It took my time away from 
music — which was fine, because I 
was jaded with the business. But 
my mom got very ill. and I sang 
songs for her one week — like I did 
in high school, when 1 had a coun- 
try band in Yonkers IN.Y.l — and the 
spirit of that one week enlightened 
me to (the point] where I wanted to 
get back to music with the same 
spirit of the '50s and '60s, which 
was from a love of music and not 
the business. So I gave up gambling 
and played for whoever wanted to 
hear me play." 

Although he was not expecting a 
big turnout. Taylor attracted "a 
small army" of loyal fans, he says, 
especially in Europe. "Holland, 
England, Ireland, Scotland, Swe- 
den, Norway — I can play there 
now, " he reveals. "I'm going to Hol- 
land, and I've sold out 10 shows in 
theaters. My new record sold 2,000 
Icopies] in Sweden in the first 
week-and-a-half, and I've never sold 
there before. A bunch of people 
bring vinyl albums for me to sign." 

Taylor, who was aided in his ini- 
tial songwriting efforts by the late 
Chet Atkins and had songs covered 
in Nashville by the likes of the 
Browns, Bobby Bare, Eddy Arnold, 
and Willie Nelson, began his career 
as a solo artist in 1970. His own 
records, he notes, were roots- 
tinged and marked by the forma- 
tive influences of pre-rock, south- 
ern blues "race records," and 
country music. He achieved some 
success on the country charts, and 
his 1973 album. Last Chance, was 
cited by Rolling Stone as one of 



the year's best discs. 

Still, disenchantment with the 
music business set in, even though 
he says his music-business rela- 
tionships have remained extremely 
positive — especially his publishing 
connections, first with April Black- 




7 don 't think about 

subject matter but 
what the spirit is like 

beneath and try not 

to write from a 
conscious perspective 

but let something 
come out of me that I 
don 't know is there. ' 

— CHIPTAYIOR 



wood, then with its buyer, EMI 
Music Publishing. 

"For years and years the same 
people handled my copyrights, and 
we d talk to each other all the 
time," says Taylor, a BMI affiliate 
who now publishes via his own 
Back Road Music company, "You 
hear a lot of bad stories about peo- 
ple getting ripped off, but there 
wasn't anything like that for me." 

Without "the race track at my 
door every morning," Taylor now 
writes "more than ever. Whether 
Ithe new songs are like] 'Wild 
Thing' or 'Angel of the Morning,' I 
don't know, but I'm writing more 
folk kinds of things now and never 
know quite where they'll lead me 
when I wake up in the morning 
because I'm not a 'planned' kind of 
writer: 1 don't think about subject 
matter but what the spirit is like 
beneath and try not to write from a 
conscious perspective but let some- 
thing come out of me that I don't 
know is there. When that comes 
out, it's more magical — and then I 



can use my brain and my craft." 

The perennial "Wild Thing" and 
"Angel of the Morning" have reap- 
peared of late, the former in a Burg- 
er King commercial, the latter in 
pop-rapper Shaggy 's chart -topping 
"Angel" remake. 

"About a year ago 1 got a tape 
from my attorney by this Jamaican 
rap artist who wanted to use the 
chorus." Taylor recalls. "I kind of 
liked the tape, but normally I 
wouldn't allow the song to be dis- 
sected in any way. So I phoned my 
son and told him of my dilemma, 
and when he found out the artist 
was Shaggy, he told me to work it 
out because ]Shaggy] was so cool. 
So I gave permission and met Shag- 
gy and his family, and they're the 
nicest people." 

More recently George Strait cov- 
ered the Last Chance track "The 
Real Thing " on his new album. The 
Road Less Traveled. 

Bruce Burch, creative director 
for EMI Music Publishing in 
Nashville, says, "With the state of 
country music the last few years, 
it's been hard to get the type of 
songs that Chip writes recorded." 
He cites Taylor as a hero and works 
his back catalog. "But ]Strait's 
cover] is a good sign, and we're 
starting to see class writers like 
Chip and Kris Kristofferson and 
Guy Clark starting to get a 
response — writers outside the 
usual country audience realm who 
got me and a lot of people like 
myself into country music." 

Taylor's current touring sched- 
ule, which includes regular stops 
in Nashville, is also paying off. 
Burch adds. "He's on the road 
unrelentingly, and word's getting 
out to those who are looking for 
more depth in country music 
songs again." 

Taylor says Chrissie Hynde is 
now holding his "Could I Live 
With This" duet with Lucinda 
Williams from Black and Blue 
America, which also includes 
duets with John Prine and PP 
Arnold. Meanwhile, he continues 
touring non-stop, having just 
returned from sharing a bill with 
Clark in Santa Cruz. Calif., prior 
to a European swing that included 
dates with Prine. 

Additionally. Tiylor is performing 
benefits in New York City relating to 
the Sept. 11 terrorist attacks and is 
also readying a Black and Blue the- 
ater piece, mixing the new album 
and the musical influences it en- 
compasses with his hit songs. It 
opens Feb. 28, 2002, in Austin. Texas. 
He notes, "I hope to run a theater 
piece with future albums as well." 
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Future Uncertain For Studios 
Neigliboring Ground Zero 




BY CHRISTOPHER WALSH 

NEW YORK— The Sept. 11 terror- 
ist attacks and subsequent fears of 
additional terrorism have had a 
significant impact on the New York 
City recording industry. While 
cancellations, especially from 
overseas-based clients, have hurt 
many studios, some facilities re- 
port a rapid recovery from a disas- 
trous September. 

"Dead as a doornail," says Ray 
Martin of Theater 99 Recording on 
the Lower East Side, closer to the 
World Trade Center site than most 
other studios. "We were busy until 
Sept. 11, and then we were dead." 
On the bright side, Martin adds. 
Gov't Mule and producer/engineer 
Michael Barbiero have been mixing 
at Theater 99, and a major artist's 
upcoming project is pending. 

"The gist that 1 get," says David 
Amien of Sound on Sound Record- 
ing, "is that if you didn't have the 
projects before Sept. 1 1 , you're not 
going to have them until the new 
year. So it's going to be a tough 
time for a lot of us. We're going to 



have to figure out how to survive. 
There's a bunch of people who are 
fearful about this, and rightfully so. 
I can't blame them." 

'It's going to be a 
tough time for a lot 
of us. We're going to 
have to figure out 
how to survive. ' 

—DAVID AMLEN, 
SOUND ON SOUND RECORDINC 



John King, owner of Chung King 
Studios, a short distance from the 
World Trade Center site, says, 
"We're doing well right now, but 
we're doing a couple of big proj- 
ects, I'm curious as to what I'm fac- 
ing once these projects end." 

At Avatar Studios, a poor Sep- 
tember gave way to a strong Octo- 
ber, but with increased use of 
ISDN. "I've got a couple of EDNet 



sessions a week now," says studio 
manager Tino Passante of the 
telecommunications network that 
allows artists in different locations 
to collaborate simultaneously via 
fiber-optic connections. "1 guess 
that is directly related to every- 
thing that is going on. With the 
unrest, some producers and artists 
have refused to fly." 

"It's having an effect on the 
industry because the whole econo- 
my is down," Walter Sear of Sear 
Sound remarks. "The |World Trade 
Center tragedy] pushed us over the 
edge. People are going to be cop- 
ing now, and that means they may 
be buying more records to listen 
to at home. However, there are so 
many alternate ways of getting 
entertained at home. 1 think we're 
going to see some radical changes 
in the whole economy." 

'We were all on pins and needles 
about it," says Ed Rak of Clinton 
Recording, "but I think the resolve 
of the community and the general 
outgrowth of support has allowed 
people to soldier on," 
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by Christopher Walsh 



SONGS OF FREEDOM: In the midst 

of these politically and emotionally 
charged times, the news that pro 
audio manufacturer Euphonix has 
rescued and preserved several rare, 
live recordings of reggae legend Bob 
Marley takes on added significance. 

AES 31, developed over the past 
four years by the AES Standards 
Committee Working Group on 
Audio-File Transfer and Exchange, 
is the industry-standard digital 
audio format currently being imple- 
mented by a number of workstation 
and recorder manufacturers. While 
development of AES 31 is focused on 
allowing universal interchange, its 
archiving applications are signifi- 




a D«nce Salas rr 



Pictured at Battery Studios in London, 
from left, are Euphonix chief product 
officer Martin Kloiber, Universal Music 
director of studio operations Jeffrey 
Clixman, and Euphonix VP of artist 
relations Stephen Smith. 

cant. With aging multitrack tapes 
deteriorating over time, the need for 
long-term, secure storage of impor- 
tant recordings has been the subject 
of debate in recent years. 

Palo Alto, Calif.-based Euphonix, 
manufacturer of the System S digi- 
tal console and R-1 multitrack hard 
disk recorder, among other prod- 
ucts, recently introduced the AES 
31 TransferStation, an option for 
the R-1 allowing audio transfer to 
the AES 31 format. 

Numerous analog multitrack 
recordings of Bob Marley and the 
Waiters concerts, long stored in Uni- 
versal Music Group's lx>ndon vaults, 
were in various degrees of decay, 
with the content in danger of being 
lost forever given magnetic tape's 
finite life span. The recordings, 
made between 1973 and 1978, are 
extremely moving, says Euphonix 
VP of artist relations Stephen 
Smith. Preserving them, however, 
presented a significant challenge. 

"The stuff that was on 3M tape was 
in really dodgy condition." says 
Smith, who spent four days at Battery 
Studios in London, where the trans- 
fers were made. "On a few of them we 



had to stop in between songs to clean 
the heads, because so much debris 
was flying off the tape. The tape would 
start to spin on the heads and lose the 
traction. Thank God this work got 
done, because it would have been a 
.shame to have lost all of it." 

Martin Kloiber, Euphonix's chief 
product officer, adds, "The tapes had 
to be baked. Some of them only 
played once. We fed them into the 
R-1 at 96kHz. There were a couple 
of 16-track tapes that were locked to 
video; for those we had to transfer 
time code too. This was done paral- 
lel to using the TransferStation, 
where we converted the R-1 files 
into Broadcast WAV files. Then we 
created AES 31 titles for each song 
and archived them to DLT tapes." 

The recordings. Smith adds, fea- 
ture Marley and his music in vari- 
ous moods and settings. "We had 
three nights at the Hammersmith 
Odeon in '76, 1 believe. Each night, 
you could hear differences in the 
performances. One night there was 
a five-song encore that was just un- 
believable. There's also a recording 
from Leeds Polytechnic. It's very 
different — it has long intros, it's 
very laid back, and Bob is talking a 
lot in between songs." 

Beyond expected release of the.se 
recordings on CD, the 24-bit/96kHz 
AES 31 files can be remixed in 5.1 
for DVD-Audio release, though no 
announcements have been made at 
this time. In addition, video footage 
of the concerts also survived, fuel- 
ing hopes for future DVD-Video 
releases, a godsend for younger fans 
of Marley, who passed away in 1981. 

"You won't believe how great this 
stuff sounds," Smith says, noting 
that the concerts were very well- 
recorded. "The great thing about the 
R-1 is that when you're transferring 
from analog to digital, you're retain- 
ing the warmth of the analog tape 
becau.se of the high resolution." 

The Marley undertaking is anoth- 
er of the special projects Smith 
brought to the company. One year 
ago, he helped to arrange the R-l 's 
use in recording the Elton John 
concerts at Madison Square Garden, 
from which the One Night Only CD 
and DVD were created. The success 
of that effort led to the R-l's use at 
the Brian Wilson tribute at Radio 
City Music Hall in March. 

"I made a very short list of what 
would be my dream projects," Smith 
confides. "Bob Marley made the lop. 
People were so moved by the per- 
formances. It's the best I've ever 
heard Bob Marley. " 
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Argentina Gets Lucky Witii Newsstands 




Notas. 



'Newsstands are the 
only way to distribute 
albums by popular 
artists throughout 
the country. ' 

— DIEGO VILLANUEVA. 
LMIVERSAL MUSK 



WELCOME TO TKE FAMILY: Indie label 
J&N Records and Flla Entertainment 
have teamed to create Flia Record- 
ings, a record label that will focus on 
English- and Spanish-language rap 
originating mostly from New York 
City, the Dominican Republic, and 
Puerto Rico, where it has become a 
strong-selling suh-gcnrt. 




"It's one of the fastest-growing 
genres, and even though it has hard- 
ly any airplay, the underground is 
accepting it well," saj'S J&N president 
Juan Hidalgo, who will be VT of Flia 
(Flia isshort for yfam/Z/o, or family, in 
Spanish). The label will be headed by 
Magic Juan, former frontman of 
Proyecto Uno and 1 lidalgo's partner 
in the endeavor. 

In addition. Magic Juan will be one 
of Flia's recording artists. He is cur- 
rently in the Dominican Republic 
working on a new release set for Jan- 
uary 2002. A second release by Fuera 
de Ley is slated for February. In the 
next few weeks, the label will also 
release "Nuestro Destino," a single fea- 
turing Magic Juan, Kevin Ceballos, 
and Fuera de I^. among others, with 
proceeds benefiting victims of the 
SepL llattackii. 

According to Hidalgo. Magic Juan's 
presence as both artist and executive 
mimics the setup found at many main- 
stream rap labels. Hidalgo, who has 
long been a proponent of rap, wanted 
to create a label with an identity that 
was distinct from J&N s tropical music 
base. "We've done it thinking largely 
about the New York community — the 
children of Latin parents who are bom 
or raised in New York," he says, "I 
believe it's the genre of the future. 
Everywhere you go, kids are rapping 
in English. And the music will be rec- 
ognized if it comes from New York." 

In other J&N news, the label has 
begun releasing what Hidalgo calls 
■ half-CDs," which include five or six 
brand-new tracks sold for half the 
price of a regular CD (approximately 
$4.50 to wholesale). Hidalgo tested 
the waters for the format with a half- 
CD by Zafira Negra that has exceeded 
his expectations. 

"We went out with some 8,000 
copies." says Hidalgo, who was look- 
ing to boo.st sales and combat piracy 
by enticing buyers with alternatives. "I 
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had no idea if it would work. And now, 
we have 2,000 pieces in back order." 

CATALOG CAMPAIGN: Following the 
.success of No. lino: Un Arm en Exilos, 
a greatest-hits compilation put out in 
conjunction with Sony, Warner Music 
has stepped up its development of cat- 
alog releases. Late last month, the label 
released Coleccion Maestro, a joint 
venture with BMC that includes seven 
Warner songs and seven BMG tracks 
featuring such acts as Mana. Alejandro 
Sanz, and Jaguares. 

"It's music that's still being heard 
on the radio or that's been heard in the 
past year or year-and-a-half." says 
Hugo Flores. Warner Bros, strategic 
marketing manager. 

The strategic marketing manager 
position, which Flores has held for 
four months, was created barely a year 
ago. Since then, a concerted, organ- 
ized effort has been made to exploit 
Warner's catalog, with 20-30 releases 
per year. Other releases this month 
include a bachata compilation titled 
Bachateame, Duelo de Acordeones (a 
joint venture with Freddy Records), 
and a regional Mexican and gnipero 
collection titled Ti-dfico de Norte a 
Sur. Following Warner's acquisition 
of Peerless in Mexico this year, the 
label is exploring options to exploit 
that catalog as well. 

CRUZ CONTROL Singer Celia Cruz 
confirms that she has granted actress 
Whoopi Goldberg the rights to pro- 
duce a film based on her life. Goldberg 
has for years expressed an interest in 
playing Cruz, but the two only met this 
year after Cruz performed at a func- 
tion in Goldberg's honor (at Goldberg's 
request, by the way). 

Goldberg plans to produce the film 
through her One I lope Productions in 
conjunction with Cristina Saralegui. 

MORE AMOR: Amor 103 FM/106 FM 
in Phoenix, a new Hispanic Broad- 
casting Corp. (HBC) station, hit air- 
waves in November. 

According to HBC program direc- 
tor David Cleason, the format will be 
a "Phoenix version" of the romantic 
Amor stations that HBC has in other 
markeLs. The new Amor stations are 
the result of HBC's acquisition from 
Big City Radio of four FM stations in 
the Phoenix market last September. 

FOR THE RECORD: Due to a typo 
graphical error. Latin Notas erro- 
neously reported last week the name 
of EMI latin's new alternative music 
initiative. Its correct name is the 
New Altemativa. 



BY MARCELO FERNANDEZ BITAR 

BUENOS AIRES— Tired of financial 
and distribution problems with 
giant retail chain Musimundo. the 
Argentine record industry now 
seems to be placing its bets on the 
European-style newsstands that 
cover the country with more than 
15,000 strategic display units. 

Filled with newspapers, glossy 
magazines, videos, and CDs, the five- 
square-meter stores can be found on 
sidewalks all over Buenos Aires and 
other major cities. And record la- 
bels — which in the past decade have 
discovered the incredible marketing 
potential of these outlets thanks to 
successful tie-ins with weekly mag- 
azines, TV, and radio — are distribut- 
ing their newest products there on 
their own. 

Edgardo Larrazabal, marketing 
director at independent label Sum 
Records, delivered recent albums by 
Slipknot and Megadeth exclusively 
to newsstands at $18.90, in sturdy, 
blister-style packaging (instead of 
the usual plastic wraps) and with the 
addition of a small poster. He says 
newsstands are now an important 
resource borne out of necessity after 
outlets restricted order volume. 

Another plus in the newsstand 
channel is that payments are made 
30-40 days after .shipmenb are deliv- 
ered, a relief to companies used to a 
delay of 90-120 days (or more) from 
Musimundo, In August, the retailer 
called a meeting with debt holders 
to work out a refinancing agreement 
(Billboard. Sept. 15). 

NOT A LONG-TERM SOLUTION 

Larrazabal emphasizes that news- 
stands should not be considered a 
long-term solution to the industry's 
problems. He points to their imprac- 
ticality for new artists, because they 
require shipment of at least 15,000 
units and have limited exhibit space. 
Still, the opportunity they present 
cannot be lo.st on an industry racked 
by a 40-month recession. 

At Universal Music, marketing 
director Diego Villanueva raves 
about Insoportablemente Vivo, the 
new live, two-CD release by popular 
rock band La Renga that hit news- 
stands and record stores Sept. 17 
and immediately reached platinum 
status (40,000 units). 

Newsstands usually demand ex- 
clusive distribution rights, but the 
sheer volume of this release gave the 
company more leverage in the deal. 
The newsstand edition includes a 
magazine with rare photos of the 
band. It is priced at $25, only $3 
more than the standard edition. 
Release of this edition was a strate- 
gy also intended to fight piracy, 
appealing to die-hard fans who 
would prefer the deluxe packaging 
and the magazine. 

Villanueva says, "Newsstands are 
the only way to distribute albums by 
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popular artists throughout the coun- 
try. Music lovers have to get ased to 
looking for records at newsstands." 



Other companies that have em- 
braced newsstands include Sony 
Music — ^which delivered a reissue of 
teen-pop singer Daniela Herrero's 
successful debut — and Emanuel 
Ortega's recent Presente Imperfec- 
ta. Even dance label Old Mortales 
placed its bet on newsstands with its 
star artist DJ Dero and his Live in 
Ibiza package. 

Released exclusively on news- 
stands by magazine publisher Edi- 
torial Atlantida. A 2000, by the late 
tropical star Rodrigo, sold 200.000 
copies before the singer's tragic 
death June 24 last year. 
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lnAn>Bilina: Lideres Entertainment Group began releasing albums in Argenti- 
na in late October. They include the Reunion Cumbre compilation (with 
tracks by Alejandro Lemer. Los Fabulosos Cadillacs. Sixia Stereo, Fito Paez, 
Gal Costa, and Joaquin Sabina), a compilation of love .songs by Air Supply, a 
two-CD set of greatest hits by Creedence Clearwater Revival titled Platinum. 
and the debut album of Spanish singer/songwriter Lorca. The marketing 
campaign includes advertising in the group's media companies: national TV 
network Telefe, radio stations Continental and Hit, cable channel Much 
Music, and Internet company El Sitio. MARCao FERNANDEZ BITAR 

In Brazil: Brazilian superstar Daniel has signed a six-album, six-year 
contract with Warner Music Brazil. The new contract covers four Por- 
tuguese- and two Spanish-language albums, with the first slated for 
release August 2002. Daniel, who formerly recorded as a duo with Joao 
Paulo, went solo after his partner died in 1997 in a car crash. Daniel 
recently released a compilation album of greatest hits in Spanish . . . 
One of the most anticipated releases for this season in Brazil is Rober- 
to Carlos' ^cui7/co A/7V(Sony). recorded live as dT\ MTVVnplugged set 
and featuring some of his greatest hits. The album is also controversial: 
MTV is not able to broadcast the recorded concert since Carlos has an 
exclusive contract with the Globo Network. Underscoring Carlos' influ- 
ence in the Brazilian music market, three other major releases are also 
related to his work. His father, Marcelo Rossi, releases Paz — Ao Vivo 
(Universal), featuring religious songs written by Carlos, while singer/gui- 
tarist Renato Vargas is releasing a new album titled As Candies Que o 
Rei Cantou (DeckDisc), featuring songs popularized by Carlos. In the 
same vein, sertanejo singer Sergio Reis released Nossas Candies (Som 
Livre) in November. LOLA COBO and TOM COMES 

In Chile: El Derecho de Vivir en Paz. a documentary about Chilean singer/ 
composer Victor Jara, has become the first Chilean DVD-Video to be 
released in this market. The Warner Chile release is a digital version of a 
1999 TV special. Despite the slump in Chile's music industry, especially 
in local product. Jara's catalog — owned in great part by Warner — is an 
exception. His anthology, Antologia Musical, has gone platinum in Chile, 
and a special eight-volume boxed set comprising the label's Jara catalog 
has sold 15,000 uniLs — an unprecedented figure in Chile for such prod- 
ucts. Jara, a famous supporter of Salvador Allende's government, was tor- 
tured and killed by the Chilean military ... In what could be a who's who 
of Chilean rock, bands have teamed for Despues de Vivir un Sigh (Warn- 
er Chile), a tribute album to folk star Violeta Parra. The recording was 
produced by former Los Tres frontman Alvaro llenrfquez, whose new 
group, Ix)s Petinellis, pays homage to Parra with the first single, "Y Arri- 
ba Quemando el Sol." Thirteen other acts participate, including Joe Vas- 
concellos, Chancho en Piedra, Lucybell, and Mamma Soul. 

SERGIO FORTUNO 

In Mexico: Laura Flores will put her singing career on hold to focus on 
acting. Flores will play the part of Rocio, a young mother, in the upcom- 
ing Televisa soap Complices a! Rescate. The drama will also feature for- 
mer Menudo member Johnny Lozada, who recently finished shooting 
another soap, Amigas y Rivales. TERESA ACUllfRA 
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BY KARL ROSS 

MIAMI — While many Latin acts 
are still struggling to cross over 
into the U.S. mainstream. New 
York City-based merengue-rappers 
Fulanito are already firmly en- 
trenched at the industry's musical 
crossroads, as their upcoming 
Cutting Records release shows. 

With a street date of Nov. 20. 
Amerkanizao (Americanized) is 
the crew's third CD of all-original 
fare since it first ignited the Latin 
club scene with 1998's El Hombre 
Mas Famoso de la Tierra (The 
Most Famous Man on Earth). 
Once again, Fulanito displays its 
signature perico ripia'o style — a 
fusion of New York 
house, hip-hop, and 
old country, accor- 
dion-driven mer- 
engue. Three of the 
11 tracks adhere to 
this formula, but 
Amerkanizao also 
offers up some new 
flavors, both for- 
eign and domestic. 

"We're trying the 
reggaton sound from Puerto Rico 
that's hitting in New York," says 
Fulanito founder Rafael "Dos" Var- 
gas. "There's a big movement with 
it right now. It's more like a hip- 
hop record with a reggae feel." 

Vargas, who scored the 1990s 
dance hit "Wiggle It" with 2 in a 



Fulanito 
Turns 
American 
On Cutting 
Records 




Room, remains the group's undis- 
puted frontman. But American- 
izao. he says, is more of a collab- 
orative effort with bandmates 
Elvin Ovalles, Marino Peredes, and 
Jose Fuentes, aka "Pickles." 

And the diversity shows, espe- 
cially on such tracks as the radio- 
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worthy "Otra Vez" (One More 
Time), a reggaton-tinged roman- 
tic jam written by Ovalles. Leadoff 
single "Callate" (Shut Up), a sas.sy 
dance track, is already making 
chart noise, spending its seventh 
week on the Billboard Tropical/ 
Salsa Airplay chart. 

Cutting Records executive Er- 
nie Nieves says the label is opti- 
mistic that, with a big holiday sea- 
son, Americanizao has a chance of 
rivaling the success of Fulanito 's 
debut album, which netted world- 
wide sales in excess of 500,000 
units. The group's second album. 
El Padrino, sold about half as 
many units but earned a trophy at 
last year's Billboard 
Latin Music Awards. 

Fulanito mem- 
bers say that main- 
taining popularity 
among their diverse 
fan base is a never- 
ending balancing 
act. The act dropped 
the live band it fea- 
tured in its second 
CD because its em- 
phasis on perico ripia'o — embraced 
by immigrants — was too earthy for 
second-generation U.S. audiences. 
Vargas says, "It seemed like it was 
turning off our younger audiences, 
the element that wants something 
more hip-hop." 

At ease speaking either English 
or Spanish, three of the band's 
four members were born in the 
Dominican Republic and raised in 
New York City's Washington 
Heights neighborhood. The fourth, 
Fuentes. is Cuban-American but. 
like the others, was raised in "Los 
Altos de Manhattan. " 

STRETCHING THE ENVELOPE 

Peredes, the band's baby-faced 
member, says one can only stretch 
the musical envelope so much. 
"We're getting our lyrics across, but 
it's still underground enough so the 
clubheadswill feel it," Peredes says. 
"You want it in the clubs, at the 
house parties, people playing it in 
their jeeps. It's hard to please every- 
body and keep your credibility. " 

Having conquered Latin Amer- 
ica and after making inroads in 
Europe and the Far East with 
summer performances in France, 
Italy, and Japan, Fulanito recog- 
nizes its toughest challenge re- 
mains on the homefront. The 
band's attempt at a crossover so 
far seems to have found accept- 
ance among urban audiences, and 
earlier this year, the group's hip- 
hop credentials were put to the 
test when it opened for U.S. rap- 
per Jay-Z at the Palladium night- 
club in New Rochelle. N.Y. 

"They threw us to the wolves — 
I was waiting for a heckler." Var- 
gas recalls. His fears, it turned 
out, were unfounded. "They re- 
spect the sound. Even if it's mer- 
engue or dance music, we have 
the presentation. Even if they 
don't understand the language, 
they respect the flow. " 




Notes 



THE ART OF COMPOSITION: T\vo new 
releases by saxophonist/composer 
Hemy Threadgill. Up Popped the Tim 
Lips and Everybodys Mouth 's a Book 
(both Nov. 13) simultaneously mark 
the launch of the Pi Recordings label, 
as well as the recorded debut of what 
Threadgill describes as ""a whole new 
concept of composition and improvi- 
sation " that he has been developing for 
the past five years. 




Everybodys Mouth s a Book fea- 
tures ThreadgiU'sMakeaMove ensem- 
ble — vibraphonist Biyan Canrott, gui- 
tarist Brandon Ross, ba.ssist Stomu 
Tiikeishi, and drummer Dafnis Pri- 
eto — in what the composer says is a 
radical departure from standard jazz 
improwsation. ""In traditional improv- 
isation, you manipulate pre-existing 
chord changes or harmony in order to 
make a statement." Threadgill ex- 
plains. "With Make a Move. I have 
reversed that entire process. The musi- 
cians play against a series of intervals, 
like a code, that goes from one place 
to the next. The harmony that is cre- 
ated fits what the musiciaas are play- 
ing, but in (act the harmony is an illu- 
sion that does not really exist. " 

Threadgill's history with Make a 
Move — the ensemble has worked with 
the composer for more than five 
years — made it the ideal candidate for 
recording the eight pieces that Thread- 
gill believes represent his most chal- 
lenging works to date. By contrast, the 
Zooid erisemble that performs on Up 
Popped the Two Lips — acoustic gui- 
tarist Liberty EUman, oud player 1<irik 
B«nbrahim, tuba player Jose Davila. 
cellist Dana Leong, and drummer Pri- 
eto — was grouped together by Thread- 
gill just over a year ago. For that rea- 
son, the recording comprises material 
that predates that on Everybodys 
Mouth s a Book, and as such, it repre- 
sents the transition period since 
Threadgill's last recording, 1996's 
^^^leres Your Cup (Columbia), to his 
new method of composing. 

If it seems that Threadgill's new 
material would be jarring, dissonant, 
or hard on the ears, nothing could be 
further from the truth. The music is. 
not surprisingly, bereft of many of the 
things immediately taken for granted 




by Steve Graybow 



in standard composition, such as iden- 
tifiable themes and recurring motifs. 
It is not, how'ever, without melodic flu- 
idity. Much of the music floats upon 
deliberate tempos, with the musicians 
pushing, probing, and exploring each 
other's angular lines, moving the 
compositions into uncharted and 
unexpected territory. In fact, the over- 
all effect is so deliberate and often 
lulling that the listener might not real- 
ize just how "out there" the music is. 
which is just fine with its composer. 

"Most people 
who have lis- 
tened to this 
music don't 
realize that they 
are listening to 
something rad- 
ically different, 
because the dif- 
ference in ap- 
proach does not sound radical," 
Threadgill admits. "Usually, people as- 
sume that radical change will sound 
radical, that it will be obvious and in 
your face. My new approach passes 
very naturally before you, and it makes 
the listener assume that nothing rad- 
ical has taken place, when in fact they 
are listening to something unlike any- 
thing they have ever heard before. " 

Unlike the majority of musicians, 
who compose with the intent of re- 
cording their music and selling it to 
the public, Threadgill thinks that 
recording is secondary to the act of 
writing music and performing it in a 
live setting. He has a back catalogue 
of "probably four or five albums" 
worth of material composed over the 
past few years. 

Seth Rosner, founder of Pi Record- 
ings, says that the immediate goal of 
his fledgling label was to doaiment the 
composer at this crucial stage in his 
artistic development "Henry is con- 
.stantly composing new material, " Ros- 
ner says, "but he only performs a hand- 
ful of dates in the United States each 
year, and repeating compositions in 
the live setting does not appear to be 
in his game plan. I felt it was absurd 
that many of these beautiful composi- 
tions would not be heard ever again, 
and the way to properly archive them 
was to record them. In years to come, 
unless this music can be heard and 
analyzed, it can never be properly and 
fully understo<Kl. " 

Rosner expects to release a max- 
imum of four recordings on Pi next 
year; the label is distributed by both 
North Country and N ALL. Its Web 
site is pirecordings.com. Rosner 
says that Pi will focus on jazz artists 
who are first and foremost com- 
posers. "The musicians whose lega- 
cies survive are the ones who are 
composers, " he says. "Not necessar- 
ily those who write songs, but those 
who. like Henry, create their own 
musical worlds." 
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Arturo Sandoval 



Man VJith A Horn 

On A f li 

To free 

Whether bucking an oppressive regime or confining labels, 
Arturo Sandoval's journey has always been toward an open 
expression of the music he feels and loves. BY LEILA COBO 





With actor Andy Garcia 
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litcle more llian a year ago. trumpeter Arturo 
Sandoval sal on a lilti) set and watched the ttiak- 
hng ol the story of his life. Sandoval looked 
happy and at ease, chonijjhig on a cigar and offering 
advice on musical aspects, even as he observed what 
was an ininsiial (xriirrcnce. It wasn't just that it was his 
life being played up thcic by actor Atidy Gaici'a. For 
Love or Country: Tlw Arturo Stnulovul Ston, which aired 
last year on HBO, was also rare because it told the 
story of a living Latin ja/./r musician in his prime. In 
doing so, il happened to strike a universal chord. It 
was also, as Sandoval likes to say, the story of countless 
others — lie they artists or ordinar\ folks — who'd been 
forced to ilee repressi\e regimes like he did in 1990. 

Indeed, as exiles go. .Sandoval is hardly alone. There's 
been a steady stream of w-ell-regarded artists who've trad- 
ed Cuba for the I '.S. in the past dozen years, their defec- 
tions causing momentary stirs and flurries. But Sandoval 
has reiuaitied singularly acti\e and versatile, establish- 
ing himself as a mainstay of the U.S. ja/z .scene in little 
more than a decade, l ecoidiiig an average of one solo 
album per year, creating endowments at three universi- 
ties and virtually building an entire music department — 



four (irammy awards, including 
two for Best Latin Jazz Perfor- 
mance, Ibr 1998's Hot House and 
1994 s Damon: he's written 
music books and a trumpet con- 
certo; he's a frequent soloist with 
symphony orchestras world- 
wide; and, tnost recently, he 
recorded his fust piano album — 
playing in piano-trio t()rniat and 
featuring his own composi- 
tions — which will be released 
through Crescent Moon/.Sony 
records, the label with which 
he's signed a deal for seven 
albiuns. 

It's a far cry from the small 
town of .-Vrtemisa. CUiba, where 
Sandoval was horn and w here he stumbled upon a pa.s- 
sion for music when he was 9 or 10 and joinetl the town 
band, learning to play trumpet. Sandoval eventually 
joineil a tiadilional seplrln. or septet, that played Caiban 




With mentor Dizzy Gillespie 



Sandoval's credit appears on countless pop albums — from Gloria Estefan to Dave Grusin — 
and he's been featured on numerous classical albums, as well. A composer and arranger, he's 
worked on all kinds of music, from ballets to musicals to— of course — film and television. 



at Florida International University — from scratch. Far 
from simply making a living, or even a cultural dent in 
his adopted counti y, Sandoval's name has become syn- 
(uiyinous with jazz trumpet. 

His credit appears on countless pop albutns — li om 
(ilt^ria Estefan to Dave Clrusin — -and he's been featured 
on numerous classical albums, as well. ,A ct)niposer and 
arranger, he's worked on all kinds of music, from ballets 
to nuisicals to— <if ciiurse — film and television. Indeed, 
his score to For lj)ve or Country, in which he plays with 
his orchesita. won him an Lmtny this fall for Best Musi- 
cal Score. 

In addition, Sandoval, al 52, has already taken home 



" They were called Los (Iranjeros [The Farmers], and 
they were all 60 years and older, except me," remembers 
Sandoval, w ho w as only 1 3 at the time, a skinny kid who 
was laughed at b\' the locals becau.se he Icjoked so out of 
place w ith a gri>up of veterans. 

Itideed, Sandoval could have ended up living a life of 
Cuban son weie it not for an ad in the papei, calling 
prospective musicians to audition for scholarships to the 
newly founded Kscuela Nacional de .Arte in Havana. 
Unbeknow nst tii his parents, Sandoval filled out an appli- 
cation, got on a bus to Havana to take an exam and. 
weeks later, got a telegram notifying him be was ;iccept- 
ed. "I showed the telegiam to my folks, and they could 



ji only say, 'What??' 1 left them cold. And I 
^ explained that was my decision, and that's 
what I wanted to do. .So they supported me as 
much as they could. " 



VOICES OF AMERICA 

Sandoval, who had never taken a fortnal 
music lesson in his life, went to Havana — on 
the sti ength of his aptitude alone — and f>egan 
his schooling in classical trumpet, .\long the 
way, he discoveied jazz through a Dizzy Gille- 
spie album and became an avid fan of the 
tnusic, which he listened to daily via a U.S. 
radio show called Tlu- juzz Hour, which aired 
on The Voice of the .Americas network. 

But again late intervened in an extraordi- 
nary tnanner. when Satidoval befriended Luis 
F.scalanle, the lirst trumpet of 
the prestigious Orquesta 
Uubana de Mi'isica Moderna, 
w hich played a vast array of 
repertoire — including jazz — 
and whose metiibers included 
pianist Chucho Valdes and 
saxophonist P^iquito D'Rivera. 
\ veteran player, Escalante 
announced his intention of 
leaving that orchcsti a to join 
the symphony. His replace- 
ment, he said, would be .San- 
doval. "I couldn't believe it," 
sa\s Sandoval. "Being in that 
orchestra was like going t(t 
heaven. But I was 16. I had no 
experience playing with a 
group." 

Initially, reception to San- 
doval's inclusion was cold, and, 
;ifter nuich prodding, diiectoi 
.Artnando Romeu grudgingly 
gave Sandoval the sixth — and 
last — trumpet scat in the 
group. "I practiced. .All da\. 
trying to learn what these pe(»- 
ple already knew," remembers 
.Sandoval. "After a month, I 
was moved up a chair. .After a 
year, I went to the fourth chair. I'hen to the second. .And 
finally to the first. The same people who didn't want ine 
in the orchestra were the ones who wanted me to have 
that seat." In the company of some of Cuba's greatest 
musicians, Sandoval flourished. It was during that time 
that Sandoval honed his prodigious technique: 
the impossibly high, siistaine<l notes, the impos- 
sibly fast and even runs, the musicality that 
imparled significance u> the most banal music — 
including what the orchestra was obligated to 
play for political functions. The honeymoon ended on 
June 24, I97I, when .Sandov;d, at 20, was called for 
mandatoiy militai) service. "It bloke my heait, leally," 
he says, recalling three < i iicial ye;irs when he was bare- 
ly able to touch a trumpet. "1 hey were the woist three 
years of my life." 

GLOBE-TROTTING AND GRAMMYS 

.Sandoval leturned to the oichesli a in 1974. but the 
momentum was lost, 'fhat same vear. he joined Valdes. 
I)'Ri\ ei-a and others to create Irakei e, a gi oup that litsed a 
\ ariety of rhythms with experimental daring and technical 
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interview 



BY LEILA COBO 



On a Thursday morning, hehiven a Iriji lo 
Saiilo Dnmingn — la j>tuy a jazz rimcerl 
with his hig hand — an/l a Irif) lo l.ns 
Angeles — where he finished shoaling 
serieral episodes of The Bold and ihi' 
Beautirul — Inimpeln Arliim Sandoval is spending 
his time doing something he iaiel\ does: not Ihinb 
ainnil miisir. 

Instead, the 52-year-oM Sandoval is miiting for 
hk father, a former mechanit, to come help him restore 
the vintage 1966 white Cadillac convertible that's 
parked in front of Sandoval's unassuming home in 
Aliami Laties. It's the same house Sandoval, his xeije 
Murianehi and their l4-\ear-old son Arturo moved 
into more than III years agtt, Iwrely eight monlhs after 
defecting from Cuha to the U.S. 

Once inside, however, there's no denying the music. 
Barely pail the front door .sits a 9-foot Bensendrafer 
grand, the instrument Sandtrvcd plays for a couple of 
hours every single moniing. To the right is Sandovfd's 
home studio; next lo the console sit four (iramwys and 
the Emmy award lie piclccd up in Septeniher for the 
score to For Love or (^ouiilry: The Arturo San- 
doval Story, the HBO bio-pic bti.sed on Iii.\ life. It's a 
film that ends with Sandoval's defection in 1990, a 
year in which arguably his life stalled anew. In the 
Billboard inteii'iew, Sandoval fills in the blanks. 

For Love or Country has been critically 
acclaimed, and, for many, it offers the 
most comprehensive view of Arturo 
Sandoval. Do you feel this film is your 
legacy? 

1 uoiild siiv no. I'xf hcvn |>la\ing imisit -10 
years, hiil 1 Sfinu-liines lliink I'xe <ml\ bi-t-n [)la\in^ the 
10 years since I've l)eeM liei e. K.\ ei \ lliiiiK else was a pi e- 
anible for a later tlevelopineiu. My stage in Cuba was 
very limited in nianv things. Here. I've had op|>ortinii- 
ties I iievei dreamt ol. 

Ever since you arrived here, you've been 
immersed in U.S. society and an American 
way of life. One of the first things you did 
was expand the music department at Florida 
international University (FlU), where you 
teach. 

It's going to he I I years. They had a very small music 




department, with very few resources. 1 taught in this 
r(x)ni |he points toward his sludioj, because there weren't 
en(jiigb classimnns. We used to have a small combo and 
ihi ee or lour teachers and a dozen students. Now . there's 
a s\inpbony orchestra and two big baiuls. .\nd. about 
four \ears ago, it became a [bona fide] school of nnisic. 
Why did you choose FlU? 

Because lliey came to me. I had just arrived. .And I 
triiK \aliie that. Likewise, my favorite orchestra, until 
(lie da\ I die, w ill l)e the London Symphony. When I was 
li\'ing ill C'.tiba, I was not known. I was a nobody. .And 
that was the first big orchestra — the lirst orchestra, peri- 



od — that said, "We want you to play with us. " 
1 played twice with them, way before I came 
to the U.S. 

Going back to your very beginnings, 
as a child, why did you choose to 
play the trumpet of all things? 

It's a very peculiar instrument. It's one of 
the few instruments that truly allciws a human 
being to fully express everything the way you 
want to say it. For example, if vou get on a 
horse in the middle of an infantrv and play 
the violin, well, even the horse won't hear It. 
But the trumpet has always been used in bat- 
tle. It's the instrumenl that's played when 
people die. It's an instrument that can trans- 
mit joy. It's mentioned in the Bible. In a sym- 
phony orchestra, there's dozens of cellos and 
violins and maybe two trumpets. But when 
that trumpet speaks, people listen. Even if 
we're sa\ing nothing of consetjiience. 

Do you remember when you first 
heard the trumpet? 

1 was 9 or 10. .And, in iny town, they cre- 
ated a little banfl to teach the kids how to play 
insiriiments so we could pel lorm at the 
town's political functions. They taught you 
sollege. theory and an anthem. And that's 
where I came in. The) ga\e nie se\eral things 
to try out, and I chose the tl iimp*-!. 

And would your mother say, 
"Please kid, stop making so much 

noise"? 

Not onh nn mother. M\ entire family. 
1 hev thought I was nuts. "Vou want to be a 
nnisiciauV What's that?" No one in my fami- 
]> had anything to do with music. .VIv dad was 
a mechanic, and he wanted me to do the 
same. 

I understand your teachers weren't 
particularly effusive either. 

Nol An\ wa\. thev weren't "teachers." He 
was a little old man who placed the clarinet, 
and be more or less helped us, gros.\(i minlo. But he could- 
n't play the Inimpel. So nn lessons weie zcTo point zero 

zero. 

What trumpet did you play? 

.\h, that was something else. When I went to the 
teacher — his name was Delfin Flcitas. he was a good 
man — and said I wante<l the Irvimpet. he said. "I'm sorn; 
but we're out of trumpets." .And I said. "If I get a trum- 
pet, can I pla\ ?" .And he said yes. .And m\ aunt, poor 
tiling, she worked in a sewing shop, she gathered a few 
pesos and bought nil' a used, tattered trumpet. .And that's 

t iiulnitiril "H fliar 52 
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THE BILLBOARD INTERVIEW 

( "nliniml I unit [tilf^i- ^0 

wlial 1 starlt'fl playing on. 

You later got a scholarship to study at 
Havana's Escuela Nacional de Arte, which 
had Just opened. When you were there, did 
you have any notion of your own talent? 

1 lealh can'i reph to that. iVople see yon ditVeiently 
liimi lidw yon sec yoiiisell. Phis. I have to 
foiiress, at tlie hej^iniiiiig. many people 
clotibled that I liafi any talent or aptitude. 

Why do you think that was? 

1 think it has toflo with lack of knowledge. 
.\ik1 also, you can't undci esliinate llic degree 
of eflin t atid discipline. .And desire. \ per- 
son's desire to do sonielhin^ is incalciilaljle. 
Well, of course, you have the disci- 
pline. But beyond that, great 
artists also have a sparlt. 

liod has to send you something. In in\ 
case. 1 think it's been a cotnhinalion ol sev- 
cial things. First, poverty. \S'e were a very, 
vers poor faniiiv. Our house had a dirt floor My fathci 
was a mechanic, and then, in 19.59, they took his shop 
av\a\, and then he was on a state salary, and we really ate 
dirt, rhe hist 10 years of tiiy life were beautiful, because 
ni\ parents tried to give us everything. But then, it was 
absolute misery. I'ntil — and I'm convinced of this — (iod 
sciu ine music. He said, "Look, I'll gi\e you this. If \t»u 
develop it, if you become disciplined, this w ill save y oui 
life and your lamily's life ' I've believed this since I'm l;i 
years old. .And this created the notion that music would 
itideed save inv liie aiitl help my fainih. 
So, why did you opt for jazz and classical, 
which are so much more demanding than 
pop? 

I he thing is, the truiiipet, like a (iuban writer irsed to 
sav, no matter what von pla\, will always distill a certain 
ja/z llavoi. Ihe insit iitiient is tied to the history of jazz, 
and the greatest jazz masters have been trumpeters. 




Arturo Sandoval 




Arturo (back row, fourth from left), age 
12, in his first orchestra gig 



Arturo (back row, sixtti from rtglit) with, ainong others, 
Dizzy Gillespie (back row, fifth from right) 



Your introduction to jazz was an album fea- 
turing Dizzy Gillespie and Charlie Parker. 
What was it? 

A li icnd of mine invited tne to listen to this jazz album. 
It had a greeti cover with a close-up photo of Dizzy. Yoit 
could see his eye atid that huge bubble (Sandoval ges- 
tutes towaid his cheek]. I was I.") or Hi. and he said. 
"This is something called jiizz." .And I froze when 1 heard 
that. .All I had heard until then wa.s traditional (Aihan 
tnusic: wH. I had played in my town with a traditional 
septet. .And I thought, this is fierce music! Mow differ- 
ent from what I thought music was. .And that's what 
sparked m\ interest. 

You've played ail kinds of music, and your 
recordings span all genres. But do you find 
that because you're considered predomi- 
nantly a jazz and classical player, people 
assume your music can't be pop? 



I've never felt that a label has truly gotten behind the 
promotion of one of my alliums. .And, vou know, niv phi- 
losophy has always been that 1 love music. Period. And 
I think thete's only one kind of music: good music. I 
don't want lo be remembered as a jazz trumpeter I'd 
like lo be remembered as a man w ho loved music. 
Because I like to play piano, I like to conipo.se. I like to 
d«) all those things as much as I like to play the trumpet. 
Your Idol and mentor was Dizzy Gillespie, 
but, frankly, I sometimes think 
you have more in common with 
Louis Armstrong, who took the 
trumpet and jazz to a broader 
audience. 

I le was ven charismatic, .And I believe 
the instrument ha.s the ciipacity to sing. It 
can take a Nci'y simple thing and iraiis- 
Ibrni it into something beaiiliiiil. It has 
that possibilitv 

Do you feel radio has given it a 
chance, In your case? 

Ndl I tell yon, I've had so many 
albums that have had the potential to 
have been played frequently. For example, Ijiliii Trmii 
had gieat things with C.elia Cruz, Oscar D'Leon, Luis 
Enrique, really authentic CUiban music. .And that was 
never piavetl o\\ the radio. 

How about the film. Do you feel that has 
raised your profile? 

I (eel that a gioup of people who didtl't know who 
.Arturo Sandoval was, or who didn't have access to my 
music — the film has been a vehicle Ibr [them to learn 
about me]. But that's it. Instrumental music, uidbrlu- 
nately, is at a disadvantage, as opposed to music with 
lyrics. 

I've heard you sing lately. Are you seriously 
considering going in that direction? 

No. Not at all. 
You scat, though. And you're good at it. 

I learned that w ith Dizzy. I started to do it here in the 

('iniliiiufti on jtttfie 57 




te ad'mwo q te ""e icito por tu5 
grandes ogros, pava mi eres uno 
o? ofcanae^ trompetist^:^? de 



mundo 



u arrwo^a, 
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Agency 



William Morris 
Salutes Our Client 



Arturo 
Sandoval 



From Havana to Miami, 
From Grammys to Emmys, 

From Trumpeter to Legend, 

All in 40 Years. 

Happy 
Anniversary 
Arturo! 
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Talent and Literary Agency 
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THE BILLBOARD INTERVIEW 

tjmtmitfii jwiH fKijif ^2 

U.S. In CAiba. 1 Iricd to do it several 
times, anti auclient es !ie\ei' acrepled it. 
They made liin ol il. It was soiiK'thiiig 
ciiltiira). My amstaiil battle has been liv- 
ing in a medium that hasn't been the 
best fill- uhal ISedone. 
Let's talk about some of your 
recordings, beginning with 
your latest — your first as a 
pianist, playing in trio format. I 
icnow you love the piano and 
you've been passionate about 
it for years. What prompted you 
piano album? 

All, Mariaiiela [my wile] iiilliieiiced iiie 




Arturo Sandoval 



to record a thckitdu-n 
it. .\ik1 sill- > 
gically. I owv inciil. WVll 



her sn Miiinv ihings. She's been noi imlv 
an inspiration hut a guide. For example, 
1 wrote a trumpet concerto because she 
made me do it. I was rehearsing at KR' 
and was teaching my studeius Iroin a 
music b(Mik I wrote. And one of the les- 
sons was how t() [)hi\ what couhl be a 
second inoxemetu of a classical concer- 
to. I inckuled trills, apovaturas. And thai 
day, a student of inine was plaving tlie 
exercises, and I ihouglit. " 1 liis lan be 
harnioni/ed." And I went Ikhiu- and 
played it at the piano. aM<l it worked, 
rlien I went to llie studio and added the 
orchestral parts. And Marianela was in 
and asked, ' What was thair" .\nd I explained 
aid. "IVrlecl, now \tm ha\e the seiond mo\e- 
, wiiie the Inst and the third," Same thing 



'A.rturo SancCavaC (of course the v/or(d's greatest trumpet j>(a\jer) ancCi met on stage 
at Carnegie ifaCCwdat a great Beginning for a ■won((er6ii^0^ationshij>. We (\a\e been 

mutuaC a<{mirers anc{ friends ever since. Oiirj^*tifnWit^9otfi of our Sands and the 
"Boston lAetropodtan Orchestra feft (i^'if^ic. It ifavways/i yUasure to hear "Arturo 
and even more fm^vfmi vejilay and eat together. 



Congratuia 



an in music and 1 wish you arwth 

Om, 
Maynard 



her 40\ | 



lia|>pened with the piano. People were always asking 
after my concei ts | wheie .Sandoval often plays the pianoj 
where they could buy a piano atbutn. And she said. 
" They're right, ^'ou iiuist record at the piano." And she 
made me do it one week I spent lionie. 

It's mostly your own material, though you do 
include "Windmills of Your Mind," a Michel 
Legrand song. 

I ie's a great conip()ser. l'\e recordetl two albums with 
him. We met man\ \eaisago in Paris, where 1 went everv 
vear when I \sas still in Ciiiba. And we plavetl together 
ill se\L-ral lesti\als. 

Tell me about f Remember Clifford, It's an 
album you're very proud of, and one you 
recorded upon your arrival. 

It's a very uell-made and well-recorded album. It's a 
very serious work «»rja// and interpretation, especially 
because of all the (llilford Brown solos harmoni/ed lor 
four trumpets [Santloval plaved all lour parts|. It was nom- 
inated If »i .1 (•l amnn. <ind ii \\as a t eal shame it didn't win. 
Do you find there's a certain resistance to 
the notion that someone Latin can play good 
straight-ahead jazz? 

Sirirot\pc> exist in rverylhing. Simie people think if 
you're IrtMU Nashville you'll Ix* gieat at country. Aiid if 
you're an Alrican American Irom New Orleans, you're 
going to Ik' a hell o( a ja// player. It doesn't work that wa\. 
.\nd I see it as a f()rm of tlisci imination. 11 ihev >ee you as 
Latin, tbev sa\. "do ahead and pla\ \oui salsa diing." 

Do you also see the reverse happening, 
where people assume only Latins can play 
Latin music? 

^es. ,\nd I know manv people who aren't Latin and 
who are wonderfid interpreters of Latin music, have 
learned it well aiul are interested in it. I've never liked 
the phrase "Latin ]a//." I'he people who inveiUed (that 
miisicl were Mario Bau/a, I)i/zv Ciillespie and Chano 
l*o/o. I hey called that nuisic Alro-Cuban jazz. It was be- 
bop with a Cuban rhythm. .And that's what that music 
hiis been since 1946. 

(AmUmuil tni fktfjf fill 



To our goofi friend ftrturo Sandoual, 



Thank you for your dedication, encouragement, leadership 
and especially your friendship as together uie reach out 
to bring the joy of music and learning to young people 
through the GRHmmv Foundation*. 



tUith loue from, 

michael Greene and your Recording Rcademy 
and GRnmiHV Foundation family 
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A LEGENDARY STAR. A NEW PLACE TO SHINE. 
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CRESCENT MOOJ^, ANHQUNCES THE 



_^1GNING OF ARTURO SANDOVAL. 



^ / WE'RE PROUD TO SALUTE HIS 40 YEARS OF MUSICAL 
ACCOMPLISHMENTS AND TO WELCOME HIM INTO OUR FAMILY. 



WATCH FOR HIS DEBUT CRESCENT MOON/COLUMBIA RELEASE EARLY NEXT YEAR. 



cailCiNT fcoKiN mcoani. i 



AMl)>ltltj UA TAI *■ IM Ull MAHlAKIUI^IHADA. t. JOOISUNt MUIK tNIIRIAlNMINT INCiyttlOm CMSCEHT MOtM UOMDl UC/CMSCtN I MOON UCOUls ANDUUICM AM IRAIltPkURU ul LKIvilNI MOUN MCOKOi INC 



Copyrighted material 



G^I 

Columbia Artists Management Inc. 

Salutes 

ARTURO SANDOVAL 

on the 40th Anniversary of his legendary career 




Arturo Sandoval 



from Home 

Big numbers are the norm when 
Sandoval tours Europe, Latin America 
and Japan. BY JIM BESSMAN 

NEW YORK— Arturo Sandoval has long had a sohd 
internalional following, with Latin America being one 
ol the Florida resident's "obvious" global marketplace 
strongholds, according to Joi^e E. Pinos, senior VP at 
the William Morris Agency, the booking agency that 
represents the Cuban trumpet legend. 

Pinos specifically cites Mexico, Venezuela and .\rgenti- 
na among the I-atin countries where Sandoval does well. 
"We're talking about the possibilities of having him per- 
form in Chile for the Vina del Mar festival and at jazz 
festivals that they dt) all over Latin .'\merica," says Pinos, 
adding, "Brazil is also obviously a good target." 

But Europe, continues Pinos, is also a substantial mar- 
ket lor Sandoval. "In Europe, you have England and 
Germany, and all the jazz festivals in Europe are dates 
that Arturo has played," he says. "But his inain following 
in Europe is in the U.K., Germany and Holland, and 
he's played in Italy and France and all over the south of 
Europe." 




With Stevie WInwood and Ttto Puente on the Latin Crossings tour 

.Sandoval's performance dates in Europe as the year 
closes include concerts in Greece this month in Volos and 
Athens with the Symphony Orchestra. Eiuopeaii objec- 
tives lor Sandoval next )ear, notes Pinos, include "all the 
major jazz festivals" and an extensive summer concert 
toiu'. But .Sandoval is "also meaningful in Japan," he says, 
having pfayed there in August for a week. "He performs 
a lot tliere, and we see possibilities for all over Southeast 
.\sia when we go back to Japan next year" 

ANNIVERSARY CONCERT 

Pinos notes that preparations are well imder way for a 
major 4{)th-anniversarv Sandoval concert with special 
guests to take place in the U.S. next year on the West 
Coast, along u ith nunu-rous dome.slic small-theater dates. 
International plans, then, must work around them. 

""We ha\'e time periods for international marketing, 
for which we plan and set up targets," he explains. 
"".Artino's management says. 'We'll work in the States on 
such-and-such.' so we'll take a cluuik of a time period 
and concentrate on the internalional side. For instance, 
in Jmie, July and .\ugusl. there are a lot of festivals in 
Europe, so we'll lake that time pel iod when he's not busy 
in the U.S. and concentrate in Europe, working out the 
schedule strategically with management." 

Pinos also coordinates the many product endorse- 
ments and commercial jingles with which Sandoval 
is involved domestically. These include Le Blanc's 
Sandoval signature trumpets and mouthpieces; 
Beusendiofer pianos: and Hal Leonard, which markets 

CmtlmnM nil fHlf^f 1^1 




Blue^Note, 

NEW YORK 

Celebrates 20 Years oiFlne Jazz 

Salutes 

Xrturo SanSovaf 

pr his 40 uears 
committment ot jazz 

Appearing al The Blue Note New York March 12-17 2002 

Blue Note 20th Anniversary Celebration 
Nov S Dec 2001 . for info call club 
212 475.0049 or www.bluenote|o22.com 




131 West 3rd Street New York NY 10012 
New York • Los Vegos • Tokyo • Osaka • Fukuoko 



56 



BILLBOARD SALUTE 



BlUBOARD NOVEMBER 17. 2001 



Congratulations to 

''My Cuban Sen" 

- Dizzy Gillespie 

ARTURO SANDOVAL 

on your j 
40''' Career Anniversary 





ARTURO, 

^ CONGRATULATIONS ON Tll{ 

I AO'^ANHIVtRSARY 

Of YOUR SUCCESS AND ACtiPEMtNTS 
IN THE MUSIC INDUSTRY. 

WfAPPUUDYOU! 



HOLLAND & KNIGHT LLP www.hklaw.com 




Arturc Sandoval 



Jorge L. Hernandez-Torano 
Miami • 305-374-8500 

Annapolis • Atlanta ■ Bettiesda • Boston • Bradenton • Chicago • Fori Lauderdale • Helsinki • Jacksonville 
Lakeland • Los Angeles • Melbourne • Mexico City • Miami • New York • Northern Virginia • Orlando • Portland 
Providence • Rio de Janeiro • SI. Petersburg • San Antonio • San Francisco • Sao Paulo • Seattle 
Tallahassee • Tampa • Tokyo • Washington, D C • West Palm Beach • Representative Offices: Caracas • Tel Aviv 



CONGRATULATIONS 
AETURO! 

The "Music Man" with 
a big heart. 

Thank you for your 
support and generosity. 
Your concerts are a delight. 

May your life continue to be 
filled with beautifid music. 




Fellowship House 

l's\'choik>ciaI KchabiUtation Center, Inc. 
5711 South DLtiu Highway 
Miami, KL. 3.3 14.1 




Omq'vibJdOjM oKdUaiilc <joti (tnlk, 40 ijem 
of KutiiaU etxeHeMCRlluit^ou, luu/t qu/m ui. 

Itlkubi ml OK luMUA ctr-p'uidueiMq ifoux 
Gitamuf-MuuMiitid (Jhim (tA BeSJa^z 
lniVwMtMliil PenfotMuiee,, I RamMhen Cliffo^ 



Alt uaj (ix/t, teipe^, axd adm/uitum,. 




FU6HT TO FREEDOM 

('.iinlintml fimn tktf^i' ts 

virtuosity. They became the darling.s of the world rirruit. 
playing in virtually even corner of the globe and racking 
up Griuniny nominations. 

It was during that time, on May 18, 1977, to lie exact, 
that .Sandoval met his idol, Dizzy Gillespie, when the leg- 
endary trumpet player came to Cuba. In what's become 
almost a fable, Sandoval met Gillespie and offered to take 
him around Havana, never telling him he was a musician 
himself. That evening, Gillespie heard him play "Hie rela- 
tionship endured for years, and Gillespie would Ijecome 
Sandoval's mentor and friend, even as Sandoval's musi- 
cal world in Cuba began to crumble around him. 

The first high-profile player to defect was D' Rivera. 
Sandoval, who.se entire family was in Cuba, remained, 
and, in 1986, he left hakcic to found his own gioup. 
But doing what he loved was increasingly difficult, due 
to continued and growing interference from the gov- 
ernment. 

" I he minister of culture made my lifi; impossible," says 
Sandoval. "He said leaving Irakere went against the 



Classical blast: blowing witti the Sympfiony 

coimtr)^'s cullumt policy. I remember him saving. 'I don't 
think you're crazy enough to go and create .some little 
jazz quintet.' .And when I did leave, he said, 'lust know 
thai you won't get any kind of government support for 
anything.' An<\ he kept his promise." Still, Sandoval 
made inroads in unexpected ways. 

"When we went to C!uba. he was playing there, and 
my wile, Michel Legiand. and I weiu lo see him every 
night," lemembers Alan Bcignian, who had first heard 
.Sandoval as part of Gillespie's United Nations Orches- 
tra. "But that nighi |in Cubal, he played everything. He 
played the piano, the drtuns and he sang. .And I sang 
with him, and .Michel played, and we had a wonderful 
time togeihci. And then, when he delected, I played 
some records of his lo Oave Grusin [Sandoval would later 
sign a deal w ith Gi usin's GRP Records], who was coin- 
posing the score to Havana, and he played Inunpet for 
the score. \Ve'\ e been friends ever since." 

DRAMA OF DEFECTION 

Sando\al's decision to defect in 1990. while on lour 
wilh Ciillespie's L'nited Nations Orchestra, was preceded 
by a deep sense of frustration and sustained lack of sup- 
port from the communist regime. When Sandoval 
learned Cuba was privy lo his defection plans — he was in 
Ilaly at the lime — he went to Gillespie, who. in a histor- 
ical move, calletl the While House lor help from his hotel 
room. The .American Kmbassy opened its doors to San- 
doval, and he was able lo come lo the L".S. The drama of 
the defection woultl be an ironic contrast to .Sandoval's 
day-to-day reality when he went to Miami with his wife 
and son. 

"1 landed in Hialeah, in a tiny apartment a friend of 
mine rented, because I didn't have credit and they 

(linilinttrit I'll jiftf^e 62 
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rturo, 



You are an inspiration to many 
You are the best musician we know 
We are proud to call you our friend 

Congratulations, 
Lissette & Willy Chirino 
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■ 

■ 



Congratulations, 

Arturo Sandoval 

on your 
40"" Career Anniversary. 

May your musical journey 
continue for many more 
years to come. 

Your friend, Avel. 




Av84 A. Gonzalez 

Certified Public AceountanI 

2688 S.W. 13r Avenue • Miami. FL 33175 
Ph (305) 221-3633 • Fax (305) 220-2721 



Arturo, 

Your Artistry and 
Friendship are "Un Tesoro." 

Dave Grusin and Larry Rosen 





^ y / ^,«K*^"^^^^^^^ piedmont 


Congratulations to Arturo Sandoval 
on 40 years of an astonishing career. 


1 


^^^^^^^^^^^^^^^ Artistic 

^^^^^^^r^ Robert 

^^^^^^^ Winston Salem North Carolina 




Arturo Sandoval 



THE BILLBOARD INTERVIEW 

CiftUnturil f/Dui iMif^f ?7 

Now you find all kinds of mixes in tlie 
music. 

Yes. 'Ibday, it's become a term you have to accept, and 
I've accepted it because the circuit has expanded. Bui 
there's also a bit of confusion. I go lo many jazz festivals 
where orchestras are hilled as Latin jazz simply because 
they're Latin. But there's no one in the orchestra who 
knows bebop or can improvise. They play salsa. ,\nd lhai 
doesn't educate people, and it doesn't help them learn 
the difference between styles. Many people claim to play 
Latin jazz, and they don'i know who Bud Powell or 
Thelonioiis Monk was. 

Wlien you were given the ASCAP Founders 
Award this summer, why did you choose to 
play the piano that evening and not the 
trumpet? 

I've played a lot of music, and I've written a lot <>( 
music. .\nd I feel the .ASCAP award was given to the com- 
poser and not the trumpet player. It's like the (Ji amniys, 
which I greatly value. But this Emmy for composition 
has a very special place foi me. 
I Icnow you write everything at the piano. 
Was your training in piano equally rigorous 
as in trumpet? 

Not at all. Piano came much later. One day, 1 read a 
jazz history b(M)k where Miles Davis asked Dizzy Gille- 
spie for advise and Dizzy said, "Lets go work at the 
piano." .And Miles said. "1 don'l play the piano." .And 
Dizzy said. "Ckj loarn how to pla) a little, and then come 
back, and we'll he able lo understand each other." ! read 
thai, and ihe next day I was obsessed wiih ihe piano. li s 



A.S. On Record: a Sandoval Discography 



1978 
1983 
1984 
1985 



1985 
1986 
1986 
1987 
1987 
1987 
1987 
1987 
1988 
1983 

1968 
1989 
1991 
1992 
1993 
1994 
1994 
1994 
1995 
19% 
1997 
1998 
1999 



TURt Egrem 

To a Finland Station Iwitti Oizzy Gillespie). Pablo Records 
Breaking the Sound Barrier. Cliicago Caribbean Art 

Arturo Sandoval and His Group with Dizzy Gillespie 

(at Live Latin Jazz Festival) Havana. "^"^ 
Cuba. Egrem 

Arturo Sandoval and His Group. Egrem 
Tumbaito Mesidor ' 
No Problem Ronnie Scotl's Jazz House [ _ ^ 

Arturo Sandoval Plays tor the Pandas. Cocoral Records 
Populares con Arturo Sandoval (Venezuela). Leon Records 
Just Music Ronnie ScnU's Jin House 
Arturo Sandoval En Concierto Vol. 1. Egrem 
Arturo Sandoval En Concierto Vol. 2. Egrem 
Arturo Sandoval (Songs From Europe). Corcoral Records 
Straight Ahead (Arturo Sandoval Chucho Valdez). 
Ronnie Scott s Jazz House 
Arturo Sandoval & J. Prats (classical ). Egrem ' 
Arturo Sandoval (classical). Egrem 
Flight lo Freedom GRP Records 
I Remember CIIHord. GRP Records 
Dream Come True. GRP Records 
Danzon. GRP Records 

Arturo Sandoval— The Classical Album GRP Records 
Cubano Son/disc 

Arturo Sandoval & Ihe Latin Train, GRP Records 
Swingin'. GRP Records 
Best ol Arturo Sandoval. Milan Music 
Hot House. N2K Encoded Music 
Americana. N-Coded Music 




SOUNDTRACKS 

1 990 Arturo Sandoval: "El Sehor Comethi" (Cuban Documentary) 

1991 Mambo Kings 

1993 GUANO (cartoon series in France) 

1994 The Perez Family 

1997 Mr. Wrong 

1 998 Eight Heads In a Dulfle Ban 

1998 Knockout 

1999 flow Your Boat 

1999 Random Hearts 

2(X}0 For Love or Country: The Arturo Sandoval Story 

2000 Cool IWomen Series (AMC Romance Classics) 

Between 1973 and 1981 Sandoval recorded 13 albums witfi Grammy- 
winning group liakere, of which he was a lounding member 
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"I couldn't put my name on 
horn until we had it absolutely 
perfect — and we did it." 




Top: Jazz goes to college (with the FlU Jazz Band). 
Bottom: Arturo s tamlty at son Arturo Jr.'s wedding, Miami, 1999 

tlic bvst teacher for orchestration, composition and voir- 
iiijr. H voii plav anv insinimcni. il you ran plav \\w piftv 
.11 ihc pi;nic», ii will ijiw \oii ihc icsoiuco lo uii(icrslaiul 
llial piece .111(1 .illow V(ni Ic) do .in\ lhin<T voii uani willi ii. 
Is this piano album a one-time deal? 

\< I. HnprlitlK I lu-T (• \\ i!I 1)1" mi )i (■ l( I ( 1 »rm-. 
Going back to the movie of your life, for peo- 
ple who don't Itnow Arturo Sandoval and turn 
on the TV and see that, what will they see? 

I \w»ul(l [lu \ vwdihl sec ill, It rmisii i.tkcs scctnul 
pl.icc. ! tlitin l wain in\ lilc siui\ to bccotnc a musical. 
I he inosi rclfvaiil ihin^ is ihis isn'l just niv life sictrv hul 
ihe si(n\ of evei\one who's liad a similar experience. 
But it's a f{4HKl pari of nn life, ^ou kuow uhal un phi- 
losoph\ isr The first thing is lamilv I lieu conies music. 
But my loved <jnes take lirst, second and third place. 
I hev're die people that have heeii wilh me ahvavs. I met 
my wife when my onlv pair of shoes had holes in the 
soles. I had lo put a piece ol cardhoard inside so my socks 
wouldn't get wet. I had one pair ol niended pants. I met 
her at the ljus stop, and a week later I asked her to nian v 
me aiul she said \es. .\iid iIku has more value lliaii nui>i< 
ol a movie. It's die ahsolule (oiitidence in knowing dial 
woman mai l ied me — noi hecause I had a Mercedes Ben/ 
aiul a couple of bucks and fame. No. She married a lil- 
l\e f^uajint fnim Artemisa, w ho'd jusl served in die mili- 
l.iiy, wlio was a nohodv and who was onlv known 1)\ his 
lamilv. rhal's the man she fell in love with. B 




Arturo Sandoval 

Grammy-winning recording artist. 
Oscar-nominated composer. 
And now, design collaborator on the 
stunning Leblanc "Sandoval" trumpet. 



HUGE AWAY FROM HOME 

i 'MnliiiunS t'lmi fjti^i ^fi 

Artinti Saiidnva! TirhuKfUt liatilis line of insli uclional I(K)Is 
ior l)eginner. inlennediale and advanced students, as well 
as inan\ lull t liai ts Irom his big-hand album, Hol Him.sf. 

"Radiei ihaii go and do diings jusi to do ihem. we lake 
into coiisidei alion w7a you dt> ihem on die creative end," 
savs I'inos. "Von (lo things for a reason: to develop mar- 
kets and open up new frontiers. " 

So I'inos continuously aims to put Sandoval "in appro- 
priate (oiueri packages and iniporlanl festivals and in 
cities where il niiikes sense" tbrouglioul the world. 

One aspet t of Santlo\ar> musicianship, though, hasn't 
l)een f ull\ explored. sa\ s Pinos. who also seeks to spread 
.luai eiu-.s> ol' ihe teNM'i -known .illril>ute woi Idw ide. 

"He's a tremendous pei toi inei. bul part of him thai not 
inaiiv people know is that lie piavs the piano — aiul he's a 
gieat. gieac [>iano playerl." he says. "I saw him in Miami in 
cont en w ith the symphony, and he invited nie to his house, 
and we were having drinks and he said. Jorge. 1 wiini to 
pla\ something tbi vou.' and he sal al the piano and he 
was unhelieviihlel .Vnd il shocked me because I tlidn'l know 
dial pal I of liiiii. He does a Utile bit of it in concert, hut 
when he plaved it in his house, he just blew me awavl" 

IVrhaps most impoi taiil l()r Pinos, (hough, is dial San- 
do\af "happens io he a ven nice gm, ' he sa\s. "He's loval 
and pr<)lessional. and I feel hoiioi ed lo have ihe oppoi - 
lunilv It) work with him." B 
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To Ar turo , " Mi TocayO/ " 

My deepest admiration 
and friendship. 

Congratulations on this 
most deserved tribute, 
Andy Garcia 



Flortoa International 
University 

~ School of Music ~ 
Congratulates its faculty member 

Arturo Sandoval 

on his 40''' Career Anniversary. 

Thank you for your dedication 

to our students and to 
the art of great musicianship. 



Fredrick Kaufman 

Director School of Music 
FIU 




Florida International UNivERsnY 




Arturo Sandoval 



FUGHT TO FREEDOM 

(.(i)ilinuM frim p/i^f 'is 

wouldn't rent to me," he recalls. "My wife, my son and I 
would sleep in the same lied. We ate on the floor because 
there was no table. /\nd we stayed there seven months. 
Until a Dutch friend of mine, a businessman 1 had met 
in Cuba, came to visit me, and he was in shock, .^nd he 
said, 'We're going to go out right now and buy a house. 
The one you like. And you pay me when you can.' And 
this is the house." 

Sandoval began teaching at KILL He began rccoiding. 
under a contract with (iRP Records. He played on innu- 
merable sessions. He wrote a series of method books and 
established himself as a mainstay on the classical circuit, 
as well. More impressive, he went lar beyond the con- 
lines of jazz, playing and recording material for a broad- 
er audience. 

BALLET AND MOVIES 

"He is an imending resource of ideas," says choreog- 
rapher and actress Debbie Allen, who first worked with 
Sandoval on Pepilo's Slory, a children's ballet for which 
he wrote the music. "I can't begin to tell you how bril- 
liant he is as a composer and an artist. I would explain 
what 1 needed, and he would go and write 10 things and 
say, 'Debbie, you don't like it? I'll go and write it again.' 
I just think ,\rturo .Sand<ival is the most brilliant, con- 
summate artist in the music world today. And I don't say 
that lightly." Bui the coup dc grace came when actor 
Andy Garcia and music producer Jellybean Benitez 
decided to work together to produce a movie of Arturo 
Sandoval's life. I hcy sold the idea to HBO, which aired 
For lj)ve or Country in November of 2000, directed by 
Joseph Sargent (My Anlonia, A l^snn Before Dying) and 
.starring /\ndy Clarcia as Sandoval, Mi'a Maestro as Mar- 
iancla Sandoval, Charles S. Dutton (Rix, A Time to Kill) 
as Dizzy Gillespie and Gloria Esteliin. Garcia, an ama- 
teur musician and fan of .Sandoval's, practiced for 
months to become proficient enough at the trumpet to 
believably portray a man many consider the most accom- 
plished instruineiualisi of his time. 

For Love or Country is a drama with two parallel sto- 
ries — the romance between Sandoval and Marianela, 
who sympathizes with the Castro regime while he dr«s 
not — and the story of Sandoval as a representative of 
artists worldwide who seek a place where they can prac- 
tice their art in liberty. Kvcrytliing takes place l^etween 
1967 — when Sandoval became the youngest member of 
the Orquesta Cubana de Mijsica Moderna — and 1990, 
when he defected to the U.S. To reflect the years of his 
life with a dozen songs, Sandoval and the film's produc- 
ers chose the most representative pieces for each pivotal 
moment in his life. 1 hey included Dizzy Gillespie's "A 
Night in Tunisia." representative of Sandoval's associa- 
tion with his mentor; "Marianela," a ballad he wrote lor 
his wife toward the end of his tenure with Irakere; "Blues 
for Dizz," which .Sandoval wrote for (iillespie; and " lake 
the A Train," the Duke Ellington standard Irakere per- 
formed regularly during its trips abroad. 

.Sandoval has long transcended Irakere. This summer, 
when he picked up the ASCAP Founders Award lor his 
musical accomplishments, he was recognized not only as 
a virtuoso trumpet player but as a versatile composer 
and arranger. That evening, instead of playing the trum- 
pet, he played Jazz at the piano, accompanied by bass 
and drums. 

"There's only one kind of music: good music," says 
Sandoval. "And I don't want to be remembered as a jazz 
trumpeter. I would like to lie remembered as someone 
who loved music. Because 1 like to play the piano, I love 
to write. I love those things as much as playing the trum- 
pet. I want people to say, 'This was a man who lived, 
breathed and enjoyed every minute he had contact with 
music.'" B 



Arturo, 

Cmgratulations on your 
40''' Annwersary in the music 
industry. 

Tliank you for your friendship 
and for letting us be a part 
of your team. 

Linda L. Carroll 
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Canadian Dollar Slump 
Impacts Local Music Scene 



BY LARRY LeBlANC 

TORONTO— The plummeting ex- 
change value of the Canadian dollar 
spells misery for a huge swath of the 
country's music industry. 

The drop in the currency's value is 
hitting promoters, independent dis- 
tributors, and labels or artists either 
recording or producing videos out- 
side of Canada. 

House of Blues' managing director/ 
executive VP Don Simpson recalls read- 
ing a newspaper headline Nov. 1 an- 
nouncing the decline of the Canadian 
dollar the day before to a record low of 
trading at 62.94 cents (U.S.). "When 1 
got to my office, the first thing I did was 
take that page and fax it to U.S book- 
ing agents," the Toronto-based concert 
promoter says. "Now when they call 
and say, 'We need what we're getting in 
Buffalo [N.V.],' I can say, 'Here's why 
you're not getting it.' " 

Steve Herman, president of pro 
meter Clear Channel in Toronto, 
groans. "I recently had a five-dale 
tour, where the differential on the dol- 
lar from the time we booked the 
shows to the time they played rose 
$90,000 Canadian |$56,6501." 

The Canadian dollar has lost al- 
most 6% in value against the U.S. 
dollar since the beginning of this 
year. "It's the worst scenario in the 25 
years I've been doing business." com- 
plains Dominique Zgarka. president 
of Koch International Canada. "Our 
distributed labels will now request we 
either increase prices or cut down on 
marketing expenditures." 

When the Canadian dollar began 
falling three years ago, interna- 
tional acts began looking for the 
same guarantees in Canadian cities 
they were getting in U.S cities. 
Although they collect gate receipts 
in Canadian money, local promot- 
ers still pay out in U.S. funds. 

The current dollar drop seems cer- 



tain to curtail international artists tour- 
ing here. "Americans don't understand 
the difference in our dollar because we 
are next door to them," Simpson says. 
"When they work in the U.K.. Germany, 
or France, they take into account the 
conversion rate. If [U.S. booking 
agents) keep high guarantees, result- 
ing in high ticket prices, we will see a 
cannibalization |of ticket sales]. Con- 
sumers will say. "Do I go to Elton John 




or Aerosmith? I can't afford both.' " 

Without competitive guarantees, 
though, many international acts may 
pass on working extensively in Cana- 
da. Simpson notes, ""Acts are still com- 
ing to Toronto because they know the 
(national] video, press, and radio out- 
lets are here. However, Ottawa, Mon- 
treal, Edmonton. Calgary, and Van- 
couver aren't getting as many shows. 
Acts can't make as much money there 
as they can in the U.S." 

But Herman suggests the current 
dollar crisis bodes well for domestic 
artists working in Canada; 'The pub- 
lic still wants to see live entertainment, 
and domestic artists will benefit." 

Canadian bands touring in the 
U.S., Simpson notes, can also benefit. 
"Bands can make more in U.S. dollars 
there," he says. "Then they get the 
pickup of the exchange. " 

The waning dollar has meant signif- 



icant adjustments for Canadian-based 
audio and video distributors in the past 
three years. These include adjusting 
terms with distributed labels, higher 
pricing of U.S.-imported albums, and 
more selectiw buying. With the latest 
dollar drop, independent distributors 
predict that wholesale price increases 
on imports will jump h-om the current 
$I3-$I5 Canadian |$8-$9.451 range to 
$14-$I5.50 Canadian l$8.80-$9.75]. 

"For us to buy imports now is crazy, 
unless it's a special order," says Stew- 
art Duncan, director of music and 
DVD-Video at the Indigo Books and 
.Music chain, with 89 stores nationally. 

Three years ago, the diving dollar 
caused Koch International (Canada) 
to rework terms with distributed 
labels. Zgarka notes, "We made them 
based on Canadian dollars." 

Jim West, president of Distribution 
Fusion III in Montreal, adds, "We're 
going to order from U.S. -based labels 
specifically what our retail clients 
order and not keep a huge inventory." 

For Canadian-based distributors 
operating largely in the U.S., the low- 
ered Canadian dollar does bring 
strong gains. "I'd be lying if I said |it] 
didn't help us," says Miles Flood, pres- 
ident of the St. Clair Entertainment 
Croup in Montreal. 

Higher recording costs outside 
Canada are also encouraging domes- 
tic labels to record their Canadian ros- 
ters at home. "We're getting a lot 
more Canadian-based label work, 
where they used to run to Los Ange- 
les. " says Alex Andronache, manager 
of Metahvorks Recording and Master- 
ing Studio in Toronto. "They are 
recording at home and bringing in 
American producers when they can." 

Distribution Fusion Ill's West — 
who also heads the Justin Time jazz 
label — concludes, " I'm now going to 
cut black on recording in the U.S. and 
do more in Canada. " 



APRA Reports Rise 
Of 9% In Collections 



BY CHRISTIE EUEZER 

SYDNEY — The combination of a 
sharp rise in income from com- 
mercial radio stations, increased 
overseas revenue, and an expan- 
sion of the pay-TV market royalty 
led to a 9% rise in collections for 
the Australasian Performing 
Right A.ssn. (APRA) in the year 
ended June 30. 

APRA collected $97 million Aus- 
tralian ($48.5 million) during the 
year, according to a report tabled at 
its annual general meeting Nov. 8 
in Sydney. APRA, celebrating its 
75th anniversary 
this year, repre- 
sents 32.066 writ- 
ers and publishers 
in Australia and 
New Zealand. 

APRA receives 2.85% of gross 
advertising from commercial radio 
stations (labels body the Australian 
Record Industry i\ssn. gets 0. 1 7'Xi ). 
According to the Federation of Aus- 
tralian Radio Broadcasters, the 
commercial radio sector earned 
$700 million Australian ($350 mil- 
lion) last year in advertising. 

License fees for use of music on 
Australia's terrestrial TV networks 
provide APR.A with $25 million 
each year. But added fees from the 
pay-TV sector market boosted 
APRA revenue: six years after they 
were introduced, the penetration of 
cable/jiatellite pay-TV channels is at 
20% of Australian homes, accord- 
ing to a September report by pol- 
ling organization AC Nielsen. 

AP\<A chief executive Brett Cot- 
tle attributes a 23% rise in overseas 
income — up to $3 million .Aus- 
tralian ($1.5 million) — to the con- 
tinued global succe.ss of Au.ssie acts. 
He al.so cites the growing attrac- 
tiveness of Aastralian TV series and 
films to overseas distributors as 




liL-ing a result of the low exchange 
value of the Australian dollar. 
.APRVs income from overseas has 
increa.sed by 200% during the past 
decade and now accounts for more 
than 16% of its total revenue. 

A dispute with the Sydney Orga- 
nizing Committee of the Olympic 
Games regarding the music used 
during la.st year's games {/iillboard. 
Oct. 14. 2(H)0) was settled confiden- 
tially in May. Cottle .says the amount 
was "far above what was paid in 
previous Olympic Games. We hope 
it is reflected in future dealings by 
Olympics commit- 
tees in attaching 
meaningful vol- 
ume to the role 
that music plays in 
their events." 
Expected revenue from online 
music delivery and distribution 
systems fell short of expectations, 
however. Cottle says. "The record 
industry seems to have adopted 
the approach of not licensing 
quite a lot of online applications. 
People who require our license 
and the record industry's llicense] 
aren't getting the latter, so the 
application doesn't go ahead." 
Nonetheless, he says he antici- 
pates substantial revenue growth 
from music-on-hold (music played 
by companies while telephone 
callers wait to be connected) and 
mobile-phone ring tones. 

APRA. which also manages the 
Australasian Mechanical Copy- 
right Owners Society lAMCOS), 
has distributed nearly $83 million 
Australian ($41.5 million) to its 
members and overseas affiliates, 
up 8.94% from the previous year. 
Administration costs accounted 
for 14.34% of revenue, one of the 
world's best such ratios, accord- 
ing to Cottle. 



Labels Body VP Camara Says Piracy Is '100% To Bbme' For Declining Spanish Sales 



BY HOWEU LLEWEUYN 

MADRID — Piracy in its various forms is "100% 
to blame" for a slump in Spanish music sales in 
the first nine months of this year, according to 
the VP of the country's labels body, AFYVE. 

Trade shipments slumped by 5% in value 
and 14% in units between January and Sep- 
tember compared with the same period last 
year, claims Jose Maria Camara, who is pres- 
ident of BMC Ariola Spain as well as VP of 
AFYVE, the local International Federation of 
the Phonographic Industry (IFPI) affiliate. 

Camara spoke to Billboard about AFYVE's "intol- 
erably bad" figures and the piracy's "'spectacular 
robbery" of the Spanish music market following 
his announcement of the nominations for the 



AFYVE-organized Fifth Annual Premios Amigo 
music awards, due to be held Nov. 26 in Madrid. 

At the announcement of the nominations. 
Camara warned that ""Spain has now joined the 
club of Imusic] markets that have 
crashed thanks to piracy. We are 
now reaching zero-tolerance level." 

Speaking to Billboard later. 
Camara said trade shipments dur- 
ing the nine months were down 
from 45.9 billion pesetas ($255 mil- 
lion) in 2000 to 43.6 billion pesetas 
($242.4 million) this year, with 
units down 14%. According to fig- 
ures from the IFPI, Spain was the 
world s ninth-biggest market in 




2000, despite negligible year-on-year growth. 

Camara insists he has "never seen such 
compelling evidence" that piracy is seriously 
damaging the Spanish industry. 
This summer, he carried out a sim- 
ple survey to compile evidence for the 
Anti-Piracy Platform formed last year 
by the main industry bodies: AFYVE, 
the Spanish authors' and publishers' 
society SGAE, and artists' association 
AIE. The platform aims to raise pub- 
lic and political awareness of piracy. 

To conduct his survey, Cinara says, 
""I contracted a team of people. At the 
end of concerts, they asked fans if they 
had the alburns of the artists, and if 



they had bought them in legitimate stores. Over 
100 concerts were surveyed, and of every 100 fans 
interviewed nearly all had the albums, but less than 
half had paid for them |in legitimate outlets]. " 

According to IFPI estimates, piracy repre- 
sents between 10% and 25% of the Spanish 
music market. But Camara insists, "Piracy in 
its various forms (actually] represents more 
than half the market in Spain." 

The Premios Amigo nominations saw the emer- 
gence of a broad array of contenders, with no fewer 
than 15 artists earning double nominations in the 
16 categories. The event will be screened live by 
Antena 3 TV, and acts set to appear live are Jamiro- 
quai, Enrique Iglesias. Estopa. Miguel Bose, Mon- 
ica Naranjo. Camela, and Maria Dolores Pradera. 
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Moore Has His 'Day' Again 

5oiiy Irebmd Artist Returns WiOi Cover-Laden Set 



BY NICK KEUY 

DUBLIN — After keeping a relatively 
low profile in recent years, Irish folk 
legend Christy Motire is back with a 
new album that has reunited him 
with previous collaborators and his 
old audience. 

The new album. This Is the Day 
(Newberry/ Columbia), is a charac- 
teristic mix of committed political 
commentary and gentle, romantic 
ballads. It went straight to the top of 
the Irish charts upon its release in 
May. Its Nov. 5 U.K. relea.se will be fol- 
lowed with a release in Australia, 
while releases in other territories are 
expected in the coming months. 

After a long break 
from live work (prompt- 
ing speculation that he 
had, in fact, retired from 
making public appear- 
ances altogether). Moore 
recently popped up to 
play a few not-so-secret 
gigs at Dublin's inti- 
mate Vicar St. venue. 
Further shows are plan- 
ned there in the prelude 
to Christmas. 

Sony Music Ireland 
jnanaging director John Sheehan wit- 
nessed Moore's return to the Dublin 
stage: "[It] was probably the best recep- 
tion from an audience I've seen an artist 
receive in years. It was quite a-stonushing." 

Sony's relationship with the singer 
dates back to 1993. The new record is 
the fifth in a partnership that includes 
the studio albums GrafCiti Tongue 
(1996) and The naveller (1999). But 
the biggest seller featured the singer 
lace to face with his audience. 

Sheehan explains, "Christy's 
al the Point album (in 1994] sold 
215.000 in Ireland alone. Christy has 
always had an amazingly large fol- 
lowing [in Ireland! and has always 
been viewed as a very credible artist. 
Once I heard the new album. I imme- 




diately realized that it had very sig- 
nificant potential." 

Indeed, This Is the Day has already 
exceeded the four-times-platinum 
(60,000 units) mark in Ireland. But in 
his native country, Moore is almost 
part of the national psyche — or at lea.st 
its conscience. The new album — 
Moore's 24th solo set — features a 
lament for murdered Dublin crime 
journalist Veronica Guerin titled 
'Veronica." which reflects the enor- 
mous sen.se of outrage felt in Ireland 
at her death. But This Is the Day is 
mostly an album of covers, including 
songs by Jackson Browne. Dan Penn, 
and Ewan MacColl. 

The album also re- 
unites Moore with long- 
standing collaborators 
Donal Lunny and Declan 
Sinnott, with whom he 
initially played in the 
Irish traditional/rock act 
Moving Hearts. Moore 
explains. "The album 
commenced in August 
2000, when Declan Sin- 
nott and I began to play 
some songs. We had 
about 20 pieces together 
when Donal Lunny appeared out of the 
blue. It was at Declan 's SOth birthday 
party that the three of us played togeth- 
er for the first time in many years. We 
.simply gelled and decided to record 
again together. Our last collaboration 
was the Ride On album in 1984. " 

Those overseas fans hoping that 
Moore will undertake a U2-style 
world tour will likely be disappoint- 
ed, though, says his Longford, Ire- 
land-based manager. Mattie Fox. 
"For the moment, he has decided to 
play quiet, low-profile shows," Fox 
notes. "But he's always done gigs 
where he's just decided on the day 
to turn up somewhere and play. Half 
the time. I don't even find about 
them myself." 



Aqua's A&R Man Anker Returns 



BY CHARLES FERRO 

COPENHAGEN— After leaving his 
post as A&R director at Universal 
Music Denmark in July, Niclas Anker 
is ready to introduce to potential 
international partners his new con- 
cept of a "music one-stop. " 

During the next few months, the 
executive — who is based in Valby, near 
Copenhagen — will be traveling to 
Hamburg, London, and New York City 
in his new role as the owner of the 
Niclas Anker Ventures start-up. He will 
meet with labels and publishers to 
introduce them to his new "creative 
powerhouse," intended to combine 
artist management, music publishing, 
and recording activities. 

"Denmark is still a banana republic 
when it comes to the music bu.sine.ss." 
Anker claims. "The successes to date 
have been lucky coincidences. You 
have labels, publishers, and artist 



managers |who| all do their jobs, but 
there's no unity. I want to make this a 
one-stop spot for music and enter- 
tainment." 

Anker currently manages Universal 
Music Denmark-.signed DJ Encore, and 
he says the management arm's artist 
roster will be expanded by one or two 
additional acts. Probable collaborators 
in the new venture include Safri Duo 
producer Michael Parsberg and Alex 
Futtrup, Aqua's former road manag- 
er, although no specific roles have yet 
been announced. 

Anker worked closely with Universal 
Denmark's now-defunct multi-plat- 
inum pop act Aqua until he left the 
company last year. Former band mem- 
ber Rene Dif is enthusiastic about the 
prospects for Anker's new company: " I 
expect his phone to be ringing off the 
hook. Denmark needs a place where all 
sorts of ideas will be considered. " 



NEWSLIA/E... 



Michael Hwang, chairman of Greater China for Universal Music Asia 
Pacific (ll.M.\P). will quit his post Jan. 1, the company has announced. 
Following Taipei-based Hwang's resignation, he will continue to work 
for UMAP as a consultant responsible for supervising Universal activi- 
ties in mainland China through June 2002. UMAP has yet to announce 
a replacement for Hwang, who is considered a key player in the region's 
music industry. "Michael has been key in helping open some very impor- 
tant doors for us in China," says UMAP chairman Norman Cheng. He 
adds that Hwang was "responsible for turning PolyCram and, later. Uni- 
versal into the leading group of recording companies in Tciiwan." Hwang 
says. "I'm happy to know that despite my decision to leave. I can still be 
part of the Universal family." STEVE McOURE and WINNIE CHUNG 

Draft lepblatl on that aims to ensure performing artists get royalties when 
theirwork is broadcast has been tabled in the South African parliament. The 
Performers' Protection Amendment Bill and the Copyright Amendment Bill 
seek to legislate the payment of royalties to the owners of the rights to songs 
and other works. In terms of the bills, performers will need to form collect- 
ing societies to bargain with broadcasters and recording companies on the 
payment of royalties. Among the nine organizations consulted for the draft 
legislation were the Music Industry Task Team, South African Broadcasting, 
and the South African Musicians Union. dianecoeizer 

Swedish rock band Teddybears Sthlm and local hip-hop acts Petter and Eye N' 
1 have reached an out-of-court settlement with mobile-phone manufacturer 
Siemens for its unauthorized use of some of the acts' lyrics in an advertising 
campaign. No figures were disclosed. The action was taken by Stockholm- 
based publisher BMC Music Publishing Scandinavia earlier this year, after 
Siemens promoted its hip-hop award (presented Feb. 7 during the NRJ Radio 
Awards) in a poster campaign that used excerpts from both acts' lyrics. Siemens 
advertising agency had not obtained a licen.se to reprint the lyrics, according 
to BMG. The songwriters say they will donate the remuneration to interna- 
tional relief organization Medecins Sans Frontieres. KAI R. LOFIHUS 

Universal Musk France launched a sub- 
scription download Web site Nov. 2. 
The site, at e-compil.fr, is initially 
offering more than 600 tracks from 
the Universal catalog, with about 50 
tracks to be added each week. Uni- 
versal Music France CEO Pascal 
Negre says the company has talked 
with independent labels to incorporate their repertoire into the service. 
Customers will be offered three subscription rates. For a sb(-month com- 
mitment, they may download 10 tracks per month for eight euros ($7.13) 
or 20 tracks per month for 15.50 euros ($13.82). Users may also pay 18 
euros ($16.05) to get 20 downloads in one month. Subscriptions will be 
limited to Windows Media u.sers in France. JOANNA SMOKE 

Norwegian specialist label Voices Music & Entertainment (VME) is open- 
ing a .Swedish affiliate next February in Stockholm. Johan Haller is named 
managing director of the Swedish company, effective immediately, and he 
will be joined by another two or three staff. The label's catalog consists 
of Norwegian and international techno and metal releases. Haller, who was 
sales rep/export manager at Music Network Records Group in the Swe- 
dish capital, reports to VME's Oslo-based chairman, Dag Krogsvold. VME 
already has an affiliate in Copenhagen. KAI R. lofthus 

A mother-and-son CD-counterfeiting team has been sentenced to 12 
months' imprisonment at Shrewsbury Crown Court in the U.K. Chris- 
tine Elaine Chidlow and John Spencer Chidlow of Telford, England, 
pleaded guilty to seven charges under the Trade Marks Act (1994) and 
the Copyright Designs and Patents Act (1988). The two were convict- 
ed following a raid on their home in November 1999 by trading stan- 
dards officers and police officers with assistance from West Mercia 
police. The anti-piracy unit of the Mechanical Copyright Protection 
Society initiated the operation, which resulted in the seizure of 3,700 
MP3 discs, seven computers, and £4.000 ($5,710) in cash. 

LARSBRANDIE 

Bob Fisher has resigned as managing director of Umdon-hased catalog label 
Connoi.sseur Collection. Fisher, who has not disclosed his plans, joined the 
U.K. company in 1999: previously he was the founder of the similarly-themed 
Sequel. Connoisseur, formed in 1986, is a joint venture between the Pinna- 
cle Group and First Night Records principal John Craig. TOM FERGUSON 
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ANDREA BOCELU 
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LIVE 
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ROCKAPAI 

MAUOOUa VS TM BOPfOS BONMU 
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CANT GET YOU OUT OF MY HEAD 

AVtlEMINOCUE EM 
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BIMBO 

UMMnTA POUUUJMnnitSM 




HERO 

EXmaUE tniESIAS INIERSCll«,'UNt«HSAt 




SMOOTH CRIMINAL 

AltENANTfARM DRf AMWDRICSlfNlVFRSAJ 
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PATRIK ISAKSSON 

[T4lElAJ(,<iPAHUTA1 cmUMDlA 




ANDREA BOCELU 

CILUOI lOSCANA UMVIRSAl 
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TOMMY NILSSON 
EN SAAIUNG mv?lW1 BMC 




REAL GROUP 

AUTDEIBASIA VIRT.IAI 
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BO RASPER'S ORKESTER 

KAOS SONT 
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1 WANT WHAT SHE'S GOT 

EY[Q EMI MEOtEV 
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BECAUSE 1 GOT HIGH 
AfMClEAAN UWVIRSAI 
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T1LBAGE TIL HVOR VI VAR 

CHRISTIANE'ATHICK ISAXSUIN SPIIHOCl 
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CANT GET YOU OUT Of MY HEAD 
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DROWNING 

BACXSTRfFT BOVS JIVl,70MBA 












THOMAS HELMIG 
ISIIVUUIUIMI BIMi 
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ZINDY KUKU BOOGALOO 
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BAMSE 

AUMAVSOEE UVMIW RtCART^MI 
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SOUNDTRACK 

MOlfUI« RffiEGE INIERSCOPtjWEOTERSAl 




FAfTH HILL 

IlEERfrOUUBE WARIftJ! 
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CANT SET YOU our OF MY HEAD 

imJEMNOGUC EMI 




2 


BECAUSE 1 GOT HIGH 

AHtUMAN UNIVERSAI 
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fAUJN' 

AUCUKEYS JfiMG 
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LET ME BLOW YA MIND 

SnftAI CMNSTEEAM INTEOOTMIIIIVEJOAE 






DROWNING 
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COMMON CURRENCY 



A weekly scorecard of albums simultaneously anaining top 10 chan status 
in three or more leading world markets. 
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BACKSTREET BOYS 
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ANDREA BOCELU 
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ENYA 

AOavWithoEjtReinlW) 
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ENRIQUE IGLE5IAS 

fcsClCl'IIJl 
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MICHAEL JACKSON 

InvincMalSI 
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LENNY KRAVrn 

LLin, i[l 
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KYUE MINOGUE 

Fever lEI 
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UNKIN PARK 

HyCridTheotvlWI 


» 




9 


9 










9 




NICKEIBACK 

Silver SkIb Up ll/UI 
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CANT GET YOU OUT OF MY HEAD 
KYUE MINOGUE HM 
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FALLIN' 

AtlPAKEYS JVMC 
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ETERNFTY 
itoeaiEwiujAMS em 
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Hrr 'EM UP STYLE (OOPS!) 
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I'M REAL 

.lENNIIERlOPBEUIJABUU EI1QS0NV 




STELLAR 

MAfilCUHl SONY 
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DR. HOOK 

GRfATtSTHnS EMI 
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THE CORRS 

THE BIST Of WAMER 
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THE FEELERS 

COMMIMICATT VVABNER 
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ENIGMA 

LSD UMSUSIMJnMYDraMSKATUIirSi HIGn 
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SINGLES 
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HERO 

EWWlUEBliSIAS BflBISCllVEAJmDISAl 




BOILER 

UMPBiAIT INIERSCOF^.VNniRSAl 
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THERE YOU'LL BE 

f Aim Hill WAANER 
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I'M A SLAVE 4 U 

RRITNLY SinjlfiS JIVf.?OMI!A 
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DROWNING 

RACASIRlEt UU*^ JIVt.'/ilMHA 
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DIANA KRALL 

THE LOOK Of mvt VtBVLUmtRSAL 
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ANDREA BOCELLI 

CIEUDITGSOKA UNWERSAL 




ENIGMA 

LSD UnESMSUULTKYDLKilMIUnSTHnS VMSM 
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CANTA BAHIA 

MORANCO W EfORDESn VIDtSCO 
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MARIA JOAO PIRES 

BEETHOVEN MODNUCEIT UNIVEBSAl 
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- - 1 'J^mRB Pubtcalmi Inc ) tlHI fll 1 
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SANDRO 

I'ARAKAAU WARNER 




SOLEDAD 

UHRE SONY 
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LOS NOCHEROS 
StRIAIOtAMOfl EM 
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CHRISTIAN CASTRO 

AZUL BMG 
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LEO MATTIOU 

EST SOY YO LEADER 




CHICHI PERALTA 

ntOTHOlAO LIWVERSAL 
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RICARDO MONTANER 

SUHORCPET1D0 WABNER 




ALEJANDRO SANZ 

fL ALMA AL AIRE WARMR 


10 


CHAYANNE 

UUPUMENTI SIMRUHOfn 


5 


MANA 

MTVLmPUJGGtO WARNER 



name is Thuthukani Bonginkosi 
DIamini. first came to prominence in 
the role of Papa Action in the TV 
urban youth drama series Yizo \lzo2. 
But music is where his light shines 
strongest, and the chart-topping sin- 
gle "Ghetto Fabulous." from the Yizo 
Yizo soundtrack, was the first sign of 
his wide-ranging talent. Now he has 
his own talk show on SABC 1 . but he 
insists that making music remains his 
first love. A debut album. Umdlwem- 
be (Ghetto Ruff Music), has spawned 
his latest radio hit. the hip-hop inflect- 
ed "Ghetto Scandalous." He says. 
"Our hip-hop is as good as interna- 
tional stuff. We write about interra- 
cial issues, the ghetto, and what's 
happening. 'Ghetto Scandalous' is 
truly South African hip-hop. because 
we sing in Zulu." DIANE C0EI2ER 

VIDEO SAVED THE RADIO STAR: Swe- 
den's Stakka Bo is perhaps now best- 




known as a producer of videos for the 
likes of Madonna and New Order. But 
he's convinced that his extra-curricu- 
lar work has had a beneficial effect on 
his own music. "Nowadays. I don't 
make my living through my music, 
land tfiatj has changed my relationship 
with it. I can deal with it without any 
pressure, stress, or expectations, since 
I don't depend on it. I can just make 
music for the sake of it." His third 
album, yr.. is released on Stockholm 
Records and coincides with the release 
of a single. "Love of a Woman." On the 
album, which he .self-produced with 
Martin Landquist Bo plays guitar. ba.ss. 
drums, and keyboards. His video work 
is conducted under the name Johan 
Rendc. "But I've stopped doing my own 
videos, because I think it's interesting 
to have other people's views on the 
songs, " he says. His former assistant, 
Jesper Hiro. helmed the current "Love 
of a Woman" video. EFrDEYDEHART 

BRIMFUL OF HONOR: Asha Bhosle lias 
been axvarded the Indian government's 



by Nigel Williamson 



highest artistic honor, the Dada Saheb 
Phalke award. Now 68 years old. the 
singer has enjoyed a career spanning 
five decades and an estimated 12,000 
songs, most of them recorded for Bol- 
lywood movies. Her international proj- 
ects include a duet with Boy George 
on "Bow Down Mister. " while her leg- 
endary status in India's film industry 
inspired British-Asian band Comer- 
shop's 1998 hit single. "Brimful of 
Asha." Bhosle says, "I feel good on 
receiving the award. I sang my first 
song in 1943. and I have got this now. 
They have remembered me, and that 
means a lot." Asha. the younger sister 
of melody queen Lata Mangeshkar — 
also a past recipient of the Phalke 
award — is still an active artist and has 
diversified into albums not tied to 
films. Her latest release on Universal 
India \%Aap Ki Asha (Your Asha), 
which features her own compositions 
for the first time. NYAY BHUSHAN 

SOUL EXCHANGE: Thomas Helmig's 

1999 multi-platinum pop- rock album 
Dream added new male fans to his 
already huge and largely female fan 
base. On Isityouisitme (BMG). Helmig 
has gone back to soul, a genre he 
learned to love during his time as a 
teenage exchange student in Detroit 
'Thus time around, I attempted to cap- 
ture the feeling I have for soul music 
in a more comprehensive way," the 
Dane says. The set achieved gold sta- 
tus immediately upon its Oct. 22 do- 
mestic release, entering the Danish 
chart at No. 1. Helmig normally pro- 
duces his own material but to capture 
a fresh sound, he called in U.K. veter- 
ans Maityn Ware and Danny Schog- 
ger. as well as top Swedish production 
team Ghost "It was good to work with 
people who don't really know me." he 
says. "It was a team effort, although 
my signature is still in the music." 

CHARlfS FERRO 

DOUBLE TROUBLE: The second album 
in only a few months from Tinder- 
sticks. Trouble Every Day (Beggars 
Banquet), finds the band matching its 
powerful, soaring music to the con- 
troversial Claire Denis film of the 
same name, which stars Vincent GaUo 
and Beatrice Dahl. The release comes 
hot on the heels of the studio album 
Can Our Lxxie and completes a busy 
year during which the group cele- 
brated its lOth anniversary. The 
soundtrack recording is punctuated 
by some stunning orchestration, 
which has become a feature of the 
band's current European tour. At 
every show the band is joined by a 
local orchestra, with whom it rehears- 
es for the first time on the day of the 
performance. Tindersticks has also re- 
cently completed the music for an ani- 
mated short film called TYvjan Horse. 
produced by U.K. animation house 
Cosgrove Hall. GARY SMITH 
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Industry Turns Out To Honor HMY COO McLaughlin 




Reflecting Brian Mcl-aughlin's lonfi. ser\'ice as a member 
and former chairman of the ruling council of the British 
Assn. of Record Dealers (BARD), other prominent members 
of the retailers body turned out in force at the MIT dinner. 
Pictured, from left, are BARD deputy chairman Richard 
Wooton with Liz, his wife and partner in indie retailer Ain- 
leys Music & Video: and Trac7 Radford with her husband 
Alan, of Jays Records & T^pes, Cambridge — a fellow inde- 
pendent dealer and BARD council member. 




Jimmy Devlin, left, chairman of music-investment firm 
Crunchtime Entertainment and a longstanding friend of Brian 
McLaughlin, enjoys the evening with 40-year MMV veteran Jim 
Peal (now store development manager at MMV Media Croup's 
Waterstone's book chain) and Peal's wife. Margaret, center. 





LONDON— This year's U.K. Music Industry TVusts (MIT) gala dinner saw 
more than 1,000 repre.senlatives from all sectors of the business gather Oct. 
18 at the Gro.svenor House Hotel in London to honor HMV Media Group 
COO Brian Mclaughlin. 

The first record retailer to receive the annual man of the year award — which 
recognizes an outstanding contribution to the U.K. music basines,s — Mcl.augh- 
lin joins a roll of honor that includes Atlantic Records co-founder Ahmet Erte- 
gun (last year's recipient), Sir George Martin, and composer John Barry. 

A veteran of more than 30 years at the U.K.-ba.sed retail group, McLaughlin 
received tributes both in person and on videotape from a string of artists and 
high-profile label executives, including newly appointed vice chairman of EMI 
Recorded Music David Munns. Munns, who is also chairman of the award com- 
mittee, announced at the event that the Brit Thist has established a scholarship 
at the Brit School for Performing Arts & Technology in memory of Maurice 
"Obie" Oberstein, former chairman of the British Phonographic Industry and a 
previous MIT honoree. It will donate an "Obie" bursary of £15,000 ($21,600) 
annually to fund students in vocational higher-educational courses. 

This year's dinner generated more than $200,000 for Nordoff Robbins 
Music Therapy and Brit Trust charities. 




A strong contingent of past and present HMV employees 
were at the Grosvenor House for the M!T dinner, among 
them the female team of staffers affectionately known as 
Brian's Angels that includes the former HMV Europe man- 
aging director's previous personal assistants Emma Allen 
and Cathy Coackley. Pictured enjoying the evening, from 
left, are Allen; Johanna Roche and her husband. David, who 
is HMV Europe product director; Coackley; and FfMV events 
coordinator Karen Little. 



MIT 2001 honoree Brian McLaughlin holds aloft his trophy to a standing ovation 
led by some of the artists — representing five decades of hitmakers— who joined 
him on the podium. Pictured, from left, are Sophie Ellis-Bextor. McLaughlin. 
John Lodge of the Moody Blues, Rick Parlltt of Status Quo, Bruce Dickinson of 
Iron Maiden, and Lulu. 





Managing director of L'.K. independent label Telstar Jeremy 
Marsh, right, compares notes during the champagne recep- 
tion with Richard Skinner, manager of media banking at 
London bank Coutts. 




Scottish pop icon Lulu delivers the 
speech that preceded Brian McLaugh- 
lin's arrival onstage. 




MIT 2001 honoree Brian McLaughlin celebrates the award 
with his wife, Sue. who attended the Oct. 18 event along 
with several family members. 



Rob Dickins. left, chairman of labels 
body the British Phonographic Indus- 
try (BPI) and managing director of 
Sony-backed indie label Instant Karma, 
shares a joke during the champagne 
reception with former colleague Sara 
John, previously director of legal affairs 
at the BPI and currently music advisor 
at the U.K. government's Department 
of Culture, Media & Sport. 



Fresh from a world tour by the re- 
formed Roxy Music, guitarist Phil 
Manzanera was among the artists at 
the MIT dinner. 



t 



EMI Group chairman Eric NIcoli, center, places an arm 
around his new signings. EMI Recorded Music chairman/ 
CEO .'Main Uvy. left, and vice chairman David Munns. 




Iron Maiden vocalist Bruce Dickinson 
took lime out from his ongoing pro- 
motional jaunt around Europe in sup- 
port of his Besf of. . . collection on 
Sanctuary to attend the MIT dinner. 



Spice Girl Emma Bunton, center, was another of the artists 
who joined Brian McLaughlin onstage when he collected 
the MIT award. Bunton and current beau. Jade Jones, right, 
of pop/R&B act Damage, meet up with the evening's MC, 
broadcaster Paul Gambaccini. 
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Madonna Earns Another RIAA Diamond 



BY JILL PESSELNICK 

LOS MCELES — Madonna added an- 
other diamond award to her collec- 
tion with the certification of The Im- 
maculate Collection (Warner Bros.) 
for sales of 10 million units, accord- 
ing to the October certifications com- 
piled by the Recording Industry Assn. 
of America. This follows the diamond 
earned by Uke a Virgin in 1999. 

Matchbox Twenty's Yourself or 
Someone Like You (Lava/Atlantic) 
moved an additional 2 million 
copies, bringing its sales total to 
12 million. The group's Mad Sea- 
son also received a quadruple-plat- 
inum certification. 

A host of rock acts earned multi- 
platinum, platinum, and gold 
awards this month, including Linkin 
Park — whose Warner Bros, project. 
Hybrid Theory, was certified for 
sales of 4 million units. Labelmate 
Disturbed earned its first multi-plat- 
inum award for The Sickness, which 
was certified double-platinum. 

Atlantic act P.O.D. received both 
gold and platinum honors for Satel- 
lite, while System of a Down also 
earned these two awards for Toxici- 
ty (American/Columbia). Gold and 
platinum awards were given to 
Roadrunner acts Slipknot and Nick- 
elback for their latest respective 
efforts. Iowa and Silver Side Up. 

Enya's A Day Without Rain (Re- 
priseAVamer Bros.) reached sales of 
4 million copies. Bob Dylan earned 
his 29th gold album as a solo artist 
for iMve and Theft (Columbia). 

Patriotic projects also received 
certifications. Whitney Houston's 
"The Star Spangled Banner" (Ar- 
ista) earned a platinum single, 
while Lee Greenwood's /Imer/can 
Patriot (Capitol Nashville) was 
given a gold album. 

Judas Priest earned its first multi- 
platinum award for the live project 
Screaming for Vengeance (Colum- 
bia). Other winners included Andreas 
Vollenweidcr, Donnie McClurkin. 
Trans-Siberian Orchestra, Afroman, 
Fabolous. Puddle of Mudd. Rich 
MuUins, and Dream Street. 



MULTI-PLATINUM ALBUMS 

.Mitchbox IWnty. YtmrHelf or SonwurK Uke 
You. La\*a'Atlantic. 12 million. 

.Madocuu. The Imrnaculate Collection. Warner 
Bros.. 10 million. 

John MAacan^.ScaTecnMr. Merair>'. 5 millioa 

Alan Jadcsofl, Creale^t Hits Collection. Arista 
Nitthvillc. 5 millinn. 

Chariic Daniels Band. .1 tlecade of Hits. I^pic. 
4 million. 

Linkin Park. Hybrid Theory. Warner Bros.. 
4 million. 

Enya. A l\ly Without Rain. RepriscA\'arner 
Bros.. 4 millitMi. 

Natdibox l\wnty. .^Itid Season. I.ava/Allantic 
4 million. 

V2..VnhaiyoaCantljwyHehind.Mmctrf^ 
3 millinn. 

Brian McKni^. Back at One. MotowiVl.'nK'er. 
sal. 3 million. 

Various artists. jVou' That s UTiat I Call Music' 7. 
EMlAJniwrsaWiiny/Zonlha'ViiiJin. .1 million. 

Kirk Franklin. God's Property. Interscope. 
3 millinn, 

Kenny Cbesocy. Greatest Hits. BNA. 2 million. 
Aall>ah. t\ye Ain't Sothttg But a Xumber. Jtw. 
2 million. 

Disturbed. The Sickness. CiantAVarner Bros.. 
2 million. 

Eve, RulTRyders' First Lady. RulfRi'ders/Inter- 
scope, 2 million. 

IVaai. Drot:sofJuptter. AwoiEColimibia 2 million. 

Judas Pikxt. Screaming for Vengeance. Colum- 
bia. 2 million. 

PLATINUM ALBUMS 

Ibm fM^ & the He)vtbnaken./%^7dt. MCA. 
his eighth. 

IVavis TVitt fkjum the Road I Co, Columbia 
Nashville'Sony Nash^lk. his seventh. 

Ginuwjne. The Life. Epic. hLs third. 

Slipknot lm>a. Ri>adnjnner. its second. 

NidBilbadc Sih'erSidc Up. Itoadmnrver. itsfir&t. 

Elvi* Costelto. Hest nf Eh'is CosteUo and the 
Attractions, Columbia, his second. 

Andreas Vodenwctder. Douv to the Moon. Epic, 
his first 

Mwy J. Blige. jVo fifore Drama. MCA. her fifth. 
P.O.D.. Satellite, Atlantic, its second. 
Jay-Z. TheHluephtit. ltoc-a-Fdla/l)tf Jam. his fifth 
Mviih Carey. Clitter. Virgin, her ninth. 
Cheap IVick. In Color. Epic, its sixth. 
The bley BnHhen. Himie}tt kar the World. Epic, 
their 10th. 

Donnie McCluridn, Uife in Lmdon & Morv. Ver- 
ity, his firsL 

System of a Down. Ibxicity. AmericarVColum- 

hia. iLs first- 
Various artists. Tbtally Hits HOOl . Warrer BrosV 

Eleklra/Atlantic/Arista. 

TVana-Siberian Orcbestn. Christmas Et^ & 

Other Stories. l.ava, its first. 

GOLD ALBUMS 

Toby Keith, full My Chain. DreamWorks 
Na-shvilltlnterMtipe. hus stritnth. 

Dream Sheet. Orearn Street. Edel. its first. 

System of a Dovov Toxicity, Americarv'Colum- 
bia. its second. 

Sublime. Greatest Hits. MCA. its fifth. 



KO.D.. .MlariLic. il5 s«;unj. 

Stqiknat. louv, Koadnmner, its second. 
F'abolous. Ghetto Fabolous. Eiektra. his first 
Nidgftack. Sib vr ^Ude I p. Ri wklmruvr. its seomd. 
Booey James, Seductiort. Wamtr Bnis.. his third. 
The ATeens. Teen Spirit, MCA, their secortd. 
Maiy J. Blige. jVh More Drama. MCA. her sevcntK 
Jay-Z. The Rlueprinf. Roc-A-Fella/Def Jam, 
his sixth. 

Mari^ Carey. Glitter, \1rgin, her ninth. 
Bob Dyfan. l^xv and Theft. Columbia, his 29tK 
The Cure. Galore. Eiektra. its eighth. 
Stevie Ray Vautfhan. In the lieffinniruf. Epic, 
his fourth. 

N'ickefinck, The State, Roadrunner. its third. 

Lee CreenwcKKl. American Patriot. Capitol 
Nash\ille, his fifth, 

Diana Krall. The l-ook of Love. Impulse, 
her third. 

Rich MuIUn5. Songs, Reimion. his first 

Puddle of Mudd. Ornie Clean. Flawless/Ceffen' 
Interscope. its first 

Juvenile. Prvjeci English. Cash Moneyt/niver- 
sal. his third. 

Brian McKnlght Superhero. MotoviTVUniversal. 
his fifth. 

Afroman. The Crood Times. Vmnxmi, his first. 

\'arious artists. Tbiatlt/ Hits 200} . Warrvcr Brosj* 
Elektra/Atlantic/AHsta. 

John Lenmm. Ijmnon lj.yend: The Verj/ Rest nf 
John Lennon. Capitol, his 11th. 

Martina McBride. Greatest Hits. RCA Nashville, 
her sixtlL 

Ella Fitzgerald, The liest of the Songbooks. 
Verve, her first. 

Judas Priest l^iesi . . . Uiv.'. ColumtMa. iU 12th. 
Nacy Cray, The Id, Epic, her secftnd. 

PLATINUM SINGLES 

Whitney Houston. "The Star Spangled Banner," 

ArLsti. her sev-eiith. 

GOLD SINGLES 

R. Kelljr. "I( 1 Could Turn Back the Hands of 
Time." Jive, his eighth. 

LATIN CERTIFICATIONS 
MULT1-PUTINUM ALBUMS 

A.B. QdntaniOa. .S/i/l/i.'. F.MI Utiii. 400.000. 

PtATINUM ALBUMS 

LupiUo Rivera. iCI Thro delCorrido, Sony Discos, 
his scciwid. 

Ana Calfriel. Ctm unMismo Corastm, Sony Dis- 
cas. hfr eighth. 

Los Ofijcinales de San Juan. Im Caspa del Dia- 
No — Corridos a Toda Ij^. EMI l.jlin. tlitir first 

GOU) ALBUMS 

Thalia, Thalia Con Batula Grandes Exitos. EMI 
Latin, her fourth. 

Ana Gabriel, (on un Mismo Corazon. Sony Dis- 
cos, her l.llh. 

Los Originates de San Juan. Recodo de Mi 
Madm. EMI Utiii, their fmirlh. 

Los Originaks de San Juan. Im Caspa del Dia- 
bin — Corriihts a Tinia Ijey, EMI l.alin. their fifth. 

Selena. Lire: The Last Concert. EMI Latin, 
her first. 

El Coyote y Su Banda, Te Sone. EMI Latin, 
its second. 



Restructuring Takes Toll 

Decreased Sales Also Contribute To Losses For Tower 



BY ED CHRISTMAN 

NEW YORK— With a $9U.3 million 
lojis lasil year. Tower Recorik wiped 
out about four-fifth.s of the equity it 
carried on its balance sheet in the 
previous year, leaving the West 
.Sacramento. Calif.-based merchant 
with $21.4 million on the bix)ks on 
July 31. the end of its most recent 
fiscal year, according to the compa- 
ny's 10-K filing with the Securities 
and Exchange Commi.s.sion. 

Tower reported ttiat loss, which in- 
cluded $46.7 million in restructuring 
and a.s,set impartnient cliarge.s. against 
revenue of $1.08 billion. That total 
was down slightly 11.9%) from the 
$1.1 billion the company generated in 
its previous fuscal year, when it posted 
a net loss of $10.1 million. 

Tower attributed last year's de- 
crease in sales to 
store closures that 
were undertaken 
due to a company 
restructuring. Dur- 
ing the year, Tower 
closed 23 stores 
worldwide and converted six inter- 
national locations into franchise 
operations, according to the filing. 
Tower al.sti opened five stores state- 
side and 10 stores internationally. 
Tower also reported that compara- 
ble store sales, on a worldwide basis, 
decreased slightly, to 0.69%. 

The restructuring plan was imple- 
mented to stem losses and appease 
Tower's bank. In agreeing to extend 
the chain's revoKing credit facility, the 
lender was imposing new. stringent 
terms that could have caused a liq- 
uidity crisis if that loan had not been 
subsequently amended, restoring the 
chain's access to a greater amount of 
funding. The loan comes due (\pril 23. 
and the company reports iLs viability 
is dependent upon its ability to replace 
that loan w^ith a new one. 

.\t the end of the fiscal year, the 
revolver was drawn down $179.4 
million, while accounts payable 
stood at $163.4 million and long- 



TQIUER 

Konsviiniiiis 



term debt was SI IS.3 million. Mean- 
while, inventory was substantially 
reduced from the previous year's 
totjil of $293.4 million to $249.1 mil- 
lion. Cash stood at $32 million. 

.As part of tlie restructuring. TcM'er 
paid out $1.6 million in termination 
pay and benefits to 1 70 employees 
who were let go during the year. The 
restructuring also calls for closing a 
second store in Canada in the second 
quarter of 2002 and for monitoring 
nine U.S. stores for po.ssible closure. 
New stores and remodeling of exist- 
ing ones will be postponed. Total cap- 
ital expenditures for 2002 are expect- 
ed to be $15 million, of which $11.9 
million will be related to mainte- 
nance and required technological 
and capital improvements. 

In breaking out revenue by coun- 
tn*. U.S. operations 
generated $631.3 
million in sales, 
while international 
.stores constituted 
42% of revenue, or 
$448.3 million. Of 
the latter total. Japan constituted 
$365.1 million: the U.K.. $54.7 mil- 
lion: and .stores in other countries. 
$28.5 million. On an operating basis, 
the U.S. outlets were the company's 
weakest point, posting an operating 
loss of S53.7 million, compared with 
an operating profit of $17. 5 million a 
year ago. Japan posted an operating 
profit of S 1 1 . 3 million, the U.K. stores 
lost S4 million, and other interna- 
tional stores made $9.2 million. 

;\fter closures, the chain was left 
with 106 V. S. stores.. 49 in Japan. 1 1 
in the U.K. and Ireland, five in Mexi- 
co, and franchise operations in latin 
America. .Asia, and the .Middle East. 

In breaking out revenue by prod- 
uct category, music sales accounted 
for 86.3% of total revenue last year. vs. 
87.8%i in the previous year, while 
video accounted for 9.8%. as com- 
pared with 8.6'Ki in the previous year. 
Other products totaled 3.9% last year 
and 3.6% in the previous year. 
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Chemisty's SkfiA For Breakbeat Sdence 



BY SHARON LEVINE 

NEW YORK— As one of the first of its 
kind in the U.S., the Breakbeat Science 
store here has helped transform the 
drum'nljass dance genre from a pri- 
marily London-based enterprise into 
an American phenomenon. 

founded by four drum'n'bass en- 
thusiasts, Breakbeat Science came into 
existence as a store in 1996. It added a 
label with the same name in 1998. 
importing the dance genre to America. 

"We got in touch with producers 
and labels overseas. They were like, 
Tou're calling from America? People 
there are interested?' " recalls Sean 
Shuter, store/label manager. Friends 
DB and DJ Dara procured the idea 
for the store, but, Shuter adds, "no 
one really knew if we could support 
something so specific." 

Combined store and label sales hit 
$1.2 million last year, Shuter says, and 
the operation has expanded to an 1 1- 
person in-store team along with co- 
owners DB, DJ Dara, and Paul Morris. 

The store celebrated its fifth an- 
niversary Oct. 17 with an in-store 
party, featuring the miBic loved by .staff 
and customers alike. DJ Still, Break- 
beat Science's two-step and nu-skool 
buyer, offers this description of 
drum'n'bass: "Every track is a break- 
beat — kick and a snare, as opp<).sed to 
just a kick." 



In order to accommodate its grow- 
ing stock and customer base. Break- 
beat relocated from its East 9th Street 
locale in June, doubling its size to a 
1 ,200-square-foot laboratory-style 
space at 181 Orchard St. Semi-gloss 
white walls and blue and red formula- 
filled beakers now welcome drum'n'- 
bass connoisseurs and passers-by. 'I\vo 




Breakbeat Science, a New York City- 
based retailer of drum'n'bass music 
that operates a label of the same name, 
celebrated its fifth anniversary Oct. 17 
with an in-store party. 

CD-listening stations, sw turntable lis- 
tening booths, and in-store perfor- 
mances offer consumers a taste of the 
music before committing to purchase. 

With more wall space in the new 
location. Breakbeat Science offers mer- 



chandise to promote both the store 
and the label, including T-shirts, .sweat- 
shirts, small acces.sory bags, and a line 
of record bags, boxes, and mini-disc- 
carrying cases in conjunction with the 
Triple ."i Soul clothes line. The store 
also carries lifestyle magazines/l/mos- 
phere and Knowledge. 

The store's music inventory coasisLs 
of 300 CD titles, ranging in price from 
$16 to $27, and about 1 500 vinyl titles, 
with prices at about $9.99. While 90% 
of the store's stock is 12-inch singles 
imported from the U.K., it sells 10 
times more American product than it 
did five years ago. The store also car- 
ries reissues of classic drum'n'bass hits. 

Unlike major retail outlets, Break- 
beat Science organizes its music by 
label, not artist. Shuter notes, "People 
will be loyal to labels, land we| can be 
guaranteed of selling these labels 
[becausel they've built a reputation." 

In order to source inventory for the 
store, the merchant relies heavily on 
U.K. -based distributors, including 
Southern Record Distributors in Lon- 
don, Vinyl Distribution in Reading, and 
ST Holdings in Dorset, while the labels 
generating the best sales in-store 
include Nemesis Music and Watts — 
both based in Long Island, N.Y. — and 
TRC in San Francisco. 

Stakka and Skynet s The Clockwork 
LP, J Majik vs. Hatiras' Spaced En- 
mders, and Bad Company's Book of 
the Bad have been very .successful titles 
over the past six months, selling up to 
several hundred copies per month. 

Overall, drum'n'bass accounts for 
80% of the music, with two-step and 
nu-skool breaks making up 20%. 

Looking at competing stores, 
Shuter cites Throb and Satellite as 
local outlets and nationally gives the 
nod to Boston's 4 Front Records and 
San Francisco's Compound Records. 

While Breakbeat Science doesn't 
adverti.se its 2-year-old Web site, 
breakbeatscience.com, the company 
has .still managed to generate 3,S% of 
its sales from the online .store over the 
past six months. Shuter reports. The 
store sales break out to a ratio of 70/30 
music to clothing, while the site gen- 
erates a sales ratio of 90/10. 

The company is also looking to 
grow its affiliate imprints, Breakbeat 
Science Recordings and Orgone Re- 
cordings, which boast 1 5 titles among 
them. Both labels recently released al- 
bums, DB's The Secret Art of Science 
on Breakbeat Science and DJ Trace's 
23° Prom Vertical on Orgone. 

The store's grass-roots marketing 
approach has paved the way for store- 
hosted parties, where mvners and affil- 
iated DJs. such as DB and DJ Dara, spin 
at packed dance clubs. In turn, tliese 
parties post Breakbeat Science's ad- 
dresses, so that guests may visit the 
store later. While the goal is to host 
weekly parties, the environment in the 
wake of Sept 1 1, in addition to city 
ordinances that limit the opportuni- 
ties to host dances, make it a difficult 
objective. Shuter .says, "What we're 
doing is dance music, and if there is 
nowhere to dance, the music suffers." 




by Chris Morris 



Of Independents. 



RENEWING AFIM: The board of the 
/\ssn. for Independent Music (AFIM) 
sat down Oct 27-28 in Atlanta for its 
annual meeting and confronted an 
organization in flux. 

For the first time in years, the 12 
board members of AFIM (formerly 
the National Assn. of Independent 
Record Distributors & Manufactur- 
ers) convened without an executive 
director. Pat Bradley, who most 
recently filled that position, exited 
in July, and the indie trade group 
has been on the hunt for a topper 
ever since [Billboard, Aug. 18). 

Board chairman Clay Pastemack 
says a decision on the hiring of a 
new executive director was to have 
been made by mid-November. Pas- 
temack and fellow board members 
Duncan Browne of Newbury Com- 
ics, Nina Easton of MDI Distribu- 
tion, and Bruce Iglauer of Alligator 
Records have reportedly inter- 
viewed a dozen or so candidates and 
have since winnowed that number 
down to five or six. 

The board meeting took place in a 
climate of repurposing. In October, 
AFIM and the National Assn. of Re- 
cording Merchandisers announced 
that they were merging their annu- 
al conventions [Billboard, Oct. 27). 

Pasternack says the gathering 
reflected AFIM's intention to rein- 
vent itself as a more proactive and 
representative indie organization. 
"We realized we have to restructure 
everything," he says. "We're look- 
ing at everything and becoming a 
new AFIM." 

Following concrete plans formu- 
lated in Atlanta, the organization 
will revise its bylaws and its elec- 
tion procedures. AFIM's monthly 
publication. Indie Music World, will 
be offered as an online service in 
the future. "We'll be doing much 
more online and with e-mail," 
Pasternack says. 

The board members also refo- 
cused their initiatives on three pri- 
mary goals: providing business 
opportunities for independent com- 
panies, continuing the education 
and information process, and 
becoming the advocacy outlet for 
the independent music industry. 

ON THETABlf: The esoteric Atlanta- 
based label Table of the Elements 
(TOTE) has formed a distribution 
partnership with Blcx)mington, Ind.- 
based label/distributor Secretly 
Canadian. TOTE, run by Jeff Hunt, 
has released exquisitely designed col- 
lections by such unusual talents as 
Tony Conrad, Faust, Loren Nazza- 
Cane Connors, Castr Del Sol, David 
Crubbs, and John Cale: Hunt has 
also had a hand in several handsome 



packages for Revenant Records. 

TOTE was previously distributed 
by Koch International. Secretly 
Canadian has made a separate dis- 
tribution deal with Chair Kicker's 
Music, a new label operated by Low 
member Alan Sparliawlc. 

FUG WAVING: We can thank the 
members of Black Rebel Motorcycle 
Club for the birth of the Stratford 
Four, whose debut album. The Revolt 




Against Tired Noises, will arrive from 
Jetset Records in early 2002. 

S4 guitarist Chris Streng played 
with BRMC's Rob Turner and Pete 
Hayes in the San Franci,sco band 
Wave. "It just kind of fell apart." 
Streng says. "We didn't practice . . . 
Our practices were also our gigs." 

However, the three musicians 
remained close, and Turner and 
Hayes introduced Streng to guitarist 
Jake Hosek. drummer Andrea Ca- 
turegli. and bassist Sheetal Singh, 
who ultimately joined Streng in his 
new band. 

Like BRMC, which has since relo- 
cated to Los Angeles, the Bay Area- 
based S4 exhibits certain Anglophil- 
iac tendencies, favoring the grinding 
pop of such Brit units as My Bloody 
Valentine and the Jesus & Mary 
Chain. Streng says, "We all grew up 
listening to that music, but we don't 
try to actually emulate someone . . . 
A lot of us don't listen to those kinds 
of bands any more — though we still 
listen to Spiritualized." 

The Revolt Against Tired Noises 
avoids slavish imitation of English 
precursors, though well-schooled 
listeners will be familiar with its mix 
of melodic tunes and febrile distor- 
tion. Especially fine are the shearing 
leadoff cut "Rebecca," the expansive 
"Window Open," and the 15-minute 
closer, "All That Damage. " 

S4 plans to tour the West Coast in 
March and then possibly head East. 
Streng says of the band's live ap- 
proach, "We have a lot of songs that 
are songs, and then we have the ex- 
perimental nip-out part of the night" 
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MERGER MANIA: If Nashville's Cen- 
tral South Music Sales and Atlanta's 
Value Music Concepts are successful 
in the merger talks in which they are 
currently engaged (Billboard Bul- 
letin, Nov. 6), it would create a 130- 
unit chain with, Billboard estimates, 
annual sales of about $150 million. 

The Central South chain fields two 
retail concepts: Sound Shop, a 45- 
unit traditional mall-based store, and 
Music for Less, a 35-unit off-price 
music store, located mainly in outlet 
centers, for a total of 80 stores. Value 
Music has about 50 stores, most of 
which are located in outlet centers 
and do business as Muslc-for-a-Song. 

Industry observers say that the 
Music for Less and Music-for-a-Song 
concepts would make a good fit. as 
both are located in manufacturer out- 
let centers with stores that emphasize 
low prices. While carrying hit titles 
like most record-store entities, both 
chains have a strong emphasis on 
budget and midline titles and try to 
carry cutout and overstock titles 
whenever they are available. 

In addition to the Central South 
retail chain, the company also runs a 
one-stop that would be a part of the 
merger, but its specialty record labels 
would not be included, sources say. 

The talks supposedly began after an 
unsucces-sful attempt by Value Music 
to sell itself earlier this year. Until last 
year. Value Music was one of the bright 
spots in music retail. The chain rose 
from the ashes of the old Super Club 
empire, when veterans of that compa- 
ny capitalized on the real-estate oppor- 
tunities presented by the growth of 
manufacturer outlet centers. It sup- 
posedly is backed by a group of 
investors that includes Arthur Blank, 
co-founder of Home Depot — a chain 
he retired from earlier this year. Value 
Music is said to have had a down year 
last year, which is one of the reasons 
its owners decided to attempt to sell it. 
Also, with it becoming harder to eke 
out a profit from retail stores, mer- 
chants are looking for waw to achiex'e 
greater economies of sales — and a key 
way to do that is through a merger. 

MERGER FAUOI/T: In another turn 
around, the forces trying to shape 
the Alliance Enler- 

ttainment and Val- 
ley Media merger 
are now asking in- 
dependent suppli- 
ers to forgive up to 
40% of what the 
Woodland. Calif.- 
based wholesaler 
owes them. Previously. Alliance and 
Valley executives cut a deal with the 
major music and video suppliers to 



forgive about 60% of what Valley 
owes them, after first telling them 
they would only need support in the 
form of extended payments. During 
the time when they were soliciting 
the major suppliers, executives at 
both companies were privately say- 
ing that they wouldn't tap the inde- 
pendents to take a "hair cut" on 
what was due to them. 

The gambit to get independent dis- 
tributors to forgive part of Valley's 
debt comes in the final days before the 
deal is scheduled to be signed, though 
closing the merger would be months 
away because government and share- 
holder approvals are still needed. 



AI.L!AN(£ tNTlRt. 



Executix-es in the independent com- 
munity are. to say the least, upset by 
the move. The cause of their anger is 
more than monetary (although one 
should never underestimate the power 
of the dollar to rile emotions). But in 
addition to the money they forgive, 
independent distributors are likely to 
be the recipients of large returns from 
the merged entity when the deal is 
done, meaning that they will have to 
pay the then-newly created Alliance/ 
Valley entity 100 cents on the dollar 
for product for which they just forgave 
40 cents on the dollar. 

What's more, in asking the inde- 
pendent distributors to lake a hair 
cut. most will consider passing it 
along to their labels, thus impairing 
their relationship with their distrib- 
uted labels. Meanwhile, it appears 
that Valley's independent distribu- 
tor. DNA. would be exempt from the 
hair cut, meaning that its labels will 
not bear any hardships. 

One independent distributor com- 
plains, "In addition to asking me to 
hurt my relationship with my labels by 
agreeing to forgiveness, they are ex- 
pecting me underwrite the creation of 
another strong independent competi- 
tor in the form of a combined DNA/IDN 
(Alliance's indie distributor]." 

Some independent distributors say 
they would consider agreeing to the 
hair cut if DNA's labels aLso are includ- 
ed, while others are angry and may 
seek out partners for an involuntary 
Chapter 11 filing. Still others argue 
there is no need to forgive anything, 
because it appears the deal is pro- 
ceeding with or without their imwlve- 
ment in the debt forgivene.ss plan. 
Those executives figure they might 
get a cold shoulder from the merged 
company, but they appear willing to 
take their chances with that. Valley 
and Alliance executives were not 
available for comment. 



Pumpkin Yields A Patch Of Kids' Music 



BY MoiRA Mccormick 

CHICAGO— Over the past few years, 
there has been a rise in the number 
of indie rock musicians moonlight- 
ing as recording artists in the chil- 
dren's music industry. ;\mong them 
are former Del Fuegos leader Dan 
Zanes. former Half Japanese guiding 
force Jad Fair, former Bad Examples 
chief Ralph Covert, and former 
Pimentos for Gus principal Justin 
Roberts. Now, on the heels of the 
alternative acts, alternative retailers 
are beginning to serve as live show- 
case/record-store destinations for 
the music. One is Pumpkin Ma- 
ternity in New York City. 

Book stores and children's special- 
ty retail stores have for some time 
hosted live performances by kids' 
artists, but this may be the first 
instance in which the retail outlet 
caters almost exclusively to parents- 
to-be. Pumpkin Maternity, which 
opened one year ago in a 3,000- 
square-foot space in the SoHo district, 
began staging children's concerts 
Sept. 29, when Zanes appeared. Last 
month, Roberts performed there, and 
co-owner Charles Gansa says a third 
concert, probably holiday-themed. is 
in the planning stages. 

Gansa and his wife. Pumpkin Wen- 
tzel, were founding members of indie 
rock trio Guv'ner. which recorded for 



Superchunk's Merge Records and 
Thurston Moore's label. Ecstatic 
Peace, among others. The couple has 
an 18-month-old daughter. Poppy. 

Pumpkin Maternity is carrying 
both of Zanes' kids' records. Rocket 
Ship Beach and the just-released 
Family Dance (on Zanes' Festival 
Five label); Roberts' two children's 
releases. Great 
Big Sun and 
Yellow Bus: 
and You Are 
My Flower by 
indie folk act 
Ida (on group 
co-founder 
Elizabeth 
Mitchell's 
label Last Affair.) He also plans to 
stock Jad and David Fair's 26 Mon- 
ster Songs for Children on the Kill 
Rock SUrs label. 

It was Zanes. Gansa says, who sug- 
gested that Pumpkin Maternity stage 
kids' concerts, "and he volunteered 
to be the first performer. " Gansa and 
Wentzel, who were developing their 
store as "a meeting place and hang- 
out for parents and parents-to-be, " 
took to the idea — noting that, 
among other factors, their store was 
an island of "parent friendliness " in 
a sea of "chi-chi boutiques." 
Currently, the store displays its 




music wares in the point-of-sale area, 
as well as in the book section. Gansa 
says each title is displayed with an 
information card on the artist. 

'You'll often find dads-to-be look- 
ing at the music, while the moms-to- 
be are trying on clothes. " observes 
Gansa, who adds that dads are respon- 
sible for most of the music impulse 
buys. "We want to offer a wide selec- 
tion of unusual acts — 25-35 hand- 
picked titles. We're also thinking of 
putting out albums ourselves, of our 
friends making music for kids. " 

Gansa says idiosyncratic singer/ 
songwriter Cat Power is a likely can- 
didate for such a project. Gansa is 
currently in conversation with a 
number of other artists, and he also 
notes that former Chicago lounge- 
rockers the Coctails are reportedly 
making a children's album. 

Gansa says he and Wentzel have 
embarked on a campaign to per- 
suade adult artists to do kids' shows 
at Pumpkin Maternity, as well as to 
continue featuring fellow alt-rock 
artLsts who've already made the leap 
into the family-music arena. "We are 
developing the store into a destina- 
tion for kids' music." Gansa ex- 
plains. He adds that he envisions 
prospective clients saying, 'I want a 
cool record for my kid — I'll go to 
Pumpkin Maternity.' 



m 



pjir comprenBnsjwfi 




For your One 
Stop needs. 

Call now at 800-635 9083 

Fax 954-340-7641 at aisrt us on 

ttie web at www.aaiit.com 



WClKtMM CD Slav BWt^,U •^m»nOar*MMm.aiinitpnngt.ri»W^ • RiMfehi 



BILLBOARD NOVEMBER 17, 2001 



www.billboard.com 



71 



AN EXPANDED MERCHANTS & MARKETING SECTION 



Name Dropping 

Artist Entepreneurs Use Their Image, Funds And Creativity 
To Fuel Business Ventures 



BY BRIAN GAHtnY 

NEW YORK— Elite artists have the 
brand power to sell records on 
almost name alone, but can that 
name also drive interest, legitimacy 
and funding for new businesses? A 
number of ventures, ranging from 
Internet companies to merchandise 
distributors, have cropped up in 
recent years looking to test that the- 
ory, aided by entrepreneurial artists 
like Peter Gabriel, David Bowie, 
Trent Reznor of Nine Inch Nails and 
Chuck D of Public Enemy, who are 
taking on roles that go beyond tra- 
ditional spokesperson. 

Still other companies are taking 
on well-known artists as financial 
investors, in the hopes of signaling 
the legitimacy of their businesses to 
the financial community, as well as 
to the industry at large. 

But the success of artists lever- 
aging their name power into the 
more traditional business world 
has been mixed thus far. While 
some artists have found the right 
partners to create thriving niche 
companies, others are finding that 
association with celebrity alone has 
its limitations. 

LEN0IN6ANAME 

U.K. digital-commerce services 
company 0D2, co-founded by Peter 
Gabriel, ranks as one of the better 
examples of a successful artist-backed 
business. The company distributes 
downloads for the likes of Warner 
Music U.K., EMI, edel and Telstar. It 
is also developing a subscription serv- 
ice called WebAudioNet. 

Charles Grimsdale. co-founder of 
0D2, says that Gabriel's participa- 
tion in the project has "unques- 
tionably" raised the company's pro- 
file with the press, as well as with 
potential investors (that is, once 
they were looking for money: 
Grimsdale and Gabriel funded the 
venture themselves at the outset). 
Further benefits from Gabriel's 
involvement, he says, are less tan- 
gible and not necessarily reflected 
in day-to-day operations. 

'it's difficult to quantify, " he says 
of the company's relationship with 
Gabriel. "It certainly adds credibili- 
ty. And it adds awareness, from a PR 
perspective." 

But, by nature, artist involve- 
ment in a start-up business is like- 
ly to take a backseat to the business 
of making music. 

Says John A. Malm, Jr.. who co- 
owns a pair of businesses with Trent 
Reznor, Nothing records and Object, 
a Cleveland-based distributor of 
artist- and tour-related merchan- 
dise, "Trent's focus remains on cre- 



ating his own music, working on 
film soundtracks and with the gam- 
ing industry. The deals take many 
different forms, but the focus is on 
the creative product first." 

But, for artists willing to think 
outside the box and attach them- 
selves to the right business proj- 
ects, their participation can help 
pay dividends. 

Such is the case with Object, 
which recently launched a new 
online store, objectmerch.com, to 
supplement its offline business, 
which dates back to 1989. The com- 
pany reported earlier in the year that 
the site already accounts for about 




half of Object's business and prom- 
ises to become more critical in the 
future. Object, which began as an 
outlet for Nine Inch Nails gear, has 
expanded its reach and now distrib- 
utes merchandise for other bands 
with loyal followings, including 
Radiohead, the Dandy Warhols, 
Amen, Fatboy Slim, G. Love & Spe- 
cial Sauce, Orbital, Sister Soleil and 
Throwing Muses. 

"Trent and I funded Object our- 
selves to create quality and unique 
merchandise that we could not find 
at existing companies," Malm says. 
"After bands saw what type of prod- 
ucts we were making, they began 
to migrate toward Object, and the 
roster grew." 

IHTERACTIVE BUSINESS 

Not surprisingly, most of the 
business opportunities for artists in 
recent years have somehow been 
related to the Internet. 

Public Enemy front man Chuck D 
co-founded Rapstation.com, a Web 
venture dedicated to hip-hop cul- 
ture, in September 1999 with back- 
ing from Creamwerks Multimedia 
and SLO Media.com. Earlier this 
year, the site launched its own brand- 
ed Internet service provider, Rapsta- 
tion Global Connect, in conjunction 
with .software developer Portalvision. 

David Bowie also has been active 
in the Internet. He is the co-founder 
of UltraStar Internet Services LLC, 



a New York-based online sports and 
entertainment company that pow- 
ers, among other sites, Bowie's fan 
site and a Bowie subscription site 
called BowieNet. 

The challenge for the artist is 
determining the right business con- 
cept to work with. As Gabriel told 
Billboard at the time of 0D2's 
launch, "Artists get hit by everyone 
who's got an Internet music idea." 

Other artists have found them- 
selves playing the role of venture 
capitalist in recent years, making 
strategic investments in start-up 
companies with music connections. 

David Crosby recently made an 
investment in DataPlay, a new digi- 
tal media storage format that has 
backing from the likes of Universal 
Music Group and retailer Trans 
World Entertainment and is set to 
bow early next year. 

Other artists who have made 
high-profile investments in new 
companies include Alanis Moris- 
sette, who was an early investor in 
MP3.com, and Madonna, who. 
through Maverick Records, invested 
in online music site Listen.com. 

Listen.com president Sean Ryan 
says the benefit of Madonna's invest- 
ment in the company was not addi- 
tional legitimacy within the invest- 
ment community; rather it was the 
networking opportunities within the 
music industry that grew out of the 
deal. "It didn't help raise additional 
money so much," .says Ryan. "But 
the relationship we have with Mav- 
erick and the types of relationships 
they introduced us to — those have 
been quite helpful." 

But the trend toward having well- 
known artist investors and/or 
founders has trailed off with a pull- 
back in Internet investing and a fall 
off in the technology sector as a 
whole. Artists still find the most suc- 
cess in using their brand power to 
create their own joint-venture labels 
with larger record companies, as in 
the case with Maverick and Nothing, 
among many others. 

Indeed, the success of many non- 
label, artist-backed businesses has 
been questionable at best. 

"It's less useful these days, unless 
along with an investment come sub- 
stantial contributions by that artist 
beyond just lending a name, " says 
Ryan of associations with artists. "If 
you had an artist willing to work 
with you or invest in you and, in 
addition, contributed catalog that 
was hard to get or had promotional 
commitments — then those types of 
things start to be worth more. But 
just having the name, I find the 
bloom is off that." 
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merger with Alliance Entertain- 
ment Corp. doesn't go through. 
That deal was being worked on at 
press time. 

In another instance. Tower 
RecordsWideo/Books suffered a 
credit squeeze when its banks pro- 
vided a one-year extension to its 
revolving credit facility, which 
forced a loan downsizing on the 
merchant from the $275 million 
total that the original loan provided 
to $100 million by the end of this 
year But Tower's strong turnaround 
efforts staved off most of the loan 
downsizing, leaving 
the company with at 
least $195 million in 
cTedit availability through 
April 23, when the loan 
comes due. 

In addition to the 
above instances, a cou- 
ple of other lenders 
have bad tastes in their 
mouths, due to the liq- 
uidation in August of Pacific Coast 
One-Stop, which had a revolving 
lending facility with Coast Business 
Credit in California, and the forced 
Chapter U filing in July by Nation- 
al Record Mart, which has an asset- 
based loan with Fleet Capital, in 
Glastonbury, Conn. 

On the other hand, in August, 
Music Network signed a deal for a 
$30 million asset-based revolving 
credit facility from Wells Fargo 
Retail Credit. It was the first time 
Wells Fargo had done a loan with a 
music retailer And, in October, the 
Virgin Entertainment Group North 
America received a new revolving 
credit facility from Boston-based 
Fleet Retail Finance. The amount 
and the terms of the asset-backed 
facility was not disclosed, but it rep- 
resents the first time that the North 
America unit has its own, separate 
from its corporate parent, the Virgin 
Entertainment Group. (Fleet Retail 
and Fleet Capital are not affiliated.) 

"Some new banks that have not 
traditionally been in our industry, 
like Wells Fargo, have come in," 
says the head of a company that falls 
into one of the 10 largest music 
accounts. But he predicts that deals 
with other new banks "'will be few 
and far between." 

TOUGHER TIMES 

A number of factors, including 
the economic outlook, the down- 
turn in the stock market and the 
Sept. 1 1 tragedies, are making for a 
tougher credit market in general, 
with lending institutions becoming 
much more cautious in their lend- 
ing activities, according to Michael 
Catain, president of Universal Cap- 
ital Partners in Minneapolis, which 
often .serves as an advisor to lenders. 

In addition to overall economic 




concerns, when the lending insti- 
tutions look at the music industry, 
"they see a lack of growth, not 
enough equity to stave off a reces- 
sion, CD burning and the majors 
touting direct downloads to con- 
sumers," notes the president of one 
large music account. Moreover, 
they see that the mass-merchants 
segment is growing at the expense 
of music specialty chains. 

With the economy in general 
and the music industry in particu- 
lar, "'it's no wonder the banks look 
at the industry and want to run like 
hell," adds the president of a large 
music merchandiser. 

A financial executive at one of the 
major distributors agrees, .saying 
that the "banks and insurance com- 
panies are viewing the 
music industry as a 
place not to be." Some, 
like Congress Finan- 
cial, appear to be back- 
ing out. The others 
that are in the midst of 
loans are becoming 
much more restrictive 
in application of the 
lending formulas used 
to determine the amount that can 
be borrowed, that executive says. 

For instance, in the case of Val- 
ley Media, Congress Financial has 
become very aggressive in chal- 
lenging the wholesaler in what 
inventory is eligible as collateral 
and what accounts receivable are 
likely to be paid, thus effectively 
lowering the amount of collateral 
available for the account to borrow 
against. 

Valley Media's situation is a prime 
example of how the industry has 
changed, says one credit executive 
with a major. "Even though Valley 
was in a tight spot, the balance 
sheet wasn't that bad," notes that 
executive. "But the lender wants to 
pull out. and no one wants to 
replace it. That is the worry. In the 
old days, other banks would have 
been lining up at the door. Now, it 
forces a bankruptcy or a sale." 

BACKING IT UP 

Traditionally, revolving credit 
facilities of music retailers were 
based on cash flow. But. when music 
retailers experienced a downturn in 
the mid-1990s due to the price war, 
cash-flow lending became scarce, 
forcing retailers to turn to asset-liack 
lenders, i.e. pledging their invento- 
ry and other corporate assets against 
loans. If a retailer was struggling, 
such banks were lenders of last 
resort. But asset-back lenders also 
proved to be desirable for healthy 
retailers since such lenders charged 
lower interest rates in tho.se situa- 
tions. 

Whatever the reason for the 
trend, the majors, which previous- 
ly often had Uniform Commercial 
Code liens on the inventory provid- 
ed to retail on credit, had to subor- 
Contmued on yaqe 76 
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How a Great Company 
Keeps Great Company. 





THE PULLMAN GROUP,* LLC creator of all PULLMAN BONDS,™ including the Bowie Bonds'" and all Future Music 
Royalty Bonds, has 100% market share and clients who are some of the biggest names in the industry. Just some of 
the artists and songs we hove worked with to date include: DAVID BOWIE THE ISLEY BROTHERS 
MARVIN GAVE RONALD ISLEY O'KELLY ISLEY RUDOLPH ISLEY 

JAMES BROWN HOLLAND DOZIER HOLLAND ASHFORD & SIMPSON 



Edward Holland, Jr. 

Heroes ZIGGY STARDUST Fashion 
GOLDEN YEARS Space Oddity STARMAN 



Lamont Dozier 



Brian Hollanci 



Motown Hit Machine 



SUFFRAGEHE CITY The Jean Genie CHANGES Young Americans 
China Girl SCARY MONSTERS FAME UNDER PRESSURE Cat People 
LET'S DANCE Rebel Rebel SOLID AIN'T NO MOUNTAIN HIGH ENOUGH RAY CHARLES You're All I Need to Get By 
MAYA ANGELOU Reach Out and Touch (Somebody's Hand) DIANA ROSS Ain't Nothing Like the Real Thing THE BOSS 
Your Precious Love TAMMI TERRELL MARVIN GAYE WHITNEY HOUSTON I'm Every Woman CHAKA KHAN 
There Is a Winner in You PATTI LABELLE Ain't Too Proud to Beg THE TEMPTATIONS Baby I Need Your Loving 
I Can't Help Myself (Sugar Pie Honey Bunch) THE FOUR TOPS Baby Love THE SUPREMES Standing in the Shadows of Love 
COME SEE ABOUT ME Where Did Our Love Go? Can I Get a Witness YOU CAN'T HURRY LOVE STOP IN THE NAME OF LOVE 
You Keep Me Hanging On I Hear c Symphony HEAVEN MUST HAVE SENT YOU THE MARVELLEHES I'm a Road Runner Nowhere to Run 
DR. WALKER AND THE ALLSTARS How Sweet It Is to Be Loved By You Please Mr. Postman MARTHA & THE VANDELLAS 
STEVIE WINWOOD Roll With It THE ISLEY BROTHERS Take Me in Your Arms and Rock Me a Little While KIM WESTON 
Love Is Like a Heatwave Papa's Got A Brand New Bag I GOT YOU (I FEEL GOOD) Living In America 
IT'S A MAN'S WORLD Cold Sweat (Part One) I GOT THE FEELIN' Say It Loud-I'm Black & Proud (Port One) 
MOTHER POPCORN (YOU GOT TO HAVE A MOTHER FOR ME) It's A Man's, Man's, Man's World (But It Wouldn't Be Without A Womon) 
LICKING-STICK Sex Machine TWIST AND SHOUT It's Your Thing BETWEEN THE SHEETS FIGHT THE POWER 
That Lady (Who's That Lady) SUMMER BREEZE Love the One You're With SMOOTH SAILIN' TONIGHT SHOUT 
THE PRIDE Take Me To The Next Phase This Old Heart Of Mine Is Weak For You LOVE IS A WONDERFUL THING 
MARVIN GAYE Stubborn Kind of Fellow HITCH HIKE Pride and Joy I'LL BE DOGGONE Ain't That Peculiar IT TAKES TWO 
Ain't No Mountain High Enough YOUR PRECIOUS LOVE If I Could Build My Whole World Around You 
AIN'T NOTHING LIKE THE REAL THING I Heard It Through The Grapevine INNER CITY BLUES (MAKE ME WANNA HOLLER) 
Mercy Mercy Me (The Ecology) WHAT'S GOING ON Trouble Man SEXUAL HEALING My Mistake (Was To Love You) 
DISTANT LOVER After The Dance GOT TO GIVE IT UP (PT.l) Ego Tripping Out LET'S GET IT ON 



The Pullman Group,' LLC as principal, securitizes, finances Music Publishing, Writer's Share, Record Masters, Artist Record end Producer's 
Royalties, Film and TV Libraries, TV Syndication, Literary Estates and other Entertainment and Intellectual Property Royalties, minimum 
@$200k in annual royalties and up. The group's experience includes over $1 Billion in transactions through 2001. 



THE PULLMAN GROUP,' LLC 




SECURITIZING THE FUTURE' 



1370 Avenue of the Americas, New York, NY 10019 Fax: 212.750.0464 Tel: 212.750.0210 



e-mail: info@pullmanbonds.com 



wwv/.pullmanbonds.coi 
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AN EXPANDED MERCHANTS & MARKETING SECTION 



Music & Money Symposium 

Billboard Gatiiers Expert Panelists To Discuss The Current Economic 
Conditions And Opportunities 



BY MATTHEW BENZ 

NEW YORK— -1 think there are a 
lot of misconceptions about what it 
is... I think there are many moving 
pieces, and that all needs to be 
explained." Those arc the words of 
Michael Elkin. chair of law firm 
Thelen Reid & Priest's entertain- 
ment practice group. While they 
are in reference to the somewhat 
arcane subject of music-asset secu- 
ritization, they could perhaps just 
as easily be applied to the subject of 
music and money itself. 

Some of the economics of the 
music industry may seem very 
strange indeed — the way in which, 
for example, record labels Invest in 
dozens of artists with the expecta- 
tion (and hope I that perhaps one or 
two prove successful. That may 
help to explain why, as Elkin him- 
self says, "Very few institutions 
actually understand the record 
business." 

In an effort to dispel some of the 



myths and focus on the new reali- 
ties facing the business of music. 
Billboard, in conjunction with Pru- 
dential Securities, convenes on 
Nov. 13 its very first Music & 
Money Symposium. 

The one-day event, which is being 
held at the St. Regis Hotel in New 
York, draws togeth- 
er executives from 
firms throughout 
the music industry, 
including record 
labels, music pub- 
lishers, new-media 
companies and tour- 
ing and promotion 
firms. They will join finance and 
consulting professionals for panel 
discussions on such subjects as the 
valuation of music assets in merg- 
ers and acquisitions, the funding cli- 
mate for new ventures and the 
future of asset securitization. 

Confirmed panelists come from 



1^ 



include DataPlay chief marketing 
officer Pat Quigley, Zelnick Media's 
Karl Slatoff and Harold Vogel, pres- 
ident of Vogel Capital Management 
and a former Merrill Lynch enter- 
tainment analyst. 

Clifford H. Friedman, senior 
managing director at venture-cap- 
ital fund Constella- 
tion Ventures, is 
the morning's fea- 
tured speaker. In 
the afternoon, AOL 
Time Warner co- 
COO Richard Par- 
sons sits down for 
an exclusive live 
interview with CNN talk-show 
legend Larry King. 

Prudential experts, including its 
director of global equities. Ash 
Rajan. and senior market strategist 
Robert H. Stovall. will also be on 
hand to discuss the right money- 
management strategies and what's 



across the spectrum of music and next for Wall Street in the aftermath 



of the events of Sept. 1 1 . 

All thi.s happens at what Michael 
Nathanson. an analyst with Sanford 
C. Bernstein & Co. and a panelist in 
the session "Mergers & Acquisitions: 
Valuing Music Assets," says is a crit- 
ical juncture for the music business. 
As Nathanson sees it, a "confluence 
of perfect events" — including con- 
solidation within the retail sector, 
slowing consumer spending, piracy 
and the absence of a "technology 
stimulant" that can drive music 
sales the way the compact disc did 
in the 1980s and 1990s— are putting 
serious pressure on the industry's 
top and bottom lines. 

Thus, the only real way the labels 
can sell more records is to increase 
their individual shares of the mar- 
ket. The way to do that, in turn, is 
to develop one's own artists and 
also acquire smaller labels, says 
Nathanson. As a result, "If you're an 
indie right now and doing well, 1 
expect that you'll have people try to 
buy you." 

INVESTING IN THE INTERNET 

It is the digital distribution of 
music in streams and downloads 
that many inside and outside the 
industry believe will help to get 
music sales going again. 



By now. the first chapter in 
Internet-music investments has 
been closed, with the markets con- 
signing to the scrap heap the busi- 
ness models of such firms as Music- 
maker.com or forcing others, such 
as ARTISTdirect.com, to retool and 
recast themselves. Still others — such 
as MP3.com and Launch.com — have 
ended up part of larger music or 
Internet operations. 

Those that remain are working 
to define the exact nature and pric- 
ing of the various digital-music 
platforms they are developing. Phil 
Leigh, a VP for Internet research at 
Raymond James & Associates and a 
panelist in the Symposium session 
on "The Funding Climate for New 
Ventures," believes that, despite the 
turmoil in the sector, venture cap- 
italists and investors remain inter- 
ested in digital music. 

But before they invest, Leigh says 
these groups want to see the firms 
they're backing secure the licenses 
they need and do so on reasonable 
financial terms. "That hasn't hap- 
pened yet," says Leigh, "but it does 
appear to be the next step. " With 
Pressplay and MusicNet, the two 
major-label-backed digital-music 
ventures, prepared to launch in the 
Continued on page 76 



Since 1917 

the National Music Publishers' Association 
has been a leader in ^. ^ 

safeguarding the rights 1^ 
of songwriters and 
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The Harry Fox Agency, Inc. has been and continues 
to be the licensing agency for more than 26,000 
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the use ofmusic in all 
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711 Third Avenue, New York, NY 10017 
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Now that youVe made it, 

it's time to put your 
finances front and center. 



strategies 
to help make 
your wealth 
last a lifetime 

- Retirement 
planning 

- Estate planning 

- Portfolio 
management 

- College funding 

- Real Estate 
services 
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Achieving long-term financial success is a two-sided effort: growing your assets and protecting 
what you've built. With decades of experience in both asset management and insurance, 
Prudential can help you develop a smart strategy for growing and protecting your wealth. 
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Team up with an advisor you can trust. 

At Prudential, you'll work closely with a 
financial professional who will help you 
analyze your investment needs, set goals, 
put a plan in place, and keep it on track 
over time. Prudential offers a wide range of 
advisory services for clients, including full- 
time, professional portfolio management. 

Protect your family, your assets, and 
yourself. We'll help you make the right 
choices to protect your family and your 
estate. And show you how disability 
insurance can help protect your 
income stream.* 



Learn more. Call today to learn 
how you can eiyoy the unique 
benefits of The Rock.* And be 
sure to ask for your free copy 
of our new gaide Managing 
Your Wealth. 



1-800-THE-ROCK 

ext. 5193, or visit us at: 
prudential.com 




(S Prudential 

© 2001 The Prudential Insurance Compflny of America. ALL RIGHTS RESERVED. 
*AvoilabilitY vories by carrier and state. 

Securities products and investment advisory services offered ttirougli Pruco Securities Corporation, 751 Broad Street, Newark, NJ, and Prudential Securities, 199 Water Street, New York, NY, both members SIPC. 
Pruco Securities conducts advisory business under the name Prudential Financial Planning Services. Prudential Reol Estate brokerage services are offered through the Network of franchisees of 
The Prudenhol Real Estate Affiliates, Inc. Most franchisees are independently owned and operated. Equal Housing Opportunity. iSi All of the above are companies of Prudential, 751 Broad Street, Newark, NJ. 
A4271 7-2001 0404 
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Global Business Development and Consulting 
FOR THE Music and New Media Industries 

Looking to start, acquire, or expand 
a music or new media business? 
We make it easy. 



Our Services Include : 

• Business Formation 

• Business Development 

• Customized Business Plans 

• Marketing Plans and Market Analysis 

• Capitalization Assistance 

• Business and Asset Valuation 

• Asset Securitization 

• Mergers & Acquisitions Ass 



Over 25 years of specialized music and media 
business development and consulting experience. 



For a free consultation contact: Myles Mangram 
Phone: (SOS) 493-1120 
Fax: (805) 493-1126 
>mail: niyles@tri-mnianagement.coni 
Site: www.fri-mmanagement.com 




NEW YORK 

Michael S. Elkin 

2126036510 
melhrn.githelenfiMl.com 

Ezra J. Doner 

212.603 2031 

edOMBt .i^1helcrre«l,coiTt 

H. Joseph Mello 

212 603 2555 
|mclla..Q'tticicn'cd.com 

Sharon P. Caristedt 

212 803.2336 
scarlsiedtiaihelenfeid.com 

J. Michael Parish 

212603.2154 
jpa/«h aithelertfeid.com 



LOS ANGELES 

Rauer L. Meyer 
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James H. Turken 

213,229.5671 
|turkeni§ihelenfeid.coni 



ur Music and 
oney lawyers 



finance 
private equity 
venture capital 
securitization 
pubiic offerings 
commercial loans 
plaintiff copyright litigation 

serving the 
entertainment iniwstry 




& I'RIKST III' 

www.thelenrefd.com 

NEWrORK SANrRANOSCO WASHINGTON- DC LOS ANGELES SlUCQN VAU^ MORRISTDWN. NJ 



Credit 

Continued from pagt 72 

dinate such liens to the banks. So 
now. the majors are looking lor 
other ways lo protect themselves, 
including getting letters of credit 
and/or personal guarantees from the 
retail owners. 

Rven with that backup protection, 
the majors are now less secure than 
they have ever been. "So tliat makes 
us more cautious." says another 
credit manager. Furthermore, "We 
are used to getting our way," in deci- 
sions that involve music merchants, 
but that doesn't happen too often 
anymore, laments another label 
financial executive. 

If the banks arc now calling the 
shoLs, some industry observers com- 
plain that the lending institutions 
don't have a handle on how to meas- 
ure the problems of the music 
industry. For instance, a financial 
executive at one of the major distri- 
bution companies points out that 
"the Internet is a much diminished 
factor because its growth for music 
sales is much slower than anybody 
has been projecting." 

Barry Sosnick, an analyst with 
Fahnestock & Co., adds, "Whether 
the banks have it right or not, they 
can clearly see some of the risks out 
there, but, like all other entities, 
the banks have overreacted. They 
don't realize that the challenges 
that are facing the music industry 
are hurting some (music merchan- 
disers] but coming through to the 
benefit of others. For every retailer 
that is going to struggle, some 
other retailer is going to benefit. 
The blanket application of tougher 
credit on the entire industry is 
somewhat frustrating." 

Moreover, the banks' lending 
practices may be forcing the labels' 
hand a.s well, when it comes to pro- 
viding credit to music retailers. 
"What other industry gives this 
much credit to their retailers? " asks 
one financial executive. "Now, it's 
just a question of at what point will 
the vendors lose their stomach for 
very liberal credit policies." 

CHAIN REACTIONS 

But financial executives with ttie 
majors say they are already reigning 
in credit policies. When the banks 
tighten their credit, "we look at 
lightening our credit, too," says one 
of those executives. 

Another credit manager explains 
that since "the banks are reacting 
sooner than before, we have to stay 
in the loop and react sooner" But he 
adds tlial, so far, "the [accounts] get- 
ting squeezed are where there are 
inherent problems." 

On the other hand, he points out 
that, in some ways, tighter credit 
policies make the industry become 
more efficient. "We still want to sell 
music, but we have to do it more 




efficiently. That means we ship less 
but have a faster turnaround of 
inventory, so there is less inventory 
in the system everywhere — which 
plays into just-in-time delivery." 

While some note that the labels 
have been mirroring the banks in 
tightening up credit in order to 
protect themselves, one label finan- 
cial executive wonders if they will 
be able to maintain tighter policies. 
"Ever since the FTC did away with 
MAP, traditional retailers are no 
longer able to compete with mass 
merchants," that label financial 
executive notes. "Since we can't 
rely on the mass merchants to 
break developing artists, we will 
still have to go to traditional retail- 
ers, so you may wind up supporting 
developing artists with larger out- 
lays of credit. Even with that, it will 
be tougher in the future to break 
developing artists." 

Fahnstock's Sosnick has no sym- 
pathy for the labels. "The labels are 
getting what they deserve," he 
states. "They have backed them- 



selves into a corner in floating hopes 
nf digital distribution ahead of any 
proof of it being a viable format." If 
the banks have been frightened into 
tightening up their credit, "the 
labels have actually done this to 
themselves, and they are reaping 
what they sow." 

But Universal Capital s Catain 
says that, while the banks have 
become more cautious, the industry' 
can educate them so that they can 
alleviate some of the lending insti- 
liilions' cimcerns. He points out 
that, as an advisor to banks, he has 
helped their lending executives 
understand that T-shirts, posters 
and other accessories have value and 
can be used as collateral and can be 
lent against. Similarly, lenders pre- 
viously didn't understand returns 
authorizations and wouldn't lend 
against such product. But that too 
has changed. Catain argues that the 
banks will learn that brick-and- 
mortar will always have a role in 
music retail, and that should help 
the credit situation. 

However, Mike Dreese, CEO of 
Newbury Comics, is worried that 
the worst has yet to visit the indus- 
try. "The last time there was a 
downturn in the industry, in the 
mid-'90s, is very analogous to now," 
Dreese says. "There was loose cred- 
it, and. when the window shut, it 
did so forcefully and suddenly. My 
apprehension is what if what we are 
going through becomes a hard 
recession. If Christmas is bad, you 
will see the whole financial industry 
reevaluate their lending, and there 
is a good chance that the window 
will slam hard." 
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coming months, "the next thing to 
do is to license other entities." 

ADDED SECURITIZATION 

As for securitization, in the 
arcane world of music-industry 
finance, it may be the strangest 
bird of all. It has been a much- 
discussed subject ever since David 
Bowie secured $55 million for 
himself through the 1997 sale of 
bonds backed by future royalty pay- 
ments. Yet the fact remains that 
only a handful of deals of this sort, 
whether for artists, record labels or 
performing-rights organizations, 
have ever gotten done. 

Michael Elkin, who is a panelist 
in the session titled "The Future 
of Asset Securitization," is among 
those who believe securitization 
can and will be employed by more 
music firms who find it difficult 
to raise capital by traditional 
means, such as .secured lending or 
joint ventures with more estab- 
lished companies. 

Securitization, says Elkin, 



gives smaller firms "an entree 
into the capital markets, because 
you're basically able to provide 
the same credit risk as a Time 
Warner You're not evaluated on 
the basis of your balance sheet: 
you arc looked at simply (in 
terms of] how your copyrights 
have done historically. 

"I see it not as a craze that start- 
ed or ended," says Elkin, whose 
firm's clients have included Iron 
Maiden as well as SESAC. "I see the 
fad as having given rise to looking 
at securitization as a way to attract 
capital at very competitive rates 
and something that will be consid- 
ered constantly in the future." 

These are the times that try 
music-industry executives' souls. 
"You have an industry that has 
stopped growing," says Nathanson. 
"You have a retail base that has con- 
tracted. You have price points that 
are being skewed because the Inter- 
net's giving [music] away for free. " 

It is a dire analysis, but one that 
is certainly rooted in the new real- 
ities of the day. By the end of the 
Billboard Music & Money Sympo- 
sium, perhaps some light will have 
been shed on the new opportuni- 
ties that also exist. 
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NOVEMBER 

Nov. 9-11, Cosmicbeach Electronic 
Music Festival. Monttgo Bay. Jamaica. 
305-945-0700. 

Nov. 11. Botiart Backstage: On Tour 
for a Cure, presented by the Neil Bog- 



art Memorial Fund. Barker Hangar, 
Santa Monica. Calif. 310-358-4970. 

Nov. 11 13, 13th Annual EPM En- 
tertainment Marketing Conference, 
Universal City Hilton & Towers. Los 
Angeles. 212-941-0099. 

Nov. 12. Empowerment Strate- 
gies for a Changing Music Indus- 
try, presented by the Chicago chap- 
ter of the National Academy of 
Recording Arts and Sciences and the 
Rock and Roll Hall of Fame, Cleve- 



Good 



ADDICTION AID: The American Foun- 
dation of Addiction Research is hosting 
a fund-raising dinner and a number of 
wortehops Nov. 15- 1 7 at the 1 lermitage 
Hotel in Nashville. The Nw. 15 dinner 
will feature an auction and perform- 
ances from Jimmy Hall. John Kay of 
Steppenwotr, aixl Mike EIred. Individual 
tickets to the event are $ 1 .50, A free lec- 
ture on sex addiction will take place 
Nov. 16, and a workshop on intimacy 
and recovery will be held Nov. 17. The 
workshop is $45 for advanced registra- 
tion and $55 at the door. Contact: Ali- 
son Auei<udi at 615-297-1033. 

SANTA TRAIN: Country artists Joe 
Diffie and 1 1-year-old Kree Harrison 
will be taking the Santa Special train 
Nov. 17 to distribute more than 15 
tons of gifts to children in Appalachia. 
The train departs from Shelly. Ky., and 
will make several stops in Kentucky 
and Virginia communities before arriv- 
ing in Kingsport, Tenn. Contact Steve 
Leve»queat310-860-9170. 

LYMPHATIC RESEARCH BENEFIT: A 

number of Nashville singer/song- 
writers will take part in a benefit con- 
cert aiding the Lymphatic Research 
Foundation Nov. 18. Participants in 
the show, which will be held at 12th 
& Porter in Nashville, will include 
Beth Nielson Chapman, Caiy Burr, 
Billy Dean, and the Wilkinsons. A 
silent auction featuring items from 
celebrities and local businesses will 
also take place. Contact Jeff Walker 
at 615-269-7071, ext 123. 

ARTS EDUCATION AUCTION: Yahoo 
Auctions and Old Navy have teamed 
to benefit the arts education organi- 
zation P.S. Arts. Visitors to oldnavy. 
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com Nov. 8-18 can bid on Old Navy 
items designed or signed by such 
celebrities as Britney Spears. Des- 
tiny's Child, 'N Sync, Busta Rhymes, 
Joni Mitchell, and many others. Pro- 
ceeds will help in providing music, 
dance, drama, and visual arts classes 
to children attending under-.seu'ed 
public schools. Contact: Gloria Fried- 
mann at 212-453-2244. 

WINSTON'S DONATIONS: All artist roy- 
alties raised from the sale of George 
Winston's latest project, a six-track 
CD titled Remembrance (Windham 
Hill), will be donated to survivors and 
families of victims of the Sept. 11 
tragedies. Winston produced the 
album and wrote four of the tracks, 
i le is also planning an upcoming ben- 
efit concert in New York City this 
December, though a date and location 
is not yet known. Contact: Rachelle 
Schlosserat 718-268-8829. 

MORE TRAGEDY AID: Urban/jazz key- 
boardist Alex Bugnon will perform a 
benefit concert at New York City's 
Beacon Theater Nov. 14. All pro- 
ceeds from ticket sales will go 
toward the World Trade Center Dis- 
aster Relief Fund. Contact: Athena 
Pope at 310-391-9684. 

WRAP-UPS: The Country Freedom 
Concert, which took place Oct 21 in 
Nashville and featured Tim McGraw. 
raised more than $5.1 million for the 
Disaster Relief Fund. The concert was 
broadcast live on CMT. (Contact: Tlf&ny 
Bmgelt at 615-599-2777, ext 229.) Also, 
the Young Musicians Foundation's Una 
Festival de Calla Latinoamericana char- 
ity benefit, which took place Oct 26 in 
Los Angeles, raised more than $2.50,000 
for performance opportunities, finan- 
cial assistance, arxl music education for 
young people. The event featured per- 
formances by Poncho Sanchez and 
Davkl Foster. Contact Jamie Saiachit 
at 310-449-2878. 



land. 312-786-1121. 

Nov. 13. Amen! Christian Husic 
Conference, Robert Treat Hotel, 
Newark. N.J. 516-621-6424. 

Nov. 13. Billboard/Prudential Mu- 
sic & Money Symposium. St. Regis. 
New York City. 646-654-4660. 

Nov. 14, Real Stories Panel— Wo- 
men in the Business, presented by 
ASCAP, ASCAP building. New York 
City. 212-621-6243. 

Nov. 15, Seventh Annual Pricewal- 
erhouseCoopers Global Entertain- 
ment, Media & Communications 
Summit, Waldorf-Astoria Hotel, New 
York City. 646-394-2413. 

Nov. 15, The Music Industry After 
9/11. presented by AIMP. Dillon's, 
New York City. 212-7.58-6157. 

Nov. 19, Shortlist of Music Prize 
Event, Knitting Factory. Los Angeles. 
323-463-0204. 

Nov. 30-Dec, 2, Caribbean Music 
Expo 2001, Renaissance Jamaica 
Grande Hotel, Jamaica. 246-436-0578. 

DECEMBER 

Dec. 2, Second Annual My VHl 
Music Awards, .Shrine Auditorium, 
Los Angeles. 212-258-7800. 

Dec. 4. Recording Academy New 
York Heroes Awards, Roosevelt Hotel, 
New York City. 212-245-5440. 

Dec. 4, 12th Annual Billboard Mu- 
sic Awards, MCM Grand Hotel, Las 
Vegas. 646-654-4660. 

Dec. 4. The Circle, Musical Theater 
Works, New York City. 516-621-6424. 

Dec. 5, Chicago Heroes Awards, 
presented by the Chicago chapter of 
the National Academy of Recording 
Arts and Sciences, Adier Planetarium. 
Chicago. 312-786-1121. 

Dec. 6-8, 2001 Aspen Artist Devel- 
opment Conference, St. Regis Aspen, 
Aspen, Colo. 970-544-8292. 

Dec. 8. Third Annual TJ. Martell 
Foundation Family Day, Basketball 
City. New York City. 800-785-2873. 

Dec. 11, 40th Songwriter Show- 
case, presented by the Songwriters 
Hall of Fame. Makor, New York City. 
212-957-9230, 

Dec. 19, Entertainment Lawyers: 
How to Find One and What to 
Expect, presented by California 
Lawyers for the Arts, Ken Kdwards 
Center, Santa Monica, Calif. 310- 
998-5590. 

Submit items for Lifelines, Good 
Works, and Calendar to Jilt Pes- 
selnickat Billboard, .5055 Wilshire 
Blvd.. Los Angeles, Calif 90036 or 
at jpesselnick&billboard.com. 







Lines 



BIRTHS 

Girl, Tess Honor, to Marcia Edel- 
stein and Harry Darrow. Sept. 21 
in New York City. Mother is senior 
VP of creative marketing for 
Columbia Records. Father is an 
art director. 



Girl, Eden Annette, to Flourine and 
Brad Mehldau, Oct. 16 in Amster- 
dam. Father is a jazz pianist 

Boy, Jake Alan, to Michelle and 
Jeremy Popoff, Oct. 17 in Orange 
County, Calif Father is a guitarist 
for rock band Lit. 

Girl, Delana Grace, to Tlimmy Rogers 
and Jeff King, Oct. 19 in Nashville. 
Mother is a singer/songwriter. Father 
is a studio musician. 



We're the Digital 
Distribution IJ^... 




...you get the relief you need. 

Reciprocal makes it easy to profit from digital 

distribution. We offer everything you need from 
e-commerce to electronic inventory management and 
tie it in with leading digital rights management (DRM) 
technologies. Our services are easy to implement and 
user-friendly — perfect for all types of media and for 
every company in the digital distribution channel. Let 
us deal with the headaches. You get some rest. 
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Contact us at 917.368.3888 
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AOL, Maverick Partnership 
Pays Off For New Artists 



BY BRIAN CARIHTY 

NEW YORK— Can the Internet de- 
liver a ready-made audience for new 
priority acts, prior to support at 
MTV and radio and before an al- 
bum's release? 

AOL Music is betting it can, and it 
is pointing to a recent marketing 
campaign with Warner Music 
Group's Maverick Records for 
Michelle Branch as proof of its abili- 
ty to get the word out on new artists. 

The company teamed with Mav- 
erick to aggressively push the video 
and download of Branch's first sin- 
gle. 'Everywhere, " across its prop- 
erties — music hub AOL Music, new- 
music channel the Artist Discovery 
Network, its teen channel, and its 
home page, as well as on AOL-owned 
Web sites AIM, Netscape, Com- 
puserve, and ICQ — a month ahead 
of the release of her debut album, 
The Spirit Room. 

AOL premiered the video and 
released a companion promotional 
download the week of July 20 
through its Artist Discovery Network. 
By early August, Branch was being 
plugged across AOL, including on the 
service's welcome screen, where she 
was billed as the "Anti-Britney." 

AOL and Maverick contend that 
the early push helped the track debut 
Aug. 10 on MTVs TRL. shortly after 
the video was picked up by the chan- 
nel. At the time, the song was not yet 



TRA FFIC T ICKER 

Top Music Info Sites 



Traffic In September 



TOTAL VISITORS (in OOOs) 



1 . mh.com 2,589 

2. mp3.com 1,400 

3. rolllngstofw.com 1,262 

4. gettnusic.coin 1,070 

5. Iauncti.com 640 

6. artistdirect.com 768 

7. cllck2muslc.com 660 

8. sonicnet.com 625 

9. vh1.com 553 

10. botcom 478 

1. b«t.com 23:51 

2. Isunch.com 21;59 

3. mtw.com 17:26 

4. ftonicnetcom 11:47 

5. mp3.com 7:14 

6. vh1.com 8:98 

7. getmusic.com 5:45 

8. billboard.com 9:28 

9. rollingstone.coffl 5:24 

10. artistdlrectcom 4:14 



I Nielsen/ZNetRatings | 

Source: NielserV/NetRaflngs. September 2001. Sites 
caMgorizsd by SMtxwtf. Oaia Is based on auctence 
meesinmenl of more than 62.000 MS. panefists who 
have hotnft IntEffM acoflsSb 




established at radio — and it would 
take close to another month for the 
track to crack the top 20. "Every- 
where" was at No. 12 on The Bill- 
board Hot 100 in the Nov. 10 issue. 

Jeremy Welt, head of new media at 
Maverick, argues that the promotion 
demonstrates that AOL 'can make a 
certain demographic very aware of an 
artist if they want to. For us, that's 
the power they brought to iL What- 
ever that TRL demo is, it already 
seemed to know all about her when 
she had only been on the channel for 
a couple of days." 

Kevin Conroy, head of AOL Music, 
says that was the plan. "One of the 
key priorities for us was to identify 
some new artists that we could build 
plans to support," he says, "and real- 
ly begin to test our ability to make a 
meaningful difference in 
building exposure, creat- 
ing excitement, and really 
setting the stage to sell 
records and break acts. " 

But whether AOL actu- 
ally delivered Branch is up 
for debate, as it was hardly 
alone in plugging the al- 
bum. Vivendi Universal's 
MP3.com was also featur- 
ing the track, as was Ya- 
hoo's Launch.com. 

What's more, while the 
Internet steadily wins 
praise as a powerful music promo- 
tion tool, the medium's ability to 
help record companies break new 
acts largely remains as much of an 
art as it is a science. 

Still, through integrated cam- 
paigns like that for Branch, AOL is 
banking on its ability to change 
that. Conroy says the collaboration 
is the first of many such efforts and 
that time will tell. 

"The lifeblood of the industry is 
helping artists establish careers in 
an increasingly difficult market- 
place, in an increasingly challeng- 
ing environment, and at a time 
when record sales are essentially 
flat," he says. "We believe in the 
power of this medium to connect 



artists with music fans. " 

Welt says that what stood out in 
AOL's campaign was its persistence. 
"They stuck with her," he says. "She 
was pretty prominent on the service 
through the months of August and 
September. The Internet is kind of 
like radio. You have to hit people 
over and over again. They made a 
commitment to affect the project 
sales-wise, not just to make it a 
publicity article." 

Her download was also the third- 
most-popular track on AOL for the 
month of August. In addition, sister 
TV property the WB Network ran TV 
spots for The Gilmore Girls that 
month featuring the track and a tag 
with Branch's AOL keyword. 

Not surprisingly, AOL Music is 
calling the effort a victory for its 
reach with consumers. 

"It's a great example of what can 
happen when everything gets lined 
up," Conroy says. "For a new artist 
to have that kind of exposure, and to 
have it before there is a radio picture 
and well before her video has other- 
wise been available, [as well as| 
before the record is available in store, 
is unprecedented." 

Maverick says that the album 
scanned more than 15,000 units in 
its first week of release in mid- 
.^ugust — more than double iU initial 
expectations — a fact it attributed to 
effective early Web marketing. 



MUSIC 




Artftl OlKOvcry Network 















r'""' en 



"From our point of view, online was 
always going to be crucial, because it 
was one of the only ways we were 
going to be able to tell the story, " Welt 
says. "We knewwehadahitsongthat 
was eventually going to make it on the 
radio, but |we didn't know if) this 
Iwasl going to tell the story of the 
artist that we had or |if it| was going 
to get lumped in as pop music with a 
whole bunch of other things." 

Conroy thinks Branch benefited 
from being presented on Maverick's 
terms as opposed to anyone else's. 
"By virtue of our partnership," he 
says, "they were able to image her 
when they wanted to image her, 
[rather than| when someone else 
decided to play her video." 




by Brian Garrity 



Sounds 



WMC UCENSES ECHO: Warner Music 
Croup (WMC) is licensing its. content 
to San Francisco-based Echo Networks 
for use in an on-demand streaming 
and download subscription offering. 

The non-exclusive deal marks the 
first licensing agreement between 
WMG and a subscription service 
developer not connected to MusicNet; 
it also represents Echo's first wide- 
reaching deal with a major label for 
its new service. 

Paul Vidkh, executive VP of strate- 
gic planning and business develop- 
ment at WMG. tells Sites-i-Sounds that 
the deal marks the first of a number of 
such licensing pacts WMG plans to an- 
nounce over the next month. Terms of 
the multi-year pact with Echo were 
not disclosed; however, publishing 
rights are covered under a recently 
brokered deal between the Recording 
Industry Assn. of America and the 
National Music Publishers' Assn. 

THE STRUGGLE OF ONLINE RADIO: 

Independent Internet radio outlets 
have been folding at a rapid clip in re- 
cent weeks, despite surging numbers 
of consumers listening to streamed 
music on the Web and the sector's in- 
creasing attractiveness to corporate 
behemoths like AOL Among the com- 
panies to shutter and/or restructure 
their operations in the past month are 
NetRadio, ClickRadio, RadioWave, 
Clear Channel, MTVi, Radio Free Vir- 
gin, and Live365. 

Executives and analysts attribute 
the woes of the industry to high band- 
width costs, a poor ad climate, and a 
lack of venture funding. 

"The potential for digital radio to 
convert fi-om a novelty to an industry 
is at its most sensitive point yet," says 
Zack Zalon, GM of Radio Free Virgin. 
"However, given the fact that the cap- 
ital markets are in such a slump, peo- 
ple stop recognizing the inherent 
value in something like this, and the 
smaller players are just not able to 
make it through." 

One thing that cannot shoulder the 
blame is listener interest in the format 
MeasureCasl, a Portland, Ore.-based 
research firm, reports that listenership 
to the stations it follows has more than 
tripled since January. 

Jupiter Media Metrix senior analyst 
Anun Sinnreich says the problem isn't 
traffic but rather profiling on a per-lis- 
tener basis: "That's something that no 
one has been able to do yet." 

MIXING rr UP: In the latest example of 
how new music-mixing technologies 
are changing traditional notions of the 
DJ culture — not to mention giving 



rise to a generation of bedroom DJs in 
the process — M-nus/Novamute tech- 
no artist Richie Hawtin. aka Plastik- 
man, is performing live sets armed 
with a laptop loaded with MP3 files 
rather than a box full of vinyl records. 

Using a new mixing technology 
known as Final Scratch — an applica- 
tion he has invested in. along with 
partner John Acquaviva and system 
developers N2IT Development — 
Hawtin can play digital music tracks 
over any normal turntable. The laptop 
hooks up to the stereo, and a .software 
interface allows the files to be relayed 
to a special dub plate that looks and 
feels like vinyl and plays and responds 
to the touch in the .same way a regu- 
lar record would. 

Hawtin, who is plugging the tech- 
nology along with his latest album, 
DE9: amer to the Edit, says the pri- 
mary advantage of Final Scratch is that 
it allows the DJ greater convenience — 




a desired track can be searched for far 
more quickly, and record collections 
can be left at home. Also, new materi- 
al can be unveiled almost immediate- 
ly instead of waiting for vinyl pressings. 

However, he acknowledges that 
such technology, which is currently 
being demoed by professional DJs 
and will be available to consumers 
next year, is heresy to some of the 
genre's purists and its two-turnta- 
bles-and-a-microphonc aesthetic. 
The reason? It further democratizes 
the notion of what and who a DJ is — 
especially in the era of free file-swap- 
ping services. In other words, DJs no 
longer need to amass a formidable 
vinyl collection. 

"There's going to be a bit of the 
push on the DJ, " 1 lawtin observes. "If 
you're just a DJ, it's not going to cut it 
because everybody has everything. So 
it's going to be up to you to create 
your own special versions and give 
yourself more of that individuality 
beyond just putting two records 
together like every other DJ does." 
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Ldbel/Distributing Label & Number PERFORMERS 
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1 


2 


1 mf NUMBER 1 mt I »»«»-.. 


2001 


PG 


22.98 


CATS S DOGS jrft Goldblim 




DR. DOLITTLE 2 EiMii! Murphy 


2001 


PG 


2298 


2 


4 


THE MUMMY RETURNS Brandan FraMr 


2001 


PG-13 


22.98 


3 


4 


BARBIE IN THE NUTCRACKER Barbis 


2001 


NR 


1998 




DUMBO-60TH ANNIVERSARY EDCTION AnlniaUll 


1941 


G 


22.99 




6 


SPY KIDS (FAN & SCAN) Anlonio Bgiideris 

■' I" --" iu<i. , :..,n«ijT,(™nj(.-t"(ma Alan Gumming 


2001 


PG 


24.99 


5 


3 


SCOOeY-OOO ft THE CYBER CHASE ScooliyDoa 


2001 


NR 


19.96 


6 


4 


WHAT WOMEN WANT Mel Gibson 

' ' "■ ■ ' '"* Helen Hunt 


2000 


PG-13 


14.95 


7 


25 


rrs THE GREAT PUMPKIN. CHARLIE BROWN Anlmaled 


1966 


NR 


1Z95 




DUMBO40TH ANNIVERSARY EDITION VIDEO & PLUSH GIFT SET Animaleil 


1941 


G 


29 99 


9 


6 


WINNIE THE POOH: BOO TO YOU TOO Winnie The Pooh 


1997 


NR 


14.99 


8 


7 


A SPOOKIE OOKIE HALLOWEEN Rolie Polie Olie 


2001 


NR 


12.99 


13 


9 


WltlY WONKA a THE CHOCOLATE FAaORY: 30TH ANNIVERSARY EOOKIN Gene Wilder 


1971 


G 


22.96 


10 


10 


SCOOBY DOO: SPOOKIEST TALES Scnoby Ooo 


2001 


NR 


14.95 


15 


9 


SEE SPOT RUN Devid Arquane 


2001 


PG 


22.96 


12 


2 


BOB THE BUILDER: BOB'S WHITE CHRISTMAS Animeled 


2001 


NR 


14.99 


H 




WHISPERS: AN ELEPHANTS TALE Angela Bassin 

Wi<Dnnnl«ni«1MMeMn«U'aMHani«Er<l>fjr..T.. ( KITS Joan RiVOrS 


2001 


G 


22.99 


11 


4 


CROUCHING TKaER, HIDDEN DRAGON (SUBTITLED) Chow Vun Fal 

i.:y.,t^.n«,.:oixa» Michelle Yeoh 


2000 


PG-13 


19 96 


18 


5 


PEANUTS: HOLIDAY COLUCDON Animated 


2001 


NR 


38.85 


14 


e 


MEN OF HONOR Robert Oe Nito 

1 . , ,>■ '1 Cuba Gooding. Jr 


2000 


R 


1498 


19 


32 


THE MUMMY Breiidan Fraser 

Rachel WeiM 


1999 


Pt3-13 


14.98 




27 


THE EMPEROR'S NEW GROOVE Animated 

1 . s . Vili.iBi.iiM VaiiM3l«{lMIUnn«Mllt38 


2O00 


G 


26.99 




DR. OOLiniE Eddie Muiplty 

W/rtwtW 


1998 


PG-13 


9.98 


17 


18 


BRING IT ON KimenOiain 

. ■.. ,.. .- 1 ..Ir- inn 


2000 


PG-13 


14.98 




PAY IT FORWARD Keirin Spacey 
■■■ H..„. Helen Hunt 


2000 


PG-13 


14.95 


20 


12 


RECESS: SCHOOL'S OUT Animated 


2001 


G 


24.99 


21 


12 


RUGRATS: All. CROWED UP Animated 


2001 


NR 


12.95 


31 


Bi 


HOW THE GRINCH STOLE CHRISTMASI ♦ Animated 


1966 


NR 


14.95 




w 


VERTK^LUMrr Chris O'Donnell 
UM.vsi.»m,<m^im Robin Tiinnev 


2000 


PG-13 


14.95 


25 


3 


FRANKENPOOH Winnie The Pooh 


1995 


NR 


14.99 


24 


10 


POKEMON 3 - THE MOVIE Ikue Ootani 

Vaionica Taylor 


2001 


G 


22-99 


23 


20 


COYOTE UGLY Piper Parabo 

I.. . v,i»1i.... *™ i™«„~. in. g,„i. 


2000 


PG-13 


14.99 


tH) 




102 DALMATIANS Glan Oosa 


2000 


G 


14.99 


29 


16 


THE UTTLE VAMPIRE Jonadian Upnicki 


2000 


PG 


14.95 




PROOFOFUFE Meg Ryan 
Mn.ii«.»~iiu Russell Crowe 


2000 


R 


14.95 


34 


5 


THOMAS ft FRIENDS: BEST OF THOMAS Thomas & Friends 


2001 


NR 


12.98 


22 


13 


THE GOONIES Sean Astin 
»w-.«™w-.iim JoiliBralin 


1985 


PG 


14.95 




Q SHIRLEY TEMPLE GIFT SET Shiriey Temple 


2001 


NR 


39.98 


33 


191 THE RATTOOT Mel Gibson 


2000 


R 


14.95 


STAR WARS EPISODE 1: THE PHANTOM MENACE Lain Hman 
Iglllilf >...,'..v.„^iiit-: Ewan McGregor 


1999 


PG 


24.98 
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1 


2 


Stw Wars: Episode l-The Phantom Menace 


Uam Neeson 
Ewan McGregor 


PG 


2998 






Or Dolittle 2 


Eddie Murphy 


PG 


26.38 






Hnal Fantasy: The Spirits WHhtn 


Ming-NaWen 
Alec Baldwin 


PC-13 


nm 




2 


3 


Snow While And The Seven Dwarfs 


Animated 


G 


29 99 




3 


2 


Cats & Dogs 


Jetf Goldblum 
Elizabeth Perkins 


PG 


26.98 






Dumbo-60th AnniversarY Edition 


Animated 


G 


29 99 




4 


4 


The Mummy Returns (Full Frame) 


Brendan Eraser 
Rachel Weisz 


PG-13 


2698 




6 


3 


The Godfather OVO Collection 


Marlon Siando 
Al Pacino 


R 


106 99 


5 


4 


The Mummy Returns (Widescraen) 


Brendan Eraser 
Rachel Weisz 


PG-13 


2M 






Monty Python And TIig Holy Grail 


Monty Python 


PG 


21195 


■ 


M£W 


Ultimata Jordan 


Midiael Jordan 


NR 


2B.se 


1 


D 


5 


A Knight's Tale 

-■ ir,,. ,Tif„[li1« 


Heath Ledger 


PG-13 


27 96 


1 


NEW 


Freddy Got Ftagered 

F<«WMc9HM 


Tom Green 


R 


29.98 


1 


7 


3 


Bridget Jones's Diary 

V1r.-,i. -i-.tr.- (rr:-.ni-(". ijijjri U> MMFa (ffarta<rn«iii ZBN 


Renee Zellweger 


R 


29 99 


1 


10 


S 


The Siniisons: Season 1 


TTie Simpsons 


NR 


3998 


1 


8 


2 


Angel Eyes 


Jenniter Lopez 
Jim Caviezel 


R 2^98 


1 


14 


7 


Blow 

tfn HoBt Vdra/War^' Hem* VOm UW 


Johnny Depp 
Penelope Cruz 


R 


26.93 


1 


12 


6 


Spy Kids 

1 ■■ ft— E.V.'.Mr...(.n.ri.nnfnim» 


Antonio Bandeias 
Alan Ciimmini] 


PG 


29 9*^ 


1 


13 


5 


Atong Came A Spider 

PiKOOi'i ViJ« aK14 


Morgan Freeman 
Monica Potter 


R 


29.99 


1 


16 


1 


Exit Wounds 


Steven Seagal 

onx 


R 


24 98 








The TenMiiihN 


Arnold Schwarzenegger 
Linda Hamitfon 








11 


4 


R 


26.98 






6 


Driven 


Sylvester Stallone 


PG 13 


2-198 






Barbie In T>iu Nutcracker 


BvMe 


MR 


19198 




20 


4 


Boogeynioii 

I - . • .1 l.JlM(i™vHa«0l13» 


Various Artists 


NR 


19 98 


M 


21 


104 


The Matrix 

A'orw.lm- '/■)«: -mi 


Keanu Reewes 
Laurence Eishbume 


R 


2»98 



I[f Kritih IS luiit II HitiKtnul iM j'niltl llf SilTian Dtltan Jju tiin Bm tM II KK «kn. mot rii 



TITLE 

Uibel/Olmibuttrvg Label & Nurnb.T 



9 AIAA goM cert, fot M>et of tO.OOD unrts or SI nulhon in V. tuggtited wnil A fllAA piMniim curl, for ultm of 100,000 ititii or S? miBiyi in sal« at sug^oElvd lolail 
# nUAgoid cin)<ic«t>an hv n mraniimd IZSJUO iinitioi ■ dnilir vnhxnc olSSmaion st retal kit Ihcalricatv 'Uinased progiarns, ur at at k s si 75011 uiu andSI xrAXtan M 
fuggamd ratal lot nonth«itric*d hIis- HFOMpMini'n ccrtAraten far a minmum lAle ot SSOOQ units d< a dollai valume alSIH milkm airenil iDriTieaTncalFv released pra- 
ertms. arNl ol m. (aast. 50.000 ixiits ind C miion il tugge^d rcuil <iy miHtiitadKal liHei. i& 7001. BilltHurd/BPI t^iminicMiarts. 




Top Video Rentals 



PRINCIPAL 
PERFORMERS 



Q' NUMBER 1 iSt 



Eddie Murphy 



PG 



Jen GoldtMum 
Elizabelti Perkins 

Brendan Fr aser 
Rachel WelS2 

Ming-Na Wen 
Alec Baldwin 

Morgan Freeman 
Monica Potter 

Heaih Ledger 

T(Hn Green 



Renee Zellweger 

Johnny Depp 
Penelope Cnjz 

S^QOumey Weaver 
Jennifer Love Hewitt 

Steven Seagal 
DMX 

Anlonio Banderas 
Alan Cummlne 

Ashley Judd 
Hugh Jackman 

Davkf Spade 

Sylvester Stallone 1 

Robert De Ntro 
Edward Bums 

Guy Pearce 
Joe Pantoliano 

Anthony Hopkins 
JuUanne Moore 



PG 
PG13 

PG 13 
R 

PG13 
R 
R 
R 

R 

PG-t3 

R 

PG 
PG 13 
PG-13 

R 

R 

R 

R 

R 



ii-rilKTi -.1 1?^D0C .iritl i>I a [fr.ll,!-- Ulili^i 

■ics iftMA plaiiriiim cenilicatjdn It* 
:^ 3ndS2(T»llianM tuBQestadrnadtotnonlwHhcil 



>l o'fail lui Ihoiitncaly rnlDMvd progrtnit. ot at at taut 7S.QX units unil SI millxin le. 
al SO.OOO wiitx 01 » doNat mhima ol SIS mAon ai iet»* lor ihe«tr>callv 'clea««d pw 
tte. COOOI. BMurdOn CanMWMCMMl 
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Top Kid Video 







i 

2 


TITLE 


lEASE 






- 


Ubel/Diilribuling Ubel & Numbef 












■ mtNUMBERimt 1 










4 


BARBIE IN THE NUTCRACKER 


2001 


1998 






3 


SCOOBY DOO S THE CYBER CHASE 


2031 


1996 








IT'S THE GREAT PUMPKIN, CHARUE BROWN 


1966 






C 


14 


WINNIE THE POOH: BOO TO YOU TOO 




14.99 




4 


7 


A SPOOKIE OOKIE HALLOWEEN 




12.99 




4 


10 


SCOOBY DOO: SPOOKIEST TALES 


2001 


1495 




7 


2 


BOB THE BUILDER: BOB'S WHITE CHRISTMAS 


mi 


14.99 




S 


5 


PEANUTS: HOLIDAY COLLECTION 


2001 


3885 






12 


RUGRATS: AU GROWEO UP 


2001 


1Z95 




11 


106 


HOW THE GRINCH STOLE CHRISTMASI4 


1966 


1495 




10 


6 


FRANKENPOOH 


1995 


14.99 




■<2 


5 


THOMAS 8. FRIENDS: BEST OF THOMAS 


2001 


1298 




15 


15 


THE BOOK OF POOH: STORIES FROM THE HEART 


2001 


24.99 








BOB THE BUILDER: CAN WE FIX IT? 




1199 




16 


10 


DORA THE EXPLORER: TO THE RESCUE 


2001 


1295 




19 


17 


POWER RANGERS: IN 3-D 


2001 


1498 




14 


4 


SCOOBY DOO MEETS THE BOO BROTHERS 


2001 


14.95 








BOB THE BUILDER: PETS IN A PICKLE 


2C01 








7 


ELMO'S WORLD: WILD WILD WEST 


2001 


12.96 




2 


a 


DORA THE EXPLORER: WISH ON A STAR 


2001 


1295 




20 


9 


BARNEY: LETS GO TO THE ZOO 


2001 


14.95 




23 




POWER RANGERS TIME FORCE 2-THE QUANTUM RANGER 


2001 


1198 


J.: 




BLUE'S CLUES: CAFE BLUE 


2001 


9.95 






SESAME STREET: KIDS FAVORITE SONGS 


2001 


998 












2S 


H otrw 


BOB THE BUILDER TO THE RESCUE! 


2001 


14.99 



kecreationai bports 





5 


X 

o 




















■ 


< 




TITLE 


P'oqr.im Supplier & Nunvbt-r 




■ 






■ NUMBER 1 






■ 


2 


22 


NASCAR RAaRS: STAftT VOUH ENGINES 




i78 


HI 


1 


5 


WW SUMMfRSLAM?(101 








5 


4 


WWF BEST OF WRESTIE MANIA 




I4.3S 




J 


5 


WWT UNDtKTAKER TKISISMVYARD 








ML 


Jtk 


TONY HAWK'S TRICK TIPS: VOL 1 


Hudin* EntBnanmcnt TUDO 


MM 


■ 


3 
9 


9 
4 


WW INVASION 2001 
WWP BEST OF RAW VOL 1 


SiiiifFAai: Enlnrtwimun! in 


1995 
14^95 




7 


18 


WW UTA IT JUST FEELS RIGHT 




U95 




6 


26 


WW WRESTlfMANlAX SEVEN 




>a95 


10 


S 


24 


BAIL ABOVE ALL 


Vf(^iiDiw.t..fiii'i»;5 


U3e 




10 


13 


WW BEST OF RAW-VOL 3 


Soar Mm EniBnwtnwM 3H 


ia» 




14 


3 


THE BEST OF BACKYARD WRESTLING I 




19 W 




11 


49 


TONY HAW( SKATEBOARDING TWCK TtPS VOL 1 ♦ 






14 


H 




ECW BEST OF CACTUS JACK 


PuiiM-t->lHiU.rimc'f 7ir,'y 


1996 


15 


13 


18 


FUTURE KINGS OF THE RING 


flackvwdVMMrnDD 


\9Sb 


14 


15 


39 


MICHAEL JORDAN TO THE MAX 




14 96 




12 


15 


NBA: 20r NBA FINALS CHAMPIONSHIP 


USA HooM Enmunmn mX 


lUS 




18 


5 


WW ACTION 




14 S5 




16 


30 


WWF DIVAS n HEDONISM 


AtatM W>nttr« F«Mr«ian VMM 91 


14K 






28 


WWF NO WAV OUT 




1995 




Health & Fitness 



■S NUMBER 1 



THE CRUNCH TAE BOXING WORKOUTS 



AbW ftiY tiMnwwwni >W13 



TOTAL ¥[)(|A 

DENISE AUSTIN POWER YOGA PLUS 
YUGA FOR BEGINNERS. STRESS RtUEF 
YOGA COWMTIOMNG FOR WEIGHT LOSS 
METHOD AUL IN ONE 
YOGA FOR BESINNEItS: ABS YOGA 
THE METHOD PIIATES TARGET SPECIFICS 

DEMSE AUSTIN MAT WOftKOUT BAS(D ON THE WOflKDFJK PILAHS Ar 
YOGA JOURNAL'S YOGA PRACTICE FOR BEGINNERS 
THE METHOD PILATES PRECISION TONING 
PILATES BEGINNING MAT WORKOUT 
YOGA FOR BEGINNERS COLUCDON 
BASIC VOGA FOR DUMMIES 
BlUY BLANKS TAE 60 WORKOUT 
PILATES FOR DUMMIES 
TAE BO ADVANCED WORKOUT 2 PACK 
VOGA FOR BEGINNERS LOWR BODY 
BILLY BLANKS TAEBO II CLUB GH RIPPED 6 PACK 
DENISE AUSTIN BLAST OFF TEN POUNDS 



Anscn Momc Enlinuuniin 



PjtltltViilrnSOe 

UttnoArulSTS 



litii-aAni I7JI 
UMngAfttHnD 
A(xN)r8«ytm9<l»"mp'r 11586 
V«Muia DMnbuMn zm 

JWroi a.iv [(ttdrt»"iiimn : isw 

K.iiigAni \m 



w\mmm 




# MHA goW cirtiicfbon tainto of IJSjQOO unO or b dolir volum gl S8 mlon at rmat itie 
mra/ti raleasad prooranH^ ZUSO unn and t1 mtton at tuMHted reui kt nonheatr>cal unes 
IMA pMrun cwtfcalion tar ute of SUDO mU or a dojiar wluma of SIB rnAct^ m reiai^ lot 
thaaeicaiy nleaHd progmrs. or HIOEIO tnts or G irafton ai suggestnl retal tc nomhex'ical 
Mh ']^9D01 BiKiMKlBPIComniuncanonsandVidauScaKl'ic 



Dr. Cindy' 
Promotes 
*Mommy' 

BY MOiRA Mccormick 

CHICAGO— Madacy Kids, the chil- 
dren's division of Toronto-based Mada- 
ty Entertainment Croup, is going for- 
ward with a long-delayed campaign for 
its recently launched video scries 
■■.Mommy & Me." Dr. Cindy Bunin 
Nurik. u'ho.se work inspired the videos, 
will appear Wednesday (14) at New 
York City's Fifth .Avenue FA(} Schwarz 
location to pro- 
mote the .series 
though group- 
activity demon- 
strations, sing- 
alongs. and 
question-and- 
answer ses- 
sions geared toward parents and chil- 
dren aged from newborn to .5. 

Nurik. a child-de\'elopment special- 
ist/family therapist/educator and the 
co-founder of Mnminy and Me Enter- 
prises, was originally scheduled to 
make the appearance in September, 
but it was postponed as a result of the 
terrorist attacks. 

The "Mommy & Me " .series guides 
parents in interactive play with chil- 
dren less than .5 years of age through 
live action, animation (featuring the 
voices of comedians Tim Conway and 
Caroline Rheal. and a variety of musi- 
cal styles in a combination of .songs, 
dances, stories, and nurseo' rhymes. 
The three video.s-^l/on(m.v A- Me: Fun 
c(- Friends. Minn mi/ iC- Me: Splish 
Splash, and .^Inmmi/ &■ Me: lAillahy & 
(.'loodniqhl—eii&i run for :i!54() min- 
utes and are priced at $14.;»8: the IHI)- 
\ldeo is $19.98. A gift [lack featuring all 
three videos carries a S:i9.98 tag 
($49.98 for DVT)-Video). Target and 
Barnes & Noble are carn'ing the series 
domestically, as is Wal-Mart in Canada. 

Nurik. who is known as "Dr. 
Cindy " (she holds an Ed.D. in early 
childhood education), will conduct 
the promotional sessions in two 
groups prior to the store's 10 a.m. 
opening. The first sessi<m. geared 
toward newborns to IH-month-olds. 
will take place 8-iS::!() a.m and will 
be followed by a more informal. 30- 
minute interaction with partici- 
pants. A sec(md session for 18- 
month-olds to 5-year-olds will take 
place al 9 a.m. and also includes a 
half-hour interactive wrap-up. 

When the store opens. Nurik w^ill 
sign videos and her comiianion biwk 
published by Dutton. Fun With 
Mommii d- .Vt'. The signing will con- 
tinue until 11 a.m. 

Sandy Gardner. VP of sales and mar- 
keting for MadacT Kids, notes that her 
company has been working with 
Mommy and .Me Enterprises for three 
wars but only in an audio capacity. The 
".Mommy & Me Sing Along " series of 
CDs and cassettes has moved more 
than 5 million units, she says. 



Top Music Videos 
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TITLE PRINCIPAL 
Ljbel / Distributing Labei & Numb(>r PERFORMERS 


lAPEjl 
PRIC 








1 tas NUMBER 1 tas ttmut^' | 






1 


4 


lUtBMWIiaBaKWIIiH ^.~..Mii>.>c Rilta'dtir^MilmmEAK 


29.95/23 97 






4 


ABiiGMaiiiicuniiiKiaiiitrM v--- .-re-Bo 


29,95/23.97 














w 


w 


nCVnEOHITS-CHAPTQIONE ... . .. . ii n Baclistreel Boys 


19.90/24.96 




5 


6 


CHHSTIMAS.. AT1Mirai1J0Y^«.<M!)n«teH.wsaiQDa^Fll»e^ltra3V(Fl8ffi 


2995,'21.97 




4 


11 


THE VIDEOS: 1994.2001 • nK>y».imi Dave MaWwwii 8anll 


19.9M497 




7 


8 


ABMlNDraEWKltDWmnufBAOSTKrBOVS. J...- ........r.i SlclEtreEt B(H5 


19 95.24 97 




6 


46 


THE UP IN SMOKE TOUR > >^ tm Various Artists 


»s6iasfi 




9 


294 


HBi FREEZES OVER » ■ w, . , , ..„ i ». Eagles 


249S/2499 




10 


47 


BRfTNEY IN HAWAII: UVE SMOKE. ..^.>o, .:r.4 BrilneySpears 


1955/24.97 




34 


30 


ON BROADWAY s«.rgH,uw vom^>viitT.fD.ii bm.j; uw MdrK Lowry 


29 35 VMS 




12 


113 


MSTWYONRUH:VOU)MEI ht<Mattt>a^ikfaKbapiM<w3i MicfiaelJackson 


14.9M9.97 




20 


6 


OFFERINGS-WORUITOUR i...r.<v^»i«i.»i) Third Day 


19 95 VHS 




11 


47 


SAUVAL imi(i.t,>.nu..i,-.r,(«io2B«.VMM]ilN Tool 


24.90/29.90 




2 


2 


REMEMBERTHEFtnURE v.,-u.»iia»>Ka Enigma 


19 98 DVD 




18 


88 


OEATHROWUNCUT iwiMvnaiiinana 2F^CSnaq) Doggy Oogg 


19.98/19.95 




8 


12 


LONDON HOMECOMING ^T.v«.MNQm]taiQcw Bi(9mGatB!^%fOTcaiTf^rnenS 


29.95^1.97 




15 


17 


AARON'S PARTY.- UVE IN CONCERTI . i...;.,..>d.<i:<s AamnCartcr 


14-9^19,97 




17 


60 


SUPERNATURALUVE A A/.a>ito:(iiaibK.«UGMMi«ni Santana 


ligSr^g? 




13 


4 


UVEEVOUJTION ^^.:-.-.bmgv.»ci»i6 Quflonsiychc 


199*24.97 




KENTin 


HBKOOBiaHiaae 

AOBMIOIIIFUIFinHlinKinUi t . 9Sll»G«ilM:iBlliaatHnt 


29.95 VHS 




23 


291 


INEHDMAIISTMIEIUS i SMI^blMiMDllltMk 


14.95/19.97 




22 


54 


UVE AT MADISON SQUARE GAROBI > ' V Sync 


19 9574 97 


23 


14 


6 


UVE AT THE ROYAL ALBERT HAU TIK Who 


19.99 OVD 


24 


16 


103 


USTENER SUPPORTED a ■ ws-^ttm Dave Matthews Band 


1995^497 


25 


19 


2 


WDWHITS20QZ s,..«.«Mo<Fa«iMOi>»<i» Various Artists 


19.98 DVD 


2« 


21 


4 


VIEW FROM THE VAULT II u,....,h>»w.ui» GratelulOead 


249SA4.95 


27 


28 


216 


THE DANCE a M.'m. mp.... v<i<a m Fleelvnod Mac 


19992497 


1 


24 


4 


LIVE AT OAK MOUNTAIN s...>..,«Miiva.>on Widespread Panic 


ia9!n9a7 


1 


26 


27 


TOURING BAND2000 A tKU>cV4i*«s«nM»(i>«rtH-Mwe PeaflJam 


19:9&f24.97 


1 


25 


98 


UVE CONCERT HOME VIDEO a mit.^i.i.^lt^t-,^^«m, Sade 


14 95.24 97 




29 


2 


DDWN FROM THE MOUNTAIN >u.i«.b_>..miii< Various Artists 


19.90 VHS 


32 


30 


19 


CHRONICtfS • M(:.t vduinwuiUAi a dui cw Rush 


19,9&'1997 


33 


31 


11 


UVEINSANFRANaSCO teu«ihitfS>,ik>cii»n>««nM>i JoeSatrlanl 


1495/24.97 


34 


27 


30 


SITTERSWEETMOTEL i.<.v>rm«i.«r.ns)n Ptijsh 


19.90/24.99 


35 


32 


37 


AUTHEmY .AKCAOEOrSONC i»u...w»ikniA.,M»_.a» OdneOon 


ia95/24.97 


1 


33 


16 


LEWDCRUEDaTATTOOEfi EttwDUMwUHMixiUnBAMMau ModeyCrue 


I9,9&?4 98 


1 


n-EKTiir 


NOT GUILTY: EXPERIENCE ^..•.7^wmmt Mir UKtlillaiUkODmulrOlt 


1935 VHS 














W- 


7j? 


RHYTHM NATION COMPUATION u>iM«n JancI .lack.son 


1995'1998 




34 


109 


UVEATTHEBEAIXINTHEATKa -j»it.«««»i««ii 1 rm James Taykl 


I435/I9l97 






A 


PEnSUAOEO-LIVEIND.C ....,;,.b.u..uin nmnlSinalMXXKIttlMni 


19 95 VHS 
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Connect wifli the music 
industry's most 
importam decision 

makers in 
Billboard Classified 



Call: 1-800-223-7524 Today! 

Fax all ads to: 646-654-4798/99 or 
email to: jserrette@billboard.com 



Your ad includes a lisong 
onbilHioanlxoni 



over 17 million page views a month 

www.billboard.com 



DUPLICATION/REPLICATION 



Research our competitim tlwrou^ly, 
then come to us & take an adiSOonal 5% off on: 

DVD 9,5, & 10 Replication 
CD (Audio, Video, Rom) Replication 
Authoring (MPEG 2&1) 

Custom Cut Business cards and shape CD's, Video Duplication 
Warehousing, Distribution, fulfillment in N.Y. & California 

Toll Free 1-800-352-7677 ext 222 
www.vidtape.com 



COMPACT DISCS - SOC EACH 



ITS A BETTER DEAL! 
"APP IT UP" 

600.00 
250.00 
240.00 



1.000 CDs 
1.000 lewtimtaf 

1.000 2-Pg Book/Tray 



$ 1.090.00 

irom your CD -Ready Master 
i, Print-R«K*y Film 



NATIONAL TAPE DISC 

CORPORATION 

lll0 48lhAn. Kmh - NaMe. IN 37209 

1-800-874-4174 



DrgHol Ma%leiutg Seivkei - OigHol Audio 
Dvpkotm Compvter Ciaphn 



SAME DAY SERVICE! 

(on Short run CD ft Cassette copies) 



www.ntdc.com 



COMPUTER/ 
SOFTWARE 



WANTED TO BUY 



MSI 


Reliable Soluboia for Retail Stores/ 
Chalnsf On« -Slope ' Label Compwiiei 

(800)877-1634 

Fax: 212-221-9193 


1 Leader in Customer Satisfact 
H For over 16 Years. 




www.M50FTNET.com 





<WE ARE CASH BUYERS OF 
UNWANTED LP's, 
CASSETTES OR CD'S 

No quantity is too large or small 
We pay the freight 

CALL: (609) 890-6000 



The Computer and POS Solution 
for the Music & Video Industry 

young 

V Y S T E M 

(888)658-7100 

•Chains •Independents •One-Slops 



TOP $ PAID 

For; Cd's, Lp s Cassttes, 
Videos & DVDs 

Call 12011 986-0909 
Fa> 12011 986-7755 



DUPLICATION/REPLICATION 



COMPACT DISKS Retan-Ready Packages 

4/4 color u /color press proof - no film needed! 1,000 CDs, 
4-ponel folder & tray card - all color, all panels - $1,525 

• VHiyl Records - DUUn' the cleanest, hottest vinyl sound! 
Dj Speaal - 100 records, 7 days, $780! 

• Mastering Studio " BB diarted hits pitxluced every week! 

• Posters & Sell Sheets ■ 12 \ is color posters, 100 sib^! 

Best price... Best service... lor 25 Yearsi run color catalog 

[EUROPaiQISiPXC] <800) 455-8555 

^ W. " ^^^FJA".'.^. »»» email cdfteuropadisk com 

wwweuropadlsk.com 



17161 407-7300 • fax (7181 561-7961 • Ma|or Crpoit CarOS Accepted 



www.digitalforce.com 

TOTAL CD. CDR. CD-ROM, DVD, CASSETTE PRODUCTION 212-252-931)0 in NVC 



1-877-DISC-USA th. POWER oi Excellence 



MUSIC MERCHANDISE 



NOTICES/ 
ANNOUNCEMENTS 



BUY DIRECT AND SAVEI 

While oinor pooote are rgisir-g theii pricflS, wo 
ar« slashing ours- Majof latWl CD's, cassettes 
and LP's as low as SOf Your choice from the 
most «Kl»nsrva Hiino* available 

For frB« catalog call (60ft) 891X000. 
Fax (609) »HM}247 or writ* 
Scofpio MmIc, tac. 
P.O.Box A Tranton, NJ. 00801-0020 



THE WORLD'S LARGEST SELECTION 

of "Vintage & Oldies" titles on CD at 
the lowest prices, free catalog!^ 
Wholesale only. 



GOTHAM DISTRIBUTION CORP. 

1-800-4-GOTHAM • FAX: (BIO) 649-0315 
2324 Haitertord Road • Anlmora. PA 19003 



BMG STUDIOS 

(LOCATED AT 1540 
BROADWAY, NEW YORK, N.Y.) 
WILL BE CLOSING 
EFFECTIVE 11/30/01 
ANYONE WHO HAS TAPES AT 
BMG STUDIO SHOULD 

CONTACT 
ROBERT GORDON at 
(212) 930-4055 
No later than 11/30/01, 
to make arrangements to take 
possession of the tapes. 



RecordTrak 



tnvenloiy Managemeol 
For Record Slores 

800-942-3008 



NOTICES/ANNOUNCEMENTS 




REACH FOR THE STARS! 
MOVING? RELOCATING? 

BE SURE TO READ 

THE ADS IN 
THE REAL EST.^iTE 
TO THE STARS 
CLASSIFIED SECTION 
EV'ERYW^EK IN 
BILLBOARD MAGAZINE. 



DON'T MISS BILLBOARD'S ANNUAL 
2001 YEAR IN MUSIC SPOTLIGHT 

ISSUE - 12/28/01 

FEATURING YEAR-END CHARTS IN EVERY GENRE AND EXPANDED COVERAGE 
OF THE YEAR'S MOST NOTABLE ARTISTS AND EVENTS 

THIS IS ONE OF THE HOTTEST ISSUES OF THE YEAR SIMPLY BECAUSE IT'S A 
COLLECTOR S EDITION THAT WILL BE HELD ON TO AND REFFERED TO FOR 
MANY WEEKS AFTER ITS DEC 21 ST STREET DATE 

CALL tEFF SERRETTE TODAY TO RESERVE YOUR AO SPACE 

l-«4«-654-4e97/l-S00-223-7524 
EVERY AD WIU BE POSTED ON-LINE & IN THE PRINTED EDtnON 

AD DEADLINE IS DECEMBER 14. 2001 



OPPORTUNmES 



!!!ATTENTION!!! 

AGENTS/MGRS 

4 Patriotic Songs 
Domain Music 
Sure GOLD or PLAT. 
Respond: Top Name 
Recording Artist only 
Call Direct: 
561-748-1582 



DUPLICATION/ 
REPLICATION 



mm 





COMPLETE 
CD/DVD/CD-ROM 

ManufaclBring: 



AAA 

Call For Low Rales 
www.atozmusic.coii 

212.260.0237 



YEAR END SALE 

Take another 5% off ! 

CAL-t. FOR DETAIl-S 



NO FILMS NEEDED 
SAVE HUNDREDS 



500 CDs = $ 999 
1000 CDs = $1229 

RETAIL READY CD PACKAGES 

mom roni iitemome rut$ 



30O FULL COLOR 11x17 POSTERS 

ONLY $99 

with Your CD/OVD PaekB||* 



Kill SSOa •! (ITIIIIS HIU m*( CI HCIItl 



(800) WAVE CD-I 

W'A''vV rniRO'/i'A'. Lf.'LL' A COM 



/t€teAS£ rou/t MUSIC vio£os OM ova 



46 PRODUCTIONS 

25 CDRs - $45.00 i 50 CDRs ■ $88.00 
100 CDRs - $150.00 . 200 CURs - $290.00 
ASK ABOUT OUR DISCOUNT 
FOR ASCAP MEMBERS! 

Krnm CD or CDR master 
Includes CDR jewel box 
w/text printing on CD label 
Add $35 fur ()ther digital magter. 
$55 for analog master 
Oflers muS be prepaid. SfiffiTg nrt nAKSea 
42 W 557 Hawk Circle, St Charies, IL 60175 
Tet 1800) 850-5423 Email: infoTalfip.com 

Visit our Web Page at http^'/www. 46p.com 



BILLBOARD 
CLASSIFIEDS 

www.billboard. com 

for more info call: 800-BaS-78S4 
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PUBLICATIONS 



PUBLICATIONS 



The Essential Tool for 
Today's Working Musician 



THE 17TH EDITION OF THE 

Musician's Guide to 
Touring and Promotion 




A BILLBOARD PUBUCATION 

■ ^^^^^^^^ 



Inclutles: 

• City by city club directory 

• Tape/disc services 

• A&R directory 

• Music services directory 

• Music industry websites 

• And much more 
Only $15.95 - ($18.95 overseas) 

Order by phone 800-407-6874 or on our website 
www.musiciansguide.com 
Mention code TGBB when ordering! 



VINYL PRESSING 



WITH OVER 60 YEARS OF EXPERIENCE & IN-HOUSE FACILITIES, WE'LL PRODUCE 
YOUR CD, VINYL & CASSETTE PROJECT WITH THE EXCELLENCE IT DESERVES! 



D.J. VINYL 

lOO 12" VINYL $775.00 



-N SOO 13" vmrt ^wwrrjuofrw/Hoia $1,249.00 fffORHSMMoo 
\ 1000 1 inivn rkmmi4acn-/Noin $1,779.00 woROfR'Sft99.oo 

I SOO vmn. {miHwmtsum) $675.00 uottDfu - $299.00 

J f 000 T'^ viMYi 43'* ftvTTMWwrf survo $849.00 xfonocR - $^79.00 

y Ul PAaAGIS IHaUDI: NUSTHtING / FUU PIOQSSIHG / HST PRESStNGS / ,n, oof 

2-COlOR UH15 (stodi bockgreoniJ) / SHRINKWRAP |ir •••iy)/ QUICK TURN AROUKD FlEi IIKKWRE! 



In Rainbe Records and Cassettes l^i 



I 73fi Bo'-l.clcy St, - S.mta Mom 

F.1X i]IO) Sie eTAS ■wwf.n.nharc-ii 



la.CA 90404 • {i\0) 829-3476 
■<!<, toMi • III loiiiT jinboretortfa.com 




FREE Guide to 
Master Tape Preparation 
Saves You Time and Money! 

1-800-468-9353 

www.djscmakers.com/bb 
info^discmake rs.com 



~^ DISC MAKERS 



PUBUCITY PHOTOS 



PR I NTS 



- UTHOGRAPHED ON HEAVY. SA-IN GLOSS PAPER - 



Q 



B&W 

8x1 0's 
500 - '80 
1000 -'108 

B&W 
POSTCARDS 

500 - "es-oo 



•r',: t Florida St . Suite BB 
l.' ■igtield. MO 65803 
Toll 1-488-536^36 
www aDcptciures coin 



HELP WANTED 



REAL ESTATE 



Razor & Tie Direct, LLC 

Maior disirtbuied independent latKl se«ks 
mOflpendeni contractor for wesi coasi regional 
4 ■ 5 years exWfience ana proven track record 

Please email cover letter and resume 
with salary requirements to: 
|obsi§>razora ndtie.com or fax to 
212-473-9174 
Attn: Human Resources 
EOE 



YOUR ONE-STOP 
CUIDETOTHEUTIN 
MUSIC MARKET 



2002 - 



t,^ (jfcbilb®ar® 
,^.#LATDINI 



BUYER $ GUIDE 
Litinmuric 



BILLBOARI>52002 
IKHRNATIONAL LATIN 
MUSIC BUYER5CUIDE 



New - Rumson NJ Waterfront 
$4,750,000 

Magnificent Residence or Country Retreat on 4.88 naturalized acres. Spectacular views & 
privacy lusl 35 mm to NYC by luxury commuter terry. Great attention to detail: 6BR, 4 FPL 
incl. luxurious master suite. Mahogany paneJed Music Room, Guest suite & pool. Inio & 
photos to you Overnighii'E-mail. 

Call Susan McLaughlin Coldwall Banker 732*933-5517 RumsonHoirtes^aoKcom 




IF YOU HAVE A 
PROFESSIONAL SERVICE 
YOU'D LIKE THE MUSIC INDUSTRY 
TO KNOW ABOUT 
CALL BILLBOARD CLASSIFIED TODAY 
1-800-223-7524 FAX: 646-654-4698/99 



AUDITIONS 

FOR NEW FEMALE POP GflOUP ON SAT. 11/17 - 

2:30-4 4(lpm al 330 W 38tli St m NVC. Must be 
18-22- Strong vtK- and slaoe presence It you 
wrne songs or p^y an instruimnt Itul's 3 plus. 
Bnng 2 CD's to sing along wtli - 1 Ballad and 1 
Up-tempo Possidle record dea! 



Looking for a 
recopd deal ?? 

Geitir.g sicjnco li vcfy hard to do But we nit 
get Ifw record deal you are looking lor! Guar- 
aoieed Service Call now to recewe your 

FREE tnlounalKin 



Went 2000 

800-499-G396 



REACH OVER 200,000 
RESPONSIVE READERS 

EVERY WEEK CALL 
BILLBOARD CLASSIFIED 
TODAY 
1-800-223-7524 
OR 

646-654-4697 



OVER3000USTINGSFROm^ 

Record Company Executives Music Publishers 



Wtiolesolers & Distributors Latin Music Radio. 
Stations in ttie U.S. Clubs Artists Managers 
Agents Songwriters and mucfi more! 



ORDER THE INTERNATIONAL LATIN 
MUSIC buyer's GUIDE ONLINE 
www.orderbillboard.com 

or call 1.800.344.7119 • International: 732.363.4156 

Fax: 732.363.0338 ■ By Mail: Send payment for S99 plus $7 S&H (SI 5 for intenia- 
Sonal orders) with this ad to: Billboard Directories, PO Box 2016, Lakewood, NJ 
08701. Please add appropriate sales tax in NY, NJ. PA. CA TN, MA IL OH, VA & 
DC. Orders payable in U.S. funds only. All sales are final. Also available on 
diskette and inailtnQ labels - fof infofination, einail jianiin@billboafd.coin 
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The "Discrimination and Sexual Exploitation" panel 
explored issues of playlist selection, as well as standards and 
practices, with national music video networks. Standing, 
from left, are VHl's Paul Mars2alek, MTVs Amy Doyle. 
MuchMusic's David Kines, Great American Country's Jim 
Murphy. MuchMusic USA's Norm Schoenfeld. and Billboard 
music video associate editor Caria Hay. 



Top industry professionals gathered for the liillboard Music Video Con- 
ference & Awards, held Oct. 3l-Nov. 2 at thf Beverly Hilton in Beverly 
Hills, Calif. The conference, which celebrated its 23rd anniversary this 
year, featured guest speakers Teddy Riley and director Brett Ratner, panel 
discussions, parties, and the first Billboard Music Video/Short Film show- 
case. The event's grand finale was the Billboard Music Video Awards, host- 
ed by hit pop trio BBMak. The complete list of award winners can be found 
on page 10. (Photos: Heather Harris). 






Keynote speaker Teddy Riley hangs out with conference 
attendees before his speech. Pictured, from left, are Virgin 
Records' Jaison Jackson and Stephanie Seymour, Billboard 
music video associate editor CarIa Hay, Riley, Virgin Records' 
Ashley Newton, Billboard director of conferences & spe- 
cial events Michele Jacangelo. associate publisher Howard 
Appelbaum, and R&B associate editor Gail Mitchell. 



Awards show presenter I'ru. icit. cuii 
gratulates 2'Zero'.t Music Clique's 
David Watson on winning the award 
for best R&B local, regional show. 



"The Great Beyond" panel revealed music TV options out- 
side of traditional music video networks. Pictured, from 
left, are Universal Records' Steve Leeds. Channel M's 
Michael Lloyd, Music Choice's Claire McCabe, TV Guide 
Channel's Gayle Allen. ABC Fox Family Channel's Amy 
Baker Severson. T^io/USA Network's Kris Siava, and Nick- 
elodeon's Shelly Sumpter. 




MHz Global's Steve Gibson poses with 
his award for best adult contemporary 
local/regional show. 




Melissa Voyagis from DreamWorks 
Records relaxes offstage after win- 
ning the awards for best R&B clip 
(the Isley Brothers' "Contagious") 
and best pop new artist clip (Nelly 
Furtado's "I'm Like a Bird"). 




Awards show hosts BBMak congratu- 
late Bobby Tanory of The Bobby T 
Show, winner of best pop local/regional 
show and best dance local/regional 
show. Pictured, from left, are BBMak's 
Ste McNally, Christian Burns, and 
Mark Barry, and T&nory. 



Hard Times executive producer 
Stephen Woodward basks in the glory 
of winning the award for best hard 
rock local/regional show. 



The "Video Visionaries" panel discussed ne\%' technology for 
music videos. Pictured, from left, are 525 Studios' Ryan 
Thompson, DMX/AEI Music's Ray Basile, Arsenal Inc.'s 
Laro* Perel, GetMusic's .Andrew Nibley. Pixel Envy's Greg 
Strause from directing duo the Brothers Strause, and Asy- 
lum Visual Effects' Mathew Lamb. 
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The "Local Show Spotlight" panel fea- 
tured video presentations from local 
music programs. Pictured standing, 
from left, are Siouxsie Crawford of 
Bohemia After Dark and Rob Macon of 
Super Duper Splob-Be Dop 200J. Seat- 
ed, from left, are DJ Fink of Clubbin' 
TV, Laurel Sylvanus of indie promotion 
company Telemotion. and the TINK of 
VidDREAM Television. 



Hanging out at the opening-night 
party, from left, are AristoMedia's 
Jeff Walker, Billboard music video 
associate editor CarIa Hay, and 
Country Music Television's Chris 
Parr and Laurissa Juzwiak. 




imuac 

AristoMedia's Nicole George, left, 
accepts the best contemporary Christ- 
ian new artist clip (T^mmy Cochran's 
"Angels in Waiting"), while awards- 
show presenter Katie Wagner looks on. 





The "TVeat Me Right" panel discussed 
how to turn video treatments into heav- 
ily rotated videos. Shown, from left, are 
Reagan Rosson of Villains, director 
Joseph Kahn of Super Mega/Palomar 
Pictures, Mellicent Dyane of Dyane Fos- 
ter Film & Casting, MCA Records' 
Danielle Peretz, choreographer Tina 
tendon, and Jazz of Dru Hill. 



Billboard special events coordinator 
Phyllis Demo, left, and singer Lila 
McCann, center, congratulate Aristo- 
Media's Jeff Walker for the awards for 
best country clip (Faith Hill's "If My 
Heart Had Wings") and best country 
new artist clip (Cyndi Thomson's 
"What I Really Meant to Say"). 




Winners in the rap/hip-hop categorv- 
celebrate at the awards show. Pictured, 
from left, are Herve Romain of Inter- 
scope/Geffen/A&M (best clip for Eve fea- 
turing Gwen Stefani's "Let Me Blow Ya 
Mind"), Stephanie Seymour of Virgin 
Records (best new artist clip for Goril- 
laz's "Clint Eastwood"), and DJ Fink of 
Clubbin ' TV (best local/regional show). 



John Warden, left, and Roy Lamanna 
of Rive Video Promotion and Produc- 
tions accept the award for best hard 
rock new artist clip. The winner was 
Drowning Pool's "Bodies." 



Kool sponsored the opening-night party 
and the awards show after-party. Kool 
executive Orlando Mendoza, kneeling in 
the back row on the far right is pic- 
tured with other Kool employees. 





Atlantic Records video promotion 
staffers celebrate winning awards for 
Uncle Kracker's "Follow Me" (best 
adult contemporary new artist clip) 
and Craig David's "Fill Me In" (best 
R&B new artist clip and best dance 
new artist clip). Pictured, from left, are 
Atlantic's Marybeth Kammerer, Antho- 
ny Ko, and Byron Ward. 



The "Show Me the Money" panel exam- 
ined video budget issues between 
record companies and production com- 
panies. Pictured standing, from left, 
are Oil Facto ry/MVPAs Heidi Herzon, 
Squeak Pictures/MVPA's Pam f^rr. 
Capitol Records' Kate Miller, and 
Merge@Crossroads' Joseph Uliano. 
Seated, from left, are Extasy Records 
International's Nicole Ehrlich and 
Columbia Records' Marian Bradley. 



Billboard music video associate editor 
Carla Hay, center, congratulates Music 
Link's Stefan Coldby, left, and Jeremy 
Stroup for winning the award for best 
modern rock local/regional show. 
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Video Monitor 



THE MOST-PLAYED CLIPS AS MONITORED BY BROADCAST DATA SYTEMS 

"New 0ns" are reported by the networks (not by BDSI for the week ahead 
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A SAMPLING OF PLAYLISTS SUBf^lTTED BY 
NATIONAL & LOCAL MUSIC VIDEO OUTLETS 
FOR THE WEEK ENDING NOVEMBER 17. 2001 
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MUSIC VIDEO CONFAB: There's some- 
thing to he said ahout an event that 
takes place because the attendees 
want it to go on despite the turmoil 
and uncertainty faced in the after- 
math of the Sept. 11 terrorist attacks. 
Such was the case with the 20111 Bill- 
board .Music Video Conference ii 
Awards, held Oct. 31 -Nov. 2 at the 
Beverlv Hilton in HtvcrK- Hills, Calif. 



Many in attendance told us it was 
the best Billboard Music Video Con- 
ference in recent years because of what 
it had to offer and the sense (tf c{)m- 
munity people had in spite of the fear 
of terrorism. We appreciate the feed- 
liack and support of all participants. 

We want to .say a special thank-you 
to guest speakers Teddy Riley and 
Brett Ratner. who gave outstanding 
speeches and made themselves acces- 
sible to the conference attendees. Spe- 
cial thanks also go to the very charm- 
ing members of BBMak, hosts of the 
20ni Billboard Music Video Awards, 

During Kileys keynote speech, he 
challenged the industry to make bet- 



by Caria Hay 



ter music videos. Me said that most 
videos "have lo.st their conceptual edge 
Videos need to go to the next lewl, " I le 
advised artists to take a more hands- 
on approach to theirvideos, including 
being more informed about expenses. 
Kiley, who has a solo album due next 
year on Virgin Records, also men- 
tioned that his group Blackstreet may 
reunite in the near future. 

Ralner's speech featured great anec- 
dotes about how persistence has paid 
off: The director also noted that hav- 
ing a passion for your work is the 
secret to success: "If you really want 
.something, you can't be afraid to fail," 

Many thanks to ever>'one who 
helped make this year's Billboard Mu- 
sic Video Conference & Awards such a 
memorable ewnt, 

IN BRIEF: With six nods each. U2 and 
Dave ,'^latthews Band lead the nomi- 
nees I'cjr this year's My VHl Music 
,\wards. The two bands arc nominated 
for favorite group, famrite video, mast- 
have album, the Damn 1 Wish I Wrote 
That category, hottest live show, and 
coolest fan Web site. Mick Jagger, 
Creed, .Sting, Nelly Furtado, Lenny 
Kravitz, Destiny's Child, and No Doubt 
will perform during the Dec, 2 event, 
which VH 1 will air live from the Shrine 
Auditorium in Ivos .Angeles, 

Warner Bros, Records has laid off 
about half of its video production staff 
{billboitrd Ihillelm. Nov II, The six 
employees who were let go included 
executives Randy Skinner. Julia 
Robertson, and Paula Thompson. 

Additional reporting by Gail Mit- 
chell in iosAnffeles. 




Filni/mu.sic vidt-o dircclnr Hrelt Halner, whit gave a speech botnrc- thi- Billboard 
Music Viden.'.Short Tilni .Shnwca-se, greets some of tht finalists. The showcase 
was part of the Billboard ,^Uisic Video Conference & .Awards. Pictured, from 
left, arc If/Then Inc's Brent Bonacorso, Bill Marceau, and Shannon .McGloth- 
in. Ratner. director Joseph Daniel Lewis of Swordfish Films, and director 
Farah Kahlid. 
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Anthony 

Continued from page 1 

many things, I've met so many peo- 
ple, worked so many places, had 
incredible milestone moments. But 
1 never quite felt [like it was) what 
I was born to do. When I started 
this salsa album, I immediately 
called my wife and said, i have this 
amazing feeling. This is it. This is 
it.' She said, 'What are you talk- 
ing about?' I said. This is what all 
this work has been for — to go into 
this project.' " 

Libre, due out Nov. 20, is Antho- 
ny's most personal work and an 
album he arranged, produced, and 
mixed in its entirety, working with 
longtime keyboardist Juanito 
Gonzalez as co-producer in what 
he calls "a match made in heaven." 
It will be released as a joint effort 
between Sony Discos — which will 
take over the bulk of Spanish- 
language promotion — and Colum- 
bia Records, which will handle the 
general market. 

"We're going to be very aggres- 
sive, given his stature and priority 
within the entire Sony music sys- 
tem," says Will Botwin, executive 
VP/CM for Columbia Records. 'And 
we just feel that to limit Marc's 
audience is not to do justice to the 
music he's created. It's not only 
our pleasure but our responsibility 
to get other people who are not tra- 
ditional salsa buyers to decide if 
they like this music or not." 

Libre is 100% salsa, sung in 
Spanish (Anthony considers sing- 
ing salsa in English "sacrilege") 
and works as both a departure 
from Anthony's previous work and 
a logical continuation of it. 

Like all of Anthony's salsa al- 
bums, Libre's foundation is love 
songs with a musical and lyrical 
edge that decidedly do not fall into 
the "romantic salsa" subgenre, 
known for its insinuating, often 
nearly erotic lyrics and stylized 
accompaniments. And like his pre- 
vious albums, Libre capitalizes on 
Anthony's extraordinary voice, 
limiting choruses and expanding 
on soneos (vocal improvisations!. 

Songs were written mostly by a 
host of writers whose work Antho- 
ny had recorded before and from 
whom he had specifically request- 
ed tracks, including Alejandro Jaen 
(who co-wrote the single "Celos"), 
Fernando Osorio, and newcomer 
Gian Marco, who wrote "El Ultimo 
Adios," the track recorded by 
dozens of Latin artists to raise 
funds for the families of the vic- 
tims of the Sept. 1 1 attacks. 

But in a radical departure for a 
salsa album, Anthony has a co- 
writing credit on all but one of the 
tracks because he arranged and 
wrote the improvisatory soneo sec- 
tions that make up most of the lat- 
ter part of each song. 

"I articulated this point before I 
brought anybody aboard," Antho- 
ny explains. "Writing is writing. 1 
said, 'I'm going to use your song, 
and it's two-and-a-half minutes 
long but the song ends up being 
five minutes.' Before, that was 



chalked up to arranging. But no. 
When you write pop music, if you 
come up with one line you get a 
songwriling credit. In salsa, even 
though I wrote entire coros, I did- 
n't get credit." 

According to Anthony, despite the 
songwriters' assurances that they 
agreed to give him the co-writing 
credits, less than a month before 
the album's release date, three writ- 
ers backed out of the agreement. 
Their songs were dropped from the 
disc, resulting in an album of nine 
songs instead of 12. 

Still, the final edit of Libre is 
Anthony's most complex work to 
date, drawing from a great variety 



of world rhythms and using mul- 
tiple instrumental layerings that 
go far beyond the standard horns 
and keyboards. Many tracks start 
slowly or with lengthy instrumen- 
tal introductions ("Barco a la Deri- 
va," for example, begins with an 
Andean flute intro, "Hasta que 
Vuelvas Conmigo" starts as a clas- 
sic guitar-based romantic trio), 
expands, and finally locks into the 
clai'e (the salsa beat) to become 
hard-hitting salsa. 

Anthony was so open to different 
ideas that, in a spur-of-the-moment 
occurrence, guitarist Dave Stewart 
of the Eurythmics came in and 
jammed on a couple of songs. Other 
artists, including Paul Simon and 
Eric Clapton, had also expressed an 
interest in participating but had 
scheduling conflicts. 



"1 lad I had an extra three or four 
weeks, it would have been an 
album with interesting collabora- 
tions," Anthony muses. "But, next 
time. It's really interesting to see 
the musical interest from these 
amazing artists that I've admired 
so many years. It's a new day." 

Libre might not be your typical 
salsa album, but then, Anthony is 
one of the few artists in the genre 
whose overwhelming popularity 
and musicality give him license to 
tinker with formulas. 

"When an artist has such a big 
name, he can get away with a lot. 
He can change things," says Jesiis 
Salsa, programming VP for radio 



network SBS. "There has not 
been another salsero [in recent 
years] who's broken sales records 
like he has. And 'Celos' is kick- 
ass. He has that winning formula 
again. Even if it's a salsa album, 1 
think that ballad stations will also 
play it — that's how big he's be- 
come in Spanish." 

Libre is not only Anthony's first 
salsa album with his new label 
after a long and finally rocky asso- 
ciation with indie RMM ended, but 
it is also his first studio album 
since his triple-platinum English- 
language debut in 1999, a release 
that established Anthony as a force 
to be reckoned with in the main- 
stream pop market. 

Anthony's visibility was bol- 
stered by an HBO live concert spe- 
cial and his roles in the Broadway 



musical The Capeman and a series 
of films including Bringing Out 
the Dead, starring Nicolas Cage. 
And in the aftermath of the Sept. 
11 attacks, Anthony performed 
"America the Beautiful" live at 
New York's Yankee Stadium dur- 
ing a Day of Prayer and also played 
in a series of benefits, including 
Come Together: A Night for John 
Lennon's Words & Music, a con- 
cert that was organized in memo- 
ry of the former Beatle (.Billboard, 
Sept. 8). 

At the same time, Anthony's fol- 
lowing in the Latin market re- 
mains fiercely loyal, and his com- 
pilation Desde un Principio, 
released in 2000, is still on the 
Billboard yop Latin Albums chart. 
No wonder, then, that given tropi- 
cal music's flagging sales, Libre 
has become one of the most-await- 
ed releases of the season. 

"I definitely think it will be the 
hit that comes through for tropical 
music this year," says Alberto 
Uribe, head buyer for the Ritmo 
Latino chain. "Even if the promo- 
tion weren't that strong, he has an 
enormous amount of fans. All his 
albums sell well in all our stores. 
For example, in Chula Vista |Calif.]. 
where we sell mostly pop and rock, 
he sells as much as any of the big 
groups. In Washington, D.C., he's 
a phenomenon. 1 think he's the 
best-selling tropical artist." 

Indeed, Anthony's strength in 
both the tropical and pop market 
places is so well-established, Libre 
was originally going to be released 
simultaneously with his English- 
language album, which is now 
scheduled for a January 2002 release. 

As a result of the albums no 
longer being released together, as 
well as the events of Sept. 1 1 , there 
was a change in promotion plans. 
Although Botwin says both Colum- 
bia and Sony Discos are being very 
aggressive at the retail and posi- 
tioning level, many general mar- 
ket press opportunities will be 
placed on hold until the projected 
January release of the English- 
language album. 

To date, appearances are sched- 
uled with Rosie O'Donnell (Nov. 
15) and Jay Leno (Nov. 20), as well 
as with Christina and Don Fran- 
cisco on Spanish-language TV. 
Extensive radio interviews are also 
on the itinerary, and promotion 
and media dates are planned for 
Miami, Puerto Rico, Los Angeles, 
and New York City. And on Dec. 8, 
Columbia will release a DVD of 
Anthony's Madison Square Garden 
HBO special. 

"The English album will nicely 
dovetail from this campaign into 
[the other album's) campaign, 
which will involve a whole [set] of 
other initiatives," Botwin says. 
"This music is so important to 
Marc." he adds, "Ithatj he person- 
ally made it a mission to finish this 
record and put it out first." 

"I think this is my opus. I hon- 
estly believe that," Anthony re- 
marks. "It was almost like, when I 
finished I almost collapsed because 
I didn't realize how high-strung out 
I was. If this is the boat that brings 
me down, I'll go down gladly." 



Anthony Plans 
Pop Album With 
Springsteen Song 

MIAMI— During this year's Bill- 
board Latin Music Conference. 
Marc .Anthony made an un- 
precedented announcement. He 
was going to release two studio 
albums simultaneously in 2001 : 
one .salsa album in .Spanish and 
one pop album in English, each 
featuring different, previously 
unreleased tracks. 

By August, a single — "Trag- 
edy," written by Rob Thomas — 
had been picked for the pop 
album, and a corresponding 
video was shot. But following 
the Sept. 11 terrorist attacks. 
Anthony felt uncomfortable pro- 
moting the song because of its 
title, even if the track had noth- 
ing to do with tragedy itself. 




(The song refers to a couple that 
is parting ways and coming to 
grips with it.) 

The logistics of picking a new 
single and shooting a new video 
became difficult, as Anthony 
was finishing his salsa album. 
I Libre. So the release of the pop 
project was pushed back to Jan- 
uary 2002. 

In the midst of the.se decisions, 
a silver lining arrived in the form 
of a last-minute track .Anthony 
received from Bruce Springsteen. 
Titled ' I'll Stand by You Always. " 
the song had been written by 
Springsteen for his son. Spring 
steen thought .Anthony would he 
the right person to sing it. 



"Isn't that an honor?" .says 
Anthony, who is also producing 
the track. "I thought it was very, 
very generous of him. And 1 
think it's the ultimate compli- 
ment, when .someone like that 
thinks you're worthy of singing 
a song he wrote for his son." 

"I'll Stand by You Always" will 
be added to the album and may 
well become the single, although 
that has not been determined 
yet As for the pop album's Janu- 
ary release, some retailers view 
it as a marketing opportunity. 

"I'm not concerned, because 
I think it's worthwhile to hold 
good releases for after the sea- 
son," says Alberto Uribe, head 
buyer for Ritmo Latino. "The 
January release may be the 
album that recoups sales for 
that month." LEILA COBO 




An Anthony Discography 

Marc Anthony (Columbia): His first English-language pop release 
from 1999 peaked at No. 8 on The Billboard 200 in October of that year. 

Desde un Mncipio (Sony Discos/RMMI: Released in 1999, this col- 
lection of greatest salsa hits spanning Anthony's entire career spent 13 
weeks at No. I on the Billboard Top Latin Albums chart. 

Contra la Corriente (RMM): Debuted at No. 1 on the Billboard Top 
Latin Albums chart in November 1997 and .spent three weeks in that 
position. It remained on the chart 99 weeks and went to catalog. 

Todo a Su Tiempo (RMM): Debuted on the Top Latin Albums chart at 
No. 6, its peak position, in June I99.'5. It was on the charts for 98 weeks 
and hit No. 1 on the tropical album sub-chart. 

Olra Sola (RM.Ml: Anthony's .salsa debut peaked in June 1994 at 
No. 30 on the Top Latin Albums chart. It peaked at No. 2 on the trop- 
ical suhcharl. 

Marc Anthony's vocal recordings have been featured in numerous 
soundtracks and compilations, including the 1998 Warner Bros, release 
Songs From the Capeman. the soundtrack from the Broadway musical. 
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MICHAEL'S MOMENT: Michael Jackson's 

Invincible lives up to its title — at least this 
week— topping The Billboard 200 by a lead 
of almost 100,000 units. At 366,000 units, 
the album falls shy of the 391,000 units that 
his History pulled during its first week in 
1995, but exceeds the 326,500-unit opener 
he had with 19915 Dangerous. 

Perhaps International would have been a 
more appropriate title for this new one. 
because the album's success in the U.S. is just 
a part of the story, as Jackson also checks in at 
No. 1 in the U.K., Germany, France, Australia, 
and the Netherlands. 

For some time, it appears that Jackson's value 
in the international market has overshadowed 
his stature in his homeland. His global status is 
underlined by a unique accomplishment on the 
Common Currency table in Billboard's Hits of 
the World (see page 66), which highlights 
albums that hold top 10 status simultaneously 
in at least three of 10 leading international mar- 
kets. Since the start of 2001, 53 albums have 
qualified for Common Currency status. Of those, 
Invincible is the first to register top 10 ranks in 




all 10 of those countries, with Japan (No. 4), 
Canada (No. 3|, Spain (No. 2|, and Italy (No. 2) 
joining the six where the album stands at No. 1 . 

Now we'll see whether Jackson can temper 
the .steep .second-week slides that so often fol- 
lows a handsome bow. In 1991. his Dangerous. 
with a 14% increase, became the first album of 
the SoundScan era to see a second-week gain 
after debuting at No. 1 — a feat since accom- 
plished by jast seven other albums. 

MSSINCTXE CROWN: Next week, the King of 
Pop will turn the throne over to younger roy- 
alty, as Britney Spears becomes the first female 
solo act in the histor>' of The Billboard 200 to 
debut at No. 1 with each of her first three 
albums. E^arly retail action suggests she'll break 
700.000 units, certainly shy of the historic 1.3 
million that she opened with last year, but 



probably enough to rank as one of 200rs five 
largest sales weeks. 

Echoes, a compilation of Pink Ffcyd hits fi-om 
both its Capitol and Columbia tenures, should 
open at 200,000-plus, while George Strait P«tey 
Fabk), and Faith Evans are candidates to start 
with more than 100,000 units. 

CHOCK FULL 0' HITS: The runner-up slot on 
The Billboard 200 represents solid growth for 
Latin heartthrob Enrique Iglesias (267,000 
units), whose Escape sells more in one week 
than his English-language debut, Enrique, 
sold in its first three weeks combined. That 
1999 disc peaked at No. 33. 

Badcstreet Boys enter at No. 4 with 197,000 
units. That seems like a skimpy number for a 
group that has twice enjoyed million-plus open- 
ers. But since this is a greatest-hits collection 
fi-om an act whose first three albums have sold 
more than 27 million copies in the U.S. in just 
four years, this is probably not a good barometer 
to tell whether Backstreet has finally hit the wall 
that all youth-driven acts inevitably encounter. 

Indicative of November's brisk pace, five 
other titles start inside the top 20, including 
Lenny Kravitz's Ijermy, which opens at No. 12 
(93,000 units). Of the four other albums that 
Kravitz has released since SoundScan logged 
on in 1991, only last year's Greatest Hits had a 
larger first week (162,000). 

Joining the march are Jemiaine Dupri. 
Mannheim Steamroller, the all-star What's 
Going Oj ER and a multi-artist assortment fmm 
Three 6 Mafia, at Nos. 15. 17, 18. and 19. respec- 
tively. For the Mannheim ensemble, its seventh 
Christmas album represents a career-high debut. 

Only one Steamroller title. 1995's Christ- 
mas in the Aire — which peaked at No. 3 on 
The Billboard 200— started inside the top 40. 
opening at No. 35. The new Christmas Extra- 
ordinaire bows at No. 1 on Top Independent 
Albums. Top Contemporary Christian Albums, 
and Top Internet Album Sales. 

STEEP: TWo weeks ago. Ozzy Osboume. now 
No. 28, opened at No. 4 on The Billboard 200 
with 152,500 units, his biggest SoundScan 
week. Not bad for a 52-year-old rocker, but he 
only spent one week in the top 10. 

No shame there, though. From the start of 
September through last week, 24 albums entered 
the big chart at No. 10 or higher. More than half 
of them, 15, spent one lone week in the top 10. 
The others (and their current ranks): System of 
a Down (No. 20). Dave Matthews Band (No. 271, 
Toby Keith (No. 34), Bubba Sparxxx (No. 35), 
Puddk of Mudd (No. .39). Diana KraU (No. 43). 
Martina McBride (No. 44). Fabotous (No. 46). 
Brian McKnight (No. 56). Gerald Levert (No. 58). 
Bob Dylan (No. 78). Mariah Canjy (No. 80). Slip- 
knot (No. 97). and Tori Amos (No. 127). 
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BEST MAN: TVvice is just as nice for Usher as 
he returns to No. 1 on the Hot R&B/Hip-Hop 
Singles & Tracks chart with "U Got It Bad. " 
In July, his first single from current album 
8701, 'U Remind Me, " spent a month at the 
top of that chart. "Bad," in its second week 
at No. 1 on the Hot R&B/Hip-Hop Airplay 
chart, reaches an audience of 60 million lis- 




teners, nearing the record set in August by 
Alicia Keys of 63.8 million. With the only 
sales points for the track stemming from the 
12-inch vinyl release, the Usher single reach- 
es No. 1 solely on airplay merit. 

The radio success of "U Got It Bad " has 
propelled 8701 to top 10 status on The Bill- 
board 200 for several weeks, scanning more 
than 100,000 units the past two issues — a 
level not reached since the first two weeks of 
the album's release. Usher's maneuvers mimic 
the chart action of the first two singles from 
his last studio album. My Way, as both "You 
Make Me Wanna . . ." and "Nice & Slow" also 
hit the top of the chart. 

On The Billboard Hot 100. "Bad" earns 
Greatest Gainer/Airplay stripes for a third con- 
secutive week and inches up 6-5. swapping 
places with Nelly Furtado's "Turn Off the 
Light," which slips to No. 6 while maintain- 
ing its bullet. Another backward bullet is 
found farther down the Hot 100 as Garth 
Brooks' "Wrapped Up in You" gets pushed 
back 64-65 in a highly competitive area of the 
chart, even though it gains in audience. 

DOUBLE SHOT: In the same week that he earns 
Hot Shot Debut honors on The Billboard 200 
with his No. 1 entr>' Invincible, Michael Jack- 
son also has the highest new entry on The Bill- 
board Hot 100 at No. 60 with "Butterfiies." This 
is the second con.secutive track from Invincible 
to earn the Hot Shot Debut designation on the 
Hot lOO following "You Rock My World," which 
came in at No. 34 in the Sept. 8 issue. 
"Butterflies" is off to an especially strong 
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Start on Hot R&B/Hip-Hop Singles & IVacks. 
where it climbs 32-15 in its third week on the 
chart. "Butterflies" is the Greatest Gainer/Air- 
play winner there for a second consecutive 
week, with an audience gain of 9 million R&B 
listeners. At this pace, 'Butterflies" should eas- 
ily surpass the No. 13 R&B/Hip-Hop Singles 
& Tracks peak of "World." 

PLEDGING ALLEGIANCE: Charlie Daniels 

recently celebrated his 65th birthday and 
the release of his new album at a gala 
reception held at BMI's Music Row head- 
quarters, but the Southern-rock patriarch 
wasn't cracking any retirement jokes. 

Daniels' luminous 40-year career contin- 
ues with renewed vitality as "This Ain't No Rag, 
It's a Flag" becomes his first top 40 hit on Hot 
Country Singles & Tracks in more than a 
decade. With the most new airplay of any title 
on the chart (30 monitored stations picked up 
the track) and the sixth-largest spin increase 
overall, "Rag" vaults 51-39 in its second week. 
The Charlie Daniels Band revisits an area of 
the radio chart it hasn't seen since "Mr. DJ" 
stopped at No. 34 in the Feb. 24, 1990, issue. 

Elsewhere on Hot Country Singles & 
Tracks, David Ball's "Riding With Private Mal- 
one" (Dualtone) holds at No. 8 with a bullet 
and is the chart's second top 10 from an inde- 
pendent label during the current chart year. 
The only other indie to crack the top 10 in 
2001 is Mark McGuinn's "Mrs. Steven Rudy." 
McGuinn's VFR debut rose to No. 6 in the May 

19 issue. Hot Country Singles & Tracks has- 
n't seen two top 10 indies in the same year 
since 1983, when the six-member group 
Atlanta and pop country star B J. Thomas 
reached No. 9 and No. 1, respectively, with 
"Atlanta Burned Again Last Night " on MDJ 
and "Whatever I lappened to Old Fashioned 
Love" on Cleveland International. 

MOON DANCE: LeAnn Rimes' 'Can't Fight the 
Moonlight" rises 11-9 on Hot 100 Singles 
Sales, a height that the title last achieved more 
than a year ago. "Moonlight" peaked at No. 5 
in the Sept. 16, 2000, issue and spent the last 
of its four weeks in the top 10 in our Oct. 7. 
2000. issue. From that point to the present. 
"Moonlight" has remained on the chart, never 
dropping below No. 27. 

On the Hot 100. the song peaked at No. 71 
in September of 2000 and spent its allotted 

20 weeks on the chart before moving over to 
recurrent status. "Moonlight" has gained 
renewed interest, thanks to the newly formed 
pop division of Curb Records that has re- 
serviced the song to radio and has kept re- 
orders of the single flowing to retail. If air- 
play continues to increase, "Moonlight" will 
be eligible to re-enter the Hot 100. 
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Is This It 
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Break The Cycle 
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73 


61 


77 


37 
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Songs 4 Worship — Shout To The Lord 
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19 


19 


10 


MARY J. BLIGE A 


No More Drama 
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SOUNDTRACK • 
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2S 


20 
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Now? 


1 


75 


68 


53 


13 


THE (SLEY BROTHERS FEATURING RONALD ISLEY AKA MR, BIGGS A Eternal 
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26 


24 


21 


15 


•NSYNC A' 

j<-MirH7.-it4<l?W1tMI 


Cekhrrty 


1 


76 


45 
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C-MURDER 

inu'PiK*Rr wmcvxoi I ri sill r HI 


C-P-SLcon 


45 


27 
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DAVE MATTHEWS BAND 


Live In Chicago 12.19.98 


6 


© 




70 


6 


STEVEN CURTIS CHAPMAN 


Declaration 


14 


2a 


15 


' 
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OZZY OSBOURNE 


Down To Earth 


4 


78 


64 


49 
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BOB DYLAN • 
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Love And Theft 
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29 


23 


20 


16 


AALIYAH A 


Aaliyah 
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72 


,5 


17 


DREAM STREET • 


Dream Sireet 
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26 


24 


45 


SOUNOTKACK A' 

M>'r,r, iN>ih.ii>) incm 111 m-itw 


0 Brother. Where Art Thoti? 


11 


30 


59 


50 


8 


MARIAH CAREY A 

Vi'ii" in;^riiJMT»Mi 


Glitter (Soundtrack) 


7 


(E) 


30 
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VARIOUS ARTISTS 


Now Thai's What 1 Call Christmas! 


30 


81 


73 


71 


28 


TIM MCGRAW A 


Sel This Circus Down 


2 


® 


N( 


W 


1 


BARBRA STREISAND 

CUUlMiitmntlKlllIMEIlttl* 


Christmas Memerits 


32 


82 


60 


52 
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BIUY JOEL 


The Essential Billy Joel 


29 


® 


Ni 


W 


1 


ERICK SERMON 


[Music] 


33 


83 


A3 


40 


» 


GARBAGE 


Beaulifulgarbage 


13 


® 


34 


29 


10 


TOBY KEITH • 

ni->j->\>i' iNiii'>iiri«wi?'ii'i*'Mnp« mmtni 


Pull My Chain 


9 


® 


E 
■I 


1 
■ 


1 


BENZINO 


The Beruino Project 


84 




21 


12 


4 


BUBBA SPARXXX 


The Dark Days. Bright Nighls 01 Buhba Spatxxx 
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55 
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SOUNDTRACK 

.1 •.■i;.'M:.i.'.iniiitia9ii 


Bones 


3Q 


36 


27 


22 


41 


JENNIFER LOPEZ A' 

Efkc fi98S |l£tf EQ'll 1Mi 


Jlo 


1 


© 


90 


80 


16 


CRAIG DAVID • 

iicAru «n:-.'AGiii9inMn 


Bora To Do It 


11 


37 


25 


17 




CHARLOTTE CHURCH 


Enchantment 


15 


37 


81 


74 


19 


JAGGED EDGE A 

: . r.iri:iii ., ^1. FSiUi- miiitjMfQiiiaii 


Jagged Little Thrill 


3 


38 


31 


25 


45 


NELLY FURTADO A 


Whoa. Nelly! 


24 


83 


46 




2 


THE CRANBERRIES 

«r,A IVTSti ) if. <■!■>'. 


Wake Up And Smell The Coflae 


46 


39 




27 
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PUDDLE OF MUDD • 


Come Clean 


10 


89 


7n 
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6 


VARIOUS ARTISTS 


FB Entertainmenl Presents. Tlie Goodlife Album 


^2 


40 




- 


2 


REBA MCENT1RE 


Greatest Hits Volume III ~ I'm A Survivor 




90 


75 


58 
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BABYFACe 


Face2Face 


25 










MCA l««(^.•ll* 1 noez 1 1 1 »IIM 














Af^^imriiufcHJII 






41 


37 


2S 


11 


MAXWELL A 


Now 


1 


91 


83 


75 


71 


NELLY A 


Country Grammar 


1 


42 




30 


^ 


ALIEN ANT FARM A 

li«< itMMHiMnlWdtilMnblniHUWlllMlDJB* 


ANThology 


11 


92 


87 


81 


28 


JANET A 


AllForVbH 


1 


43 
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DIANA KRALL # 


The Look Of Love 


9 


93 


69 


59 


11 


JUVENILE • 


Project English 


2 


44 


39 


31 


7 


MARTINA MCBRIOE • 


GfMrtMtHils 


s 


94 


74 


64 


12 


MICHELLE BRANCH 


The Spirit Room 


64 


45 


44 


38 


27 


DESTINY'S CHILD A 


Survivor 




95 


80 


61 


33 


TRICK DADDY A 

, '. - ■ 1 ■ -riJj!- ti}inin;9Bi 


Thugs Are Us 


.1 


46 


3S 


26 


8 


FABOLOUS • 

II«Hl1^lN>Til«(17lUtIVtEG'IIW1IW 


Ghetto Fabolous 


4 


96 


89 


79 


66 


SOUNDTRACK A' 


CoynleUBly 


10 


47 
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ENIGMA 


LSD: Love Sensuality Devotion — The Greatest Hits 


29 


97 


85 


67 


10 


SLIPKNOT A 

. -1 il.,iMi:. 1 1 ; IS 


Iowa 
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SNOOP DOGGY DOGG 


Death Row's Snoop Doggy Dogg Greatest Hits 
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98 


74 


68 
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49 


32 
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JOHN MELLENCAMP 


Cuttm' Hirads 




99 


86 


65 
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TENACIOUS D 


Tenacious 0 


33 


® 


56 
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GINUWINE A 


The Life 
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144 
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Gfeatest Hits 
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Fly 
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KENNY LATTIMORE 
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Weekend 
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104 
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LOUIE DEVITO N YC Undotgiound Party Volume 4 
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147 
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TOOL A 
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LEE ANN WOMACK A' 
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1 Hope Yoo Dance 
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CITY HIGH* ChyHigh 
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SOUNDTRACK 
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A Knight's Tale 
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100 


85 


55 


UMP 8IZKIT A ChocolBle Starlish And The Hoi Dog Flavored Water 
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157 
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JILL SCOTT A 
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Who Is Jill Scott? Words And Sounds Vol. 1 
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HARRY CONNICK, JR. Songs 1 Heard 
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145 
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GARY ALLAN 


Alright Guy 
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109 
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UFEHOUSE A' NoNamaFaca 
EtaMiMiAiMraviMMiMMliiwirjn* 


6 


159 


143 
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59 


FUEL A' 

MMuMcooHpctiuiUinrae 


Sontething Like Hunwn 


17 


110 


78 






LA' CHAT Murder She Spoke 
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127 
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INDIA.ARIE • 
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Acoustic Soul 
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111 
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87 


33 
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RE-ENTm 


2S 


BIlUriDOL 
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74 
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MISSY "MISDEMEANOR" ELLIOTT A Miss E So Addictive 
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149 
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3 DOORS DOWN A 


The Better Lile 
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94 
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HARRY CONNICK, JR. 30 

cwji-ji.* e«m* IDG iiaaf Q CO', 
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TRACE ADKINS 

Ciii<'.i (Vn^nivt »ti inwii K 
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59 


114 
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DROWNING POOL A Sinner 
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BRITNEY SPEARS A 
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NEW ORDER GMRM^y 
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Ten New Songs 


143 


116 


95 


- 




UL TROY Back To Ballin 


95 


@ 


182 


179 


m 


SARA EVANS A 


Bom To Fly 
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BONEY JAMES Rila 
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SAUVA • 
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Eveiv Six Seconds 
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104 
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WEEZER A Weczer 


4 


168 


170 


163 


59 


AARON CARTER A 


Aaron's Patty ICorne Gel 111 
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THE HIT CREW Proud To Be American 
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RYAN ADAMS 
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101 
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JADAKISS • Kiss The Game Goodbye 




170 


ISO 


1 19 


7 


COLLECTIVE SOUL 
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TRICK PONY 

.... ..I dijt :illMl9ilJIS»Wiirii1iW179ll 
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JOURNEY The Essenilal Journey 
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TYRESE • 


2000 W411S 
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O-TOWN A 0 Town 
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PETE YORN 
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DAVID GRAY A White Ladder 
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PAT GREEN 
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SOUNDTRACK A 
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Disturbed 


45 


140 


137 


132 


3» 


ALAN JACKSON A When Somehodr Lavet You 

A.c ■iitrnrttn&wailisirw 


15 


191 


189 


166 


10 


NICOLE C. MULLEN 

vf <i fsw?.fp. Ill wFal? «-» 
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9 


198 




134 


s 


SOUNDTRACK 


Sfrt'iidipily 


1 I 1 


148 


134 


123 


31 ! VARIOUS AimSTS A' Now 6 

. -D>.Vnw«MlUIMnlpK(Ulilft'UW 


1 


199 


157 


115 


i 


OYSTERHEAD 

[aitrtntrr'itH'iiwCi)) 
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VARIOUS ARTISTS 

NAHM MfOI 


Get The BluesI 




2 


73 


n R I^IKIf^ B. coif fl ADTOM A 

tS.D. r\ll>lu 9t cKIL ULAr lUra A 


Riding With The Kmy 




s 


25 


BUDDY GUY 
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8 


JIMMIE VAUGHAN 


Do You Got The Blues'' 
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Btifnside On Burnside 




3 


35 


DELBERT MCCLINTON 






6 


11 


VARIOUS ARTISTS 


Alligfltof Records 30lh Anniversflry Collection 
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PEGGY SCOTT-ADAMS 


noi oi dussy 




9 


39 


CTTA lAUCC 


Love Son^ 
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MFI UUAITFRC 


Lst Me Show Vou How To Love 




10 


29 


VADimiC ADTtCT< 
VAnl W3 An 1 13 1 3 


Pura Btues 




11 
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TOMMY CASTRO BAND 


Guilty Of Lowe 
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THE WORD 


The Word 
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Blind Pig Records 2Sth Anniversary Collection 
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BOB MADUY AND THE WAILERS On Im: The Vtiy BM 01 BDt Martei IM Tha Waikn 








LOUCHIE LOU & MICHIE ONE 


7 Years 01 Plenty 






8 


DAMIAN "JR. GONG" MARLEY 


Halfway Tree 
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SO 


UB40 


The Very Best 01 UB40 




4 


24 
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VARIOUS ARTISTS 
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BOB MARLEY* 
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Chant Down Babylon 




7 


5 


BOB MARLEY AND THE WAILERS 


Star Power 
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T.O.K. 


My Crew. IMy Oawgs 




■) 


16 


MR. VEGAS 


Damn Right 




10 


25 


BUJU BANTON 


Ultimate Collection 


8 


69 


BEENIE MAN 
JIMMY CLIFF 


Art And Lile 
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40 


Jimmy CIrH— Ultimate Collection 








BEENIE MAN 


Youth Quake 
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SIZZLA 


Rastalan Teach 1 Everything 









Tod World Albums . 


! 




B 




1 


1 WKS. ON 1 


ARTIST Impfint & Number/Dislribuling Label TITLE 




1 


3 


ANDREA BOCELU Cieli 01 Toscana 

vismfi 




2 


5 


OIPSY KINGS SoinosGilaiios 




3 


6 


ISRAEL KAMAKAWIWO'OLE Alone In llWocM 




4 


67 


BAHAMENa Who Lei The Dogs Out 


1 
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20 


AFRO CELT SOUND SYSTEM Volume 3: Fnnlier In Time 








ANDREA BOCELLI Cieli 01 Toscana IWiUi Spanish Tiacksl 
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3 


BEBEL GILBERTO Tanto Tempo Remixes 




9 


35 


ANTHONY KEABNS/RONAN HNAN/FINBAR WRIGHT Ilie Itisli lenari Ellis Island 




7 


68 


CIRQUE DU SOLEIL Oralion 




8 


22 


CESARIA EVORA Sao Vincenle 
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BEBEL GILBERTO Tanto Tonipo 
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FEMI KUTI FightToWin 
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BARRAGE Bairage 
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MICHAEL W. SMITH 
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STEVEN CURTIS CHAPMAN i .. ... . 
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BILL S GLORIA GAITHER PRESENTS THEIR HONaECOMING FRIENDS 

BILL & GLORIA GAITHER PRESENTS THEIR HOMECOMING FRIENDS 

JACI VELASQUEZ 

NICOLE C. MULLEN v» ,.itn. 

LEANN RIMES c.h friiM ...... 

VARIOUS ARTISTS » i.,..,.i,.»im,.,.i.. 
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Saleliite 

Wow Hits 2002: The Year's 30 Top Christian Artists And Hru 

Worship 

Songs 4 Worship— Shout To The Lord 
Oeclaralion 
live In Lottdon And More... 

.. . • r A Billy Graham Homecoming Vnluine One 

in .'" '.n^.n A Billy Graham Homeconing Volunie Two 

Christmas 
Talk About It 
God Bless America 
Songs 4 Worship — H oly Ground 

Walk On 



CAEDMON'S CALL i ,..r.^«iiM!i.c..>..dH.. 

ANNE MURRAY ;tT..o-^ft., oiai c,.:,*,n, 

VARIOUS ARTISTS \mv^vuiJ^ui, 

SONICFLOOD ^^«l(rvl^b.a. 

MARY MARY • :icoMr«.nnvnr4 

VARIOUS ARTISTS HiitDi]Aiiiir»ii.vugTiDai'a>w»g 

MERCYME Aotistvorda 

FFH I i«2-i.To..o.-i- 

CECE WINANS «VMw^ns&u(«vsp■r•a•>1s»Cto(aM 

MARK SCHULTZ rtw*t». 

POINT OF GRACE w»dsm 

NEWSONG .0. iiimP.»»s.m. 

THIRD DAY • iuwcm iiimtvntMM 

VARIOUS ARTISTS naranpianBB'ai.'SMinnXDmiwttin 

JUMP 5 SMirmalW/ChaMtnll 

VARIOUS ARTISTS ir'i4Tit^wir»<j>ni<'vr.,*rd i«m>«i 
AVALON SNin. 
VARIOUS ARTISTS 



KURT CARR & THE KURT CARR SINGERS o«wCr*««aTi^»* 
RICHARD SM ALLWOOD WITH VISION ^mvOinvnn.teni . 
CHRIS RICE V M- 

VIRTUE . 
PLUS ONE* . ■ V 
VARIOUS ARTISTS a . i, 
PHILUPS, CRAIG AND DEAN 
4 I BILL & GLORIA GAITHER AND THEIR HOMECOMING FRIENDS 



la The Coniwny Of Angels~A Call To Worship 
What A Wonderful Christmas 
Songs 4 Worship Christmas 
Resaniite 
Thankful 
You Are My World 
Almost There 
Have I Ever Tofd Vou 
CeCe Winsns 
Song Cinema 
Free To Fly 
The Christmas Shoes 
Offerings: A Worship Album 
I Could Sing Of Your Lave Forever 2 
Jumps 

WOW Worship Green: Today's 30 Most Powerful Worship Songs 

Oxygen 

The Prayer Of Jabez: Music... A Worship Experience 



Awesome Wonder 

Persuaded— Live In 0 C 
The Living Room Sessions 
Vinuosily' 
The Promise 

WOW'2001: The Year's 30 Top Christian Artists And Hits 
Lei My Words Bo Few 

Christmas.. .A Time For Joy 
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DONNIE MCCLUmON A im,ma^. 


Uve In Loflilon Ajilf Mora-. 
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3 


79 


MARY MARY • .„-..,r.!.rD'-.is 


Tlianklul 
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CECE WINANS .■.,.„„..t>«.i!.ras»..r.. 


CeCe Winans 
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SHIRLEY CAESAR n-inuuo Hymns 


o 


5 
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59 


KURT CARR & THE KURT CARR SINGERS u^u-^<tium,r^. 


Awesome Womlar 


o 


4 


7 


13 


RICHARD SMALLWOOD WITH VISION .mui^mx 


Persuadeil — Live In D C 
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6 


4 


6 


VIRTUE „....!. s.-,..., 


Virtuosity! 
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17 


9 
17 


39 
17 


VARIOUS ARTISTS • mv\i,n,;^..<, a<a,i,~,., WOW Gotpel 2001: The Veer's 30 Top Gospel Anisis Anil Songs 
DEZ L:.. . .ra:, SincFoiMe 


14 


26 
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FRED HAMMOND .. ,.,.,...7.-,., 


Christmas Just Remember 




31 

8 


32 


7 


THE BROOKLYN TABERNACLE CHOIR u>i>c_.MM>»«enin« 


Light Of The WoHil 


13 


7 


GREG O'QUIN N JOYFUL NOYZE ..»d.b_ixa. 


Cliches 




26 


22 


21 


ELDER JIMMY HICKS AND THE VOICES OF INTEGRTPr Uilios 


Turn It Arounil 




11 
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4 


V.I.P. MUSIC & ARTS SEMINAR MASS CHOIR FEATURING JOHN P. KEE vkmoiaznu Mighty In The Spinl 




12 
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CARLTON PEARSON AND THE AZUSA MASS CHOIR i^toltaMUWlMto 


Lhre At Aiusa 4 
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18 
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21 


19 
12 

20 


13 
33 
30 


BLESSED 

YOLANDA ADAMS , 

REV. CLAY EVANS AND THE AARC MASS CHOIR u.-ou 


Journey for The Heatl 
The Experience 
Constantly 


a? 




13 


18 


13 


PASTOR WOODROW HAYDEN AND SHILOH .i.. atvcm^in^ 


1 Know n Was The Blood 




10 
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SOUNDTRACK 


Kingdom Come 




15 


15 
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SOUNDTRACK . , , , Tae Bo 


Inspirational: Walk By Faith...Not By Sight 




24 


30 


29 


DR. ED MONTGOMERY PRESENTS ALC .m 


1 Still Believe 




30 


29 
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EASTERN MICHIGAN GOSPEL CHOIR ra 


Gel To The Concept 




16 
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13 


TRAMAINE HAWKINS 


Still Tramaine 




19 


14 


34 


BISHOP TD. JAKES & THE POTTER'S HOUSE MASS CHOIR i,«m,M,xmK 


w6M«ai The Storm Is Over 


25 


23 
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ANOINTED .1! 


II We Pray 
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23 
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DOUG 8i MELVIN WILUAMS Br.ab.,r, iBi«u«. 


Duets 
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16 


41 


MOSES TYSON. JR. .v c«.tMrim)Mv„ 


Music 
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ESTHER SMITH L:>.,».>ina 


You Uive Me...Slill 






31 


4 


NEW CREATION OF GOD >..i .sis 


He's AMI Need 




2/ 


35 
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LIZ MC COMB 


Lii Mc Comb 
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BISHOP TIM BROWN & THE MIRACLE MASS CHOIR . u^^ mi He s Done Enough 
REGINA llAin'lOver 
THE NEW LIFE COMMUNITY CHOIR FEATURING JOHN P. KEE • n...,«mM.i Not Guilty The Experience 
JAMES CREAR 8, COMPANY . , - Whal Will Your lile Say 
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33 
35 


27 
2.1 
36 
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37 
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GABRIEL HARDEMAN DELEGATION • 


To Tlic ChicI MusiCLiii 




36 
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FRED HAMMOND 8, RADICAL FOR CHRIST • «,-.n<li«7x.b. 


Purpose By Design 
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40 
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LEE WILLIAMS AND THE SPIRITUAL QC'S »cs n.t. 


Good Time 
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LASHUNPACE . , ■ . 
VARIOUS ARTISTS 


God Is Faithful 
Gospel's Top 20 Songs Of The Century 
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33 
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ALEJANDRO FERNANDEZ 


ORIGENES 
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31 


PETE YORN MUSIC FOR THE MORNING AFTER 
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GRUPO BRYNDIS 


EN EL IDIOMA DEL AMOR 
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THE CALLING CAMINO PALMERO 




29 


23 
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RASCAL FLATTS • 


RASCAL FLATTS 
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lUl^f^l E f Ul 11 1 CM TAI U Anni IT IT 
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STEVE HOLY 


BLUE MOON 
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SKIP LIVE FROM HOLLYGROVE 
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SHIRLEY CAESAR 


HYMNS 
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DEFAULT THE FALLOUT 




21 


19 
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LOS ANGELES AZULES 


HISTORIA MUSICAL 
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JOAN SEBASTIAN EN VIVO: OESDE LA PLAZA EL PROGRESO DE GUADALAJARA 
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TOMAHAWK 


TOMAHAWK 
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TOYA TOYA 




22 


17 


19 


GRUPO BRYNDIS 


HISTORIA MUSICAL ROMANT1CA 
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JOHN MAYER ROOM FOR SQUARES 

,v. , ■ iii 'imMfltmt 
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JEFF CARSON 


REAL LIFE 
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SONICFLOOD RESONATE 
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FORTUNE COOKIES 
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NICKEL CREEK NICKEL CREEK 








9 


JUMPS 


JUMP S 












•$• GREATEST GAINER <$• 






4C' 


2? 


3 


LOS TEMERARIOS 


BALADAS RANCHERAS 


a> 


36 


26 


11 


MERCYME ALMOST THERE 
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CHRIS RICE 


THE LIVING ROOM SESSIONS 
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MISFITS CUTS FROM THE CRYPT 1996—2001 
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KURT CARR Si THE KURT CARR SINGERS 


AWESOME WONDER 
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TAMMY COCHRAN ^ ^ TAMMY COCHRAN 




31 
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JESSIE MORALES 


EL ORIGINAL DE LA SIERRA 16 SUPER EXITOS 
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CHRIS CAGLE PLAY IT LOUD 
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RICHARD SMALLWOOO WITH VISION 


PERSUADED— UVE IN D.C. 
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APHEX TWIN DRUKQS 


CD 






1 


THE BLOCKA BOYZ MALACHI ENTERTAINMENT PRESENTS: THE BLOCKA BOYZ VOL 1 
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SOIL ^ ^ SCARS 




34 


34 


5 


PETER WHITE 
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GLOW 
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MARK SCHULT2^ SONG CINEMA 
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JAMIE-LYNN SIGLER 


HERE TO HEAVEN 
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ST. JOHN'S CHILDRENS CHOIR GOD BLESS THE U.S.A.: KIDS SING SONGS FOR AMERICA 
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BELA FLECK PERPETUAL MOTION 
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PARTY TIME 2002 
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FUGAZl THE ARGUMENT 
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THRILL DA PtAYA 

llii.-il«Tinui lawtiMMBau (nwlUM 


THE RETURN OF THE BIG BRONCO 
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BALDHEAD SLICK & DA CUCK BALDHEAO SLICK 8, DA CLICK 

■ . ■ ! >.it It 
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27 


26 


DARUDE 

r o-(l IW.Sl.ir-vnt'l'lif f tXCDI 


BEFORE THE STORM 
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GOV T MULE THE DEEP END VOLUME 1 
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Kf etXM PIMWiwvHl 1 IZN COI 


THROUGH THE EYES 
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30 


24 
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JAMIE O'NEAL* SHIVER 
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28 
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THE WISEOUYS 

. 'AinM<*(la*iyflMlW<Hl iMliCR 


THE ANTIDOTE 
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NEWSONG THE CHRISTMAS SHOES 
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27 
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LOS 'TEME^RIOS 


BALADAS RANCHERAS 
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25 
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MANNHEIM STEAMROLLER CHRISTMAS EXTRAORDINAIRE 
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THE CHARLIE DANIELS BAND 


THE LIVE RECORD 
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17 


DREAM STREET • DREAM STREET 
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43 


49 
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THE BLOCKA BOYZ MALACHI ENTERTAINMENT PRESENTS: THE BLOCKA BOYZ VOL 1 
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LOUIE DEVITO N.Y.C. UNDERGROUND PARTY VOLUME 4 
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VARIOUS ARTISTS THE HIGH t MIGHTY PRESENTS: EASTERN CONFERENCE ALL STARS II 
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LA' CHAT MURDER SHE SPOKE 

" M. !'.<'tiuftuttmvac» iii»»w 
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JAMIE-LYNN SIGLER 


HERE TO HEAVEN 
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LIL TROY BACK TO BALLIN 

•Fli I^'HIBMI 
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DJ ESCAPE 

.. iisnoili 


PARTY TIME 2002 
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THE HIT CREW PROUD TO BE AMERICAN 
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THE HIT CREW 


DJ'S CHOICE: CELEBRATE AMERICA 
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COO coo CAL DISTURBED 
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THRILL DA PLAYA 

(. . ir msnif 


THE RETURN OF THE BIG BRONCO 
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17 


18 
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DEFAULT THE FALLOUT 




34 


26 
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DARUDE 

Gu... ., mmmt 


BEFORE THE STORM 






12 


24 


LIL JON & THE EAST SIDE BOYZ PUT YO HOOD UP 




38 


35 
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VARIOUS ARTISTS 


GET THE BLUES! 
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CAROLE KING LOVE MAKES THE WORLD 
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DEEP DISH 


MOSCOW 
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SNOOP DOGG PRESENTS THA EASTSIDAZ DUCES 'N TRAYZ— THE OLD FASHIONED WAY 




26 


11 
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VARIOUS ARTISTS 


AUCE e 97.3: THIS IS ALICE MUSIC VOLUME S 






14 
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JOAN SEBASTIAN EN VIVO: DESDE LA PLAZA EL PROGRESO DE GUADALAJARA 




35 


33 
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VARIOUS ARTISTS 

rh. — 1 • iiii.i II. K... iiawiam 


THRILL OA PLAYA PRESENTS — DUNKS N D'S 
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17 


44 


NICKEL CREEK NICKEL CREEK 




49 


45 
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BAHA MEN A 

■ ... .■■iih; .1-1-1-.. (nwiIWt 


WHO LET THE DOGS OUT 
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VARIOUS ARTISTS GOO BLESS AMERICA: UNrTED WE STANDI 
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THE RIDDLER 

i.. - . y '.!.., ( ir.M '....-vBey 117 vail 


DANCE MIX NYC 
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ST JOHN S CHILDRENS CHOIR GOD BLESS THE U.S.A.: KIDS SING SONGS FOR AMERICA 
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28 
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LOS TIGRES DEL NORTE 


UNIENDO FRONTERAS 
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RZA AS BOBBY DIGITAL DIGITAL BULLET 

^ Twi«<ln[N PaiiltlUMIOCH |ltW))M 
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THE FACULfY 


GROUP THERAPY 




13 
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3 


FUGAZl THE ARGUMENT 




42 


37 


23 


MARCO ANTONIO SOLIS • 

. ., iti!« in«i< 


MAS DE Ml ALMA 
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BALDHEAD SLICK & DA CLICK BALDHEAD SLICK & DA CLICK 
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JACK JOHNSON 


BRUSHFIRE FAIRYTALES 
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SING FOR ME 
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TOMAHAWK TOMAHAWK 
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METHRONE 


PICTURE ME 
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ISRAEL KAMAKAWIWO OLE ALONE IN IZ WORLD 
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LOUCHIE LOU & MICHIE ONE 


7 YEARS OF PLENTY 
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JAYO FELONY CRIP HOP 
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WOMEN OF FAITH 


JOY, GRACE, LOVE & PEACE 
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VEGGIE TUNES VEGGIE TALES: SlUY SONGS WITH LARRY 




47 
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THE HERITAGE CHOIR t ORCHESTRA 


AMERICAN PRIDE: 16 STIRRING PATRIOTIC THEMES 
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JOHN HIATT THE TIKI BAR IS OPEN 
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THA DOGG POUND 


DEATH ROW PRESENTS: THA DOGG POUND 2002 
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MANNHEIM STEAMROLLER <M..ncvi BrvoMt-o-^ ta 


CliristiHS Extraordiniire 
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God Bless America 
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ENYA A' 'n;. ;..,-.:-Sra, 


A Day Without Rain 
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ANDREA BOCELLI 


Cieli Di Toscana 


24 










MICHAEL JACKSON to--, vmr 


Invinciblo 
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BACKSTREET BOYS «i7jv/.."ii. 


The Hits ' Chapter One 
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DAVE MATTHEWS BAND Btm)R»|*Bni>^& 


Live In Chicago 12.19.98 
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ALL STAR TRIBUTE • i<ni'CD«n«.*n>»oni 


What's Going On |EP) 


la 
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DIANA KRALLS i :TiiM,ifC 


The Look Of Love 
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Harry Potter And The Sorcerer's Slons 
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CHARLOTTE CHURCH cuinio.t bhqcto 


Eiichantnicnl 
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INCUBUS 


Mominy View 


10 








LENNY KRAVITZ ., n-v.-i 
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BOB DYLAN9 r.,,. -■ .sr.h-.-iP:, 


Love And Theft 
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SOUNDTRACK A i. , i.twa 


0 Brother Where Art Thou'' 
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JOHN MELLENCAMP t„.»m.nMa« 


Cunin' Heads 


49 








MANNHEIM STEAMROLLER *ir..„na ,p...^r04«3 


Christmas Collection 
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ENIGMA : i i i> LSD: love Seitsualilv OevDtiofl - The Greatest Hits 


47 
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ELTON JOHN .,, , 


Songs From Tho West Coast 
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LYLE LOVETT cuwimi4MCANMu*iit 


Anthology Volume One: Cowboy Man 
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ALICIA KEYS A laofD 


Songs In A Minor 
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NICKELBACKA <u.m.^««(imkljmg 


Silver Side Up 
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LEONARD COHEN :L.un»^i»u-i:RG 


Ten New Songs 
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CAROLE KING RKGnonSMbKOCM 


Love Makes The World 
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0 BROTHER, WHERE ARTTHOU? * 


MtfurytlttM 
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HARRY POTTER AND THE SORCERER S STONE 
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TRAINING DAY 


PhOfltv XaVKMfiUt 
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ON THE LINE 


A »Mm Placi/Maanaib'Jive iMWl^"- i^n 
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21 


SHREK* 


DnamWarfci aaoao^nuracofia 
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GLITTER (MARIAH CAREY) A 
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BONES 


OofgvnvlWPnonlv ai22T/Ca|itt]l 
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21 


COYOTE UGLY A 


C'.i.l) 7S71)3 
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A KNIGHT'S TALE 


CiAanbia8S64«CRG 
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GOOD ROCKIN- TONIGHT - THE LEGACY OF SUN RECORDS 


Uindcn SireSllbb 




11 


21 


SAVE THE LAST DANCE A Hrtrxool IttM 
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MOULIN ROUGE A 
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SERENDIPITY 


Miraaaax/Calumbw ftl9l3rt:R6 
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BRIDGET JONES'S DIARY 
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THE PRINCESS DIARIES 
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HARDBALL 
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WWF: TOUGH ENOUGH 


DctamWorkl 4U33UnUnEeiM 




19 


16 


JOSIE & THE PUSSYCATS* 
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DOWN FROM THE MOUNTAIN 
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REMEMBER THE TITANS* 
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BANDITS 
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AMERICAN PIE 2* 
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THE FAST AND THE FURIOUS* 
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SPONGEBOB SQUAREPANTS ORIGINAL THEME HIGHLIGHTS 
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Top Internet AJbum Sales reflec Is ptiysical album ontared (hough Internet merchants, basnl on data coAected by SoundScan. Unlike mosl Billboard album charts, catalog titles are included un tlie Internet and Soundtrack charts.* Albums with the greatest saies gain this week. • Recording Industry Assn DI Ameri- 
ca (RIAAlcertilicsiJonfor net snipmeot of 500,000 ahum units (GoU). A RIAA ceniftcabon lof net shipmefii of 1 million units iPlBDniim). ^RIAAcertificanonfof net shipment ol 10 million units (Diamand). Numeral following Platinum or Dumond symbol indicates album's multi-plaiinum level. For boxodsets, arvl doubto 
albunts vwth a running time ol lOOnwulesor more, the RIAA multiplies shipments by the number of discs andJor tapes RIAA Latin awards: ^ CaHrficaUon tor net shipment □! lOOjnOumtslOro I '. Cflrtilication o4 200J]D0 units IPIatmol. A 'Certilicalionol 400.000 units IMultt-Plalinol 'Asiersh indicates vmyl available i 
indicates past or prosent Heatsceker title ?001, Bdlboardj'BPI Communicsliorts and SoundScan. Inc. 



NOVEMBER 17 
2001 



Blllboaid 



Top Pop. Catalog 









1 


ARTIST TTTLE 




$ 


o 

1 


i 


ARTIST 


TITLE 




3 
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JOURNEY 4- 


JOURNEY'S GREATEST HITS 
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LEEaRCGNWOOP* AMERICAN PATRIOT 
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CAROLE KING 4' 
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TAPESTRY 
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ENYA A' PAINT THE SKY WTTH STARS - THE BEST OF ENYA 
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KID ROCK ^• 
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DEVIL WITHOUT A CAUSE 
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BOB MARLEY AND THE WAILERS «' 
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MICHAEL JACKSON ^' THRIUER 
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ANDREA BOCELU A' 
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ROMANZA 
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CREED ♦'^ ^^ HUMAN CLAY 
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AC/DC ♦ 
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BACK IN BLACK 
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PINK FLOYD 4' DARK SIDE OF THE MOON 
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ENYA A' 
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WATERMARK 
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BOB SEGER & THE SILVER BULLET BAND A GREATEST HITS 
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AEROSMITH ^• 
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AEROSMITH S GREATEST HITS 
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MICHAEL JACKSON A OFF THE WALL 
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AL GREEN A 
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GREATEST HITS 
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MICHAELJACKSON A' BAD 
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MICHAEL JACKSON A 


DANGEROUS 
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JAMES TAYLOR ♦ GREATEST HITS 
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UMP BIZKIT A 
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SIGNIFICANT OTHER 
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INCUBUS A MAKE YOURSELF 
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FRANK SINATRA A 
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SINATRA REPRISE - THE VERY GOOD YEARS 
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LEE GREENWOOD 


LEE GREENWOOD: GOD BLESS THE USA 
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METALLICA ♦ METALLICA 
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DIDO A NO ANGEL 
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VARIOUS ARTISTS * 


TODDLER FAVORITES 
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AALIYAH A' ONE IN A MILLION 
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JOHN MELLENCAMP A 
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THE BEST THAT 1 COULD DO 1978 -1988 
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ABBA A' GOLD 
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ELTON JOHN ♦' 
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GREATEST HITS 
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LEE GREENWOOD BEST OF lEE GREENWOOD: GOD BLESS THE USA 
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PINK FLOYD A' 
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WISH YOU WERE HERE 
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DEF LEPPARD A VAULT - GREATEST HITS 1980-1995 
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TOBY KEITH A 
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HOW DO YOU LIKE ME NOW'I 
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U2 A THE BEST OF 1980-1990 
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VARIOUS ARTISTS 
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THE MOST WONDERFUL TIME OF THE YEAR 
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PHILADELPHIA ORCHESTRA (ORMANDY) * THE GLORIOUS SOUND OF CHRISTMAS 
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GODSMACK A 
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GODSMACK 
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CREED A MY OWN PRISON 
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DR. DRE A- 
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DR. DRE - 2001 
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DIXIE CHICKS ♦' WIDE OPEN SPACES 
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POISON A 
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GREATEST HITS 1986-1996 
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SHANIA TVVAtN 4' COME ON OVER 
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CREEDENCE CUARWATER REVIVAL A' 


CHRONICLE THE 20 GREATEST HITS 




18 


22 


389 


TOM PETTY AND THE HEARTBREAKERS A GREATEST HITS 
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OUEEN A 


GREATEST HITS 
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SYSTEM OF A DOWN • SYSTEM OF A DOWN 
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OZZY OSBOURNE A 


THE OZZMAN COMETH 
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CHARLOTTE CHURCH A DREAM A DREAM 
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MILES DAVIS A 


KIND OF BLUE 
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Chart Codes: 
-ALBUMS- 

The Billboard 200 (B200) 

Blues (BL) 

Classical (CD 

Classical Crossover (CX) 

Contemporary Christian (CC) 

CourjtrY (CA) 
1 Country Catalog (CCA) 

Electronic (EA) 
\ Gospel (GA) 

Healseekers (HS) 

Independent (IND) 

Internet (INT) 

Jazz OZ) 

Contemporary fazz (CJ) 

Latin Albums (LA) 

Latin: Latin Pop (LPA) 

Latin: Regional Mexican (RMA) 

Latin: Tropical/Salsa (TSA) 

New Age (N A) 

Pop Catalog (PCA) 

R&B/Hip-Hop (RBA) 

RS.8/Hip-Hop Catalog (RBC) 

Reggae (RE) 

World Music (WM) 

- SINGLES - 

Hot 100 (Hjoo) 

Hot 100 Airplay (HA) 

Hot 100 Singles Sales (HSS) 

Adult Contemporary (AC) 
j Adult Top 40 (A40) 

Country (CS) 

OanceXlub Play (DC) 
I Dance/Sales (OS) 
j Hot Latin Tracks (LT) 
i Latin: Latin Pop (LPS) 
I Latin: Regional Mexican (RMS) 

Latin: Tropical/Salsa (T5S) 

RSB Hip-Hop (R8H) 

R&B Hip-Hop Airplay (RA) 

RSB Hip-Hop Singles Sates (RS) 

Rap (RP) 

Mainstream Rock (RO) 
Modem Rock (MO) 
\ Top 40 Tracks (T40) 

I Rankings from biweekly charts are listed in 
italics during a chart's unpublished week. 



112: B200 111; RBA 76; Hloo 48; HA 46; RA 29; 

RBH 30:T4o 37 
aPac: RBA 87; RBC 8. 9. u. 14 
3 Doors Down: Bzoo 162: A40 5; Hioo 32; HA 32: 

RO 33;T40 2i 
3U: MO 19 

-A- 

Aaliyah: B200 29; PCA 13: RBA 11; RBC 4. 13; 

Hioo 15: HA 13; RA 2, 57; RBH 3. 61 
Abtu: PCA lit 
AC/DC: PCA 30 
Los Acosta: LA 19; RMA 13 
Acoustic Alchemy: Q 4 
Ryan Adams: B200 169 
Yotanda Adams: GA 17: RBC 20 
Adema: MO 25: RO 27 

Trace AdUns: B200 163; CA 18: CS 11; Hioo 67; 
HA 63 

Aerosmith: PCA 32: RO 23 

Afro Celt Sound System: WM 5 

Afroman: B200 71: RBA 50 

Pepe Aguilar: LA 33; RMA 17: LPS 11; LT 12, 19; 

«MS 7. 19 
Christina Aguilera: LA67 
AlanT.: DC n 
ALC GA 32 

Alegres De La Sleira: LT 50: RMS 25 
Ley Alejandro: LPS 27 

Alien Ant Farm: B300 42; Hioo 26; HA 23; MO 11; 

RO 24;T40 25 
Gary Allan: B200 158; CA 17; CCA 9; CS 20 
All Star Tribute: B200 18: INT 8: RBA 18: Hioo 78: 

Allure: HSS 3i: RBH 73; RS 3t 

HerbAlpert:C'i9 

Amber; DC 14; D5A 3; HSS 34 

Amethystium: NA 10 

Tori Amos:B200 127 

lessica Andrews: CA 39 

Los Angeles Azules: HS 30; LA s; RMA 3 

Los Angeles De Charly: LA 36; RMA 19 

Anointed: GA 26 

Marc Anthony: LA 53; TSA 4; LT 18; TSS 1 
AphexTwln:EA6; HS 1$ 

IndiaArie: B200 160; RBA 70: A40 21: DSA 12; RS 

57 

Rkardo Ar)ona: LA 40; LPA 18 
Louis Armstrong: /Z 11 
Joe Arroyo: TSA 17 

Ashanti: Hioo 841 HSS 43; RA 27: RBH 27: RP 13; 



RS22 
A*Teens: DSA 9 
Avslon: CC 31 

AvanL- RA 49; RBH so; RS 46 
Ramon Ayala: LT 30; RMS 13 
Ramon Ayala Y Sus Bravos Del Nortfi: LA 46; 

RMS 38 
Steve AzanCS 40 
AzulAzul:LAs8;HSS49 

BsK: RBH 83 
Baby: RBH 98 

BabyNce: B200 90; RBA 21: Hioo 83: HSS 52; RA 

26; RBH 28; RS42 
BabyS: RS 48 

Backstreet Boys: B200 4; INT 6; AC 14. 21; Hioo 

34; HA33;T40 23 
BadAz2:RBH 97 
Baha Men: IND 38: WM 4 
Baldhead Slick& DaClkle HS21; IND 18; RBA61 
David Ball: B200 133: CA 11; CS 8; Hioo 57; HA 52 
Marcia BallBLi^ 

Bartda U Recodo: LA 44: LT 11: RMS 2. 6 

Banda Sonora: DC 39 

Bu}u Banton: RE 11 

Barrage: WM 15 

Cecilia Barloll: a 6 

Basstoy: DC 35 

The Beatles: B200 149 

Beenie Man: RE 12.14 

Bell Biv Devoe: RS 75 

Joshua Bell: 0:12 

Tony Bennett: 0( 5 ; ;Z 24 

Bent: DC 47 

Benzlno: B200 84; RBA 24 
Better Than Ezra: A40 26 
Big|im:HS5s7 
Big Kahuna: ^19 

Big Lew BKA Popeye Reds: HSS 58; RP 19: RS 39 

BElai:RBABi: HSS 72 

B|ork: B200 182; EA 5 

Clint BUdeCS 29 

Blackhawk:CS5s 

Blessed: GA 16 

Mary |. Blige: B200 23; RBA 9; RBC 16. 22; Hioo 
1; HA i: HSS 4: RA 7. 6i: RBH 2. 62: RS i; T40 

BlInk-iBa: Bjoo 143; MO 8 

The Blocka Boyz: HS 42; IND 27: HSS 50 

Andrea Bocelli: B2oa 24; CL 3, 5: INT 4; PCA 29; 

WM 1.6 
Bond:CX6 

Boobakaw And Tha Wild Younginz: RS 
Michelle BrarKh: B200 94; A40 ii; Hioo 14; HA 

is; LPS 36; T40 6; TSS 32 
Michael Brecker:yZ25 
Brian; RBH 87; RP 25; RS 38 
]im Brickman: B200 123: NA 3, 14; AC 12 
Sarah Brightman: CX 7: DSA 24 
Brooks & Dunn: B200 151; CA 14; CCA8; CS s. 3ii 

Hioo 44; HA 42 
Garth Broolts: CCA 19: CS 12. 25: Hioo 65: HA 62: 

HSS 60 

The Brooklyn Tabernacle Choir: GA 1 1 

Brotha Lynch Hung: RBA 97 

Bishop Tim Brown & The Miracle Mass Choir: GA 

3? 

Foxy Brown: RBA 91 

Shannon Brown: CS 42 

BT:EAlO;HS37 

Bush: B200 S3; MO 13; RO is 

Busta Rhymes: Hioo 86: HSS $3; RA 40; RBH 38; 

RP 23; RS 3A 
Tracy Byrd: CA 55; CS 21 

_C- 

Caedmon^ Call: CC is 

Shirley Caesar: GA 4; HS 29 

Chris Cagle: CA 34: HS 14; CS 34 

Dena Cali: HSS 29: RBH 93; RP 4: RS 11 

The Calling: B200 177; HS 2: A40 8; Hioo 61; HA 

60; T40 31 
Cameo: HSS 23 
Los Catninantes: LA 64 

Blu Cantrell: B200 137; RBA 65; Hioo 27; HA 29; 

T40 16 

Marlah Carey: B300 80; RBA 49; STX 6; AC 22; 

HSS 23: RBH 8o:RS47 
Rodney Carrington: CA 62; CCA 17 
Kurt Carr Singers: CC 33; GA s> HS 39 
Jeff Carson: CA 47: HS 33: CS 14 
Aaron Carter: B200 69, 168 
Case: Hioo B; HA 8; RA S; RBH 6; RS 64; T40 19 
Cash & Computa: HSS 28; RBH 91; RP 3; RS 9 
Johnny Cash; CCA 10 
Tommy Castro Band: BL 12 
C-BO:RBA97 
Ceevox: DC 12 
Chantkleer: a 14 
Manu Chao: LA 48: LFV\ 20 
Steven Curtis Chapman: B200 77; CC 6 
The Chemical Brothers: DC 9: DSA 21 
Eagle-Eye Cherry: A40 31 
Kenny Cbesney: B200 102; CA 7; CS 23 
El ChkNcuilote: LA 17; RMA 12 
WniyChirjno:LT48; TSSii 



Chocolate Bandit: HSS 69: RP9; RS 17 
Chris Botti:C;6 
Christoph Poppen: CL 12 

Chartotte Church: B200 37; Of 1. 5. 8; INT 12; PCA 

24 

ClfKinnati Symphony Orchestra: CL 7 
Circuit Boy: DC 11 
Cirque Du Soleil: WM 9 

City High; B200 106; RBA 69; Hioo 29; HA 22; RA 

11; RBH 11: RS s8 
C|: DC 32 
Eric aapton; BL 2 

The Clark Family Experience: CS si 

The aick: RBA 74 

JimmyClifT:REi3 

Patsy Cline: CCA 1/,, 24 

Rosemary Qooney: // 19 

Club Drama: HSS 25; RBH 96; RP6; RS 13 

C-Murder: B2oo 76: R8A 23 

Tammy Cochran: CA 33: HS 13; CS 60; Hioo 9s 

Leonard Cohen: 8200 i6s; INT 24 

Coldplay: B200 101; A40 32; MO 33 

Collective Soul: B200 170 

John Coltrane: IZ 15. 16. 17 

Confederate Railroad: CS 48 

Conjunto Primavera: LA 38. 47; RMA 20; LT 39: 

RMS 4. 17, 29 
Harry Conntck. {r.: 8200 108, 113; A? 2, 3 
Coo CooCal: B200 190; IND 7; RBA 56; HSS 59; 

RS 49 
Copa Cat Pack: IZ 19 
Phil Coulter: NA 12 
CoverVersions.com: HSS 33; RS 52 
El Coyote Y Su Banda Tierra Santa: RMS 30 
Jimmy Cozier: RS 70 
The Cranberries: B300 88; A40 33 
Creed: PCA 4, 19; A40 30; Hioo 38; HA 37; MO s; 

RO2 

Creedence Qearwater Revival; PCA 47 
Crimewave: HSS 62; RP 10; RS 18 
Cristian: LA 32; LPA 15; LPS 4. 21; LT8. 36 
Cetia Cm/: TSA 16; TSS 40 
The Crystal Method: EA 9: DC 18 
Cuisillos De Arturo Mactas: LT 38: RMS 16 
Brian Culbertson: 0 11 

-D- 

Di2: Bjoo 138; RBA 75; HSS 30; RS 69 

Da Brat: RS 47 

Daft Punk: EA 11; DC 42 

Bobby D'Ambrosio: DC 37 

Dana: DC 3s 

The Charlie Daniels Band: CA 48: CCA23: IND 

26; CS 39 
Darlyn Y Los Herederos; TSS 34 
Darude: EA 13: HS 48: IND 33; DC s 
Craig David: B200 86; RBA 58; DSA 11: Hioo 16; 

HA 25; HSS 40: RS so; T40 15 
Alana Davis: HS 34 
Miles Davis: 7/7. 23: PCA 501 RBC 24 
Deep Dish: IND 3S 

Default: B2oa 194; HS 5; IND 8; MO is; RO 14 
DefLeppard:PCA 16 
Jack Dejohr>ette;/Z9 

Dennis Da Menace: RBA 79; HSS 36; RBH 99; RP 

7; RS14 
John Denver: CCA 18 
Depeche Mode: DSA 22 
Daisy Dem: CS 53 
Desert: DC 3 

Destiny^ Child: B200 45, 59; RBA 45, 52; AC 24: 
DSA 7, 20; Hioo 12; HA 11; HSS 24; RA 28; 
RBH 29:RS32:T4o 10 

Louie DeVHo: 6200 104: EA 3; INO 3 

Dez: GA 9; IND 44. RBA 54 

Diamond RIo: CA 40: AC ii; CS 47 

Dido: PCA 12; A40 20; AC 3; DC 16 

Joe Diffie: CA 56; CS 24 

Dilated Peoples: B200 63; RBA 20 

Celine Dk>n:AC 16 

Disturbed; B200 s 1; MO 9; RO 8 

Dixie Chicks: B200 152: CA 15; CCA 3; PCA 20; CS 
30 

DJ Blass;LA45;TSA3 

D) Encore; DC is 

D| Escape: EA 12; HS 46; IND 30 

DJ Quik: HSS 26; RA 60; RBH 65. 86; RP 2; RS 6 

DMX: B200 3; RBA 2; RBC 17; Hioo 62; HA 59: 

HSS 70; RA 16. 75; RBH 16, 77; RS 44 
Ptacido Domingo: CX s 
Dope: RO 35 

Dr. Dre: PCA 45: RBC 7: RA 3s. 43. 60; RBH 39, 43. 
65 

Dream: DSA 10; HSS 16; RS 40 
Dream Street: B200 79: IND 2 
Dreamcatchen DC 43 
Drowning Pool: B200 114; MO 38; RO 25 
Dub Pistols: DC 36 

Ricardo -RikRok" Ducent: RBH 87; RP 25: RS 38 
Huey Dunbar; TSA 12; LPS 24; LT 34: TSS 28, 38 
Dungeon Family: RBH 89 
Jermaine Dupri: B200 is: RBA 3: RA S3. 66; RBH 

53. 71: RS61 
Bob Dylan: B200 78; INT 15 

-E- 

Eastern Michigan Gospel Choir: GA 23 



Eightball:RA7i;RBH 7s 

Missy "Misdemeanor" Elliott: B200112; RBA 68; 

Hioo 37; HA 36; RA 39. 41. 48; RBH 41, 42. 

48;T40 29; TSS 30 
Richard Ellk>t: C) 7 
Emerson Drive: CS 56 
Empty Mynd: R5 72 
Engelina: DC is 
Enigma: B200 47; I NT 19 
Enya: 8200 s: INT 3: NA 1; PCA 2. 31; A40 1: AC 1; 

Hioo 10; HA 10; T407 
Faith Evans; Hioo 42; HA 41; RA 8; RBH 8; RS 45 
Rev. Qay Evans And The AARC Mass Choir: GA iB 
Sara Evans: 8200 166; CA 19; CS 23 
Eve: Hioo 29. 31; HA 22. 30; RA ll; RBH ll; RS 58; 

T40 20 
Cesaria Evora: WM 10 
Exhale: HSS 31; RBH 90; RS8 

-F- 

Fabolous: B200 46: RBA 16; Hioo 30; HA 26; RA 

i3.fis: "BH 13. 70; T40 38 
The Faculty: IND 41 
Faithless: DC 4 
Jody Farias: LT 30; RMS 13 
Fat Joe: Hioo 58; HA ss; HSS 44; RA 15; RBH 14; 

RP16; RS2S 
Maynard Ferguson: /.?i2 
Aleiandro Femandei: HS 2S; LA 2; LPA i; LPS s: 

LT 3; RMS IS 
Pedro Fernandez; LPS 31; LT 44; RMS 32 
Vicente Fernandez: LA 11. 55; RMA 7; LT 22; RMS 

9 

FFH; CC 22 

La FIrma: RMS 34 

First Choice: DC 27 

Hve For Fighting: B200 61; A40 3; Hioo 20; HA 

20; T40 14 
Flaw:H5 49;R0 37 
Beta Reck: a 3; HS 19 
Renee Fleming: CL 13 
nickerstick: MO 30 
nip Flop: DC4S 
Jessica Folker DC 19: DSA 16 
Luis Fonsi: LPS 40 
Willa Ford: DSA 14 
Russ Freeman: C/ 23 
Bill FriseU:/Zio 

Fuel; B200 159; A40 25; Hioo 92; RO 40 
Fuerza Juvenil: TSS 39 
Fugazi: HS 20; IND 17; HSS 74 
Fulanito: TSS is 

Nelty Furtado: B200 38: A40 14; DC 17; Hioo 6; 
HA 7; LPS 34; T40 3; TSS 29 

-G- 

Warren G: RBH 92 
G Club: DC 39 

G Wise: HSS S4; RBH 85; RP 18: RS 28 

Ana Gabriel: LA 31: LPA 14; LPS 12: LT 28 

Juan Gabriel: LA 30; LPA 13; LPS 9; LT 7; TSS 20 

Bill & Gloria Gaither B200 17s, 178; CC 8. 9, 40 

Garbage: B20083; EAi 

Marvin Gaye: RA 63: RBH s7: RS 63 

G. Dep: RA72;RBH 76 

Ei General: TSA 10 

G'Feilas;RBA84 

Ghostface Killah;RBH84 

Bebel Gilberto: WM 7. 12 

BlllyGilman:CAsi. 59 

Ginuwine: B200 so; RBA 17; Ht00 7; HA6:RA3. 

48; RBH 4. 48;T40 22 
Gipsy Kings: LA 4; LRft 2: WM 2 
Gisselle: U 23; TSA 1: LPS 25; LT 21; TSS 7 
Godsmack: PCA 44; MO 40: RO 22 
Tony Gold: RBH 87: RP 2S: RS 38 
Gorillaz: B300 68; MO 26. 37 
}oUn Got'ti:RP24;RS35 
Suav Gotti: RS 60 
Go/t Mule: HS 22 
El Gran Combo: LT 46; TSS 9 
David Gray: B200 126 
Macy Gray: B200 57; RBA 41 
James Grear & Company: GA 3s 
Al Green; PCA 33; RBC s 
Green Velvet: DC 13 

Lee Greenwood: CCA 1. 2. 5. 22; PCA i. is. 37; CS 

35; Hioo 51; HSS 2 
Pat Green: B200 184; CA 22; CS 38 
Groove Armada: DC 40 

Grupo Bryndis: HS 26. 32; LA 3. 6; RMA 2. 4; LT 

42; RMS 22 
Grupo Niche: TSA 17 
Grupomania: TSS 34 
Guardiancs Del Amoc: LA 74 
Juan Luis Guerra 440; TSA 8 
Amaury Gutierrez: LPS 32 
Buddy Guy: BL3 

Alejandra Guzman: LA 22; LPA 8: LPS 17: LT 33; 
TSS 27 

-H- 

Charlie Haden:/Z2i 

Fred Hammond; GA 10, 37 

Herfoie Hancociu C] 10 

Gabriel Hardeman Delegation: GA 36 

Lisa Hartman Black; CS 29 



Tramaine Hawkins: GA 24 

Pastor Woodrow Hayden And Shiloh: GA 19 

Hayseed Dixie: CA 72 

Heatwave: DC 33 

Michael Hedges: NA13 

The Heritage Choir & Orchestra: IN D 49 

Eddy Herrera: TSS 10. 26 

|ohnHiatt;IND24 

Elder Jimmy Hicks And The Vokes Of Integrity: 

GA 13 

FaithHill:CA26;AC4:CSs4.57 

The Hflliard Ensemble: CL 12 

The Hit Crew: B200 119; INO 6. 31 

Pat Hodges: DC 34 

Billie Holiday: /Z13, 20 

Jennifer Holliday: DC 7 

Adele Holness: DC 6 

Steve Holy: CA 44; HS 28; CS 17 

Hoobastank: MO 17; RO 34 

Whitney Houston: Hioo 59: HSS i; RBH 63; RS 2 

Rebecca Lynn Howard: AC 12 

Los Huracanes del Norte: RMS 39 

Billy Idol: B200 161 

Enrique Iglesias: B200 2: INT ii; LA 71; A40 28; 

AC 13; DC 10; Hioo 3; HA 4; LPS 2: LT 2; T40 

5; TSS 3 
llo: DC 2 
Iman: RMS 40 

Incubus: B200 10; INT 13; PCA 10; A40 10; Hioo 

70: HA 66; M0 3:R06 
Intocable: LA 43, S2; LT 14; RMS 3 
Los Invasores de Nuevo Leon: LA 63; RMS 36 
Ronald Isley: B200 7s; RBA 26; Hioo 100; RA46; 

RBH 45 

The Isley Brothers: Bzoo 7$; RBA 26; Hioo lOO; 

RA 46; RBH 45 
The Isley Brothers Featuring Ronald Isley AKA 

Mr. Biggs: RA 70; RBH 73 
Buri Ives: CCA 21 

-J- 

Alan |ad(Son: B200 140: CA 12: CCA 12; CS 6, S9: 

Hioo 46; HA 44 
Janet Jackson; B20092; RBA 67; HSS 13; RA41; 

RBH42;RSis:T40 36 
Michael Jackson: B2001: INT ^.PCAj, 7. 8. 34; 

RBA I; RBC 1. 3. 6. 12; Hioo 60. 64; HA s6. 

6i;RAi4, 19: RBH 15. 20 
Jadakiss; B200 120; RBA 42; RA S2. sB; RBH s2. 

60; RS 66 

Jagged Edge: B200 87; RBA 38; DSA 2: Hioo 18. 

77; HA 28. 73; HSS 8; RA 23, 31; RBH 22, 26; 

RS s; T4027 
Mick Jagger: RO 26 
Jaguares: LA 68 

Jaheim; B200 147; RBA 34; RA 30; RBH 31 
Jailbird: RS 68 

Bishop TD. Jakes & The Potter^ House Mass 

Choir: GA 25 
Boney James; B200 117: 0 u RBA 36 
Etta James: BL9;;Z5 
Jamie-Lynn Sigler: HS44: IND 29 
Jamiroquat: EA 7; DC 26 
Tim Janis: CX15 
Keith Jarrett:/Z9 
Jayo Felony: IND 22; RBA 77 
Jay-Z: B200 16; RBA 7; RBC 2; Hioo 25, 33; HA 18. 

31; HSS 27. 66; RA 6. 34. 56; RBH 7, 32. 59: 

RS37. 43. 73;T40 28 
Jewel: A40 12; AC 26; Hioo 71; HA 72; T40 35 
Alih Jey: LPS 19;LT47 
Jose Alfredo Jimenez: LA 34, 49; RMA 18 
Jimmy Eat World: MO 3s 
Joe: RA54; RBH s6 
Billy Joel: B300 83 

Elton John: B200 S4: INT 20; KA 40; A40 29; AC 

7 

Carolyn Dawn Johnson: CA 27; CS 16: Hioo 82 
Jack Johnson: IND43 
Jonell: RBH 94 

George |ones: B200 129; CA9; CS 23 
Richard Joo: CL 1 
Ronny|ordan:Cy3i 
Jose Jose; LA 29; LPA 12 
Jounwy: B200 122; PCA 25 
Juanes: LA 56; LPS 18: LT 37 
The Judds: CCA 20 
Jump 5; CC 29; HS 35 

Juvenile: B200 93; RBA 35; RBC 10: Hioo 97, 98; 
RA4S.47;RBH 44.47 

-K- 

Israel Kamakawiwo'Ole: IND 21; WM 3 
Karmadellc DC 30 
Anthony Keams: WM 8 
John P. Kee: GA 14. 34 
Robert Earl Keen: CAs4 

Toby Keith: B200 34; CA 2; CCA 6. 7; PCA 42; CS 

3; Hioo 41; HA 39 
R. Kelly: B200 144; RBA 46; RBC 25; Hioo s8. 69; 

HA ss. 67; HSS 27. 44; RA IS. 24; RBH 14. 

23;RPi6;RS25.37 
Alicia Keys: B200 13; INT 22; RBA lO; A40 17; AC 

29: Hioo 4. 63; HA 5. 58; LPS 38; RA 17, 33: 

RBH 17. 34.T40 4;TSS 37 
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Hd Rock: PCA 27: MO 21; RO 2D 

KMz Bop Kids; B200 131 

Carole Kin;: I N D 10: 1 NT 25: PCA 26 

iangAfrica:LA69;TSSl9 

B.B. King: BL 2 

Knoc-Tum'Al: RA 35: RBH 39 

Franklc Knuckles: DC 29 

Kokane:RA62:RBH66 

Kool G Rap: HSS Si: RBH 35: RP 18: RS 28 

Dave K02 & Friends: 0 5 

Dave Km: a s 

Diana Krall: B20043; INTgJ^i, 22 

Alison Krauss: B200 146; CA 13; CCA 25 

Lenny Kravltz: B200 13. 100; INT 14: A40 22; Hioo 

43: HA ttS: MO iji; RO 11: Ti|0 33 
■Craze: DC 22 
IIurupl:INDi,3 

Kumpted Seed: HSS6i;RP8:liSl6 
FtmlKutl: WM13 

-L- 

U' Chat: B200 no: INO 4; RBA 25 
Kenny Lattlmore: Baoo 153; RBA z,o; RA 55: RBH 
55 

Tracy Lawrence: CA 35; CS 44 
Melina Leon: TSAn 

Gerald Levert: B200 ^6: RBA 14; RA 44: RBH 46 

Ocnn Lewte:RA69iRBH69 

la Ley: LA 21; LPA 7; LPS 16; LT 31; TSS 16 

LFaHioo89 

libera: a u 

Ubenuon: LT 24: RMS 10 
OttmarLiebert: NA 11, 15 
UfelKKise: Baoo 109; A40 4. 39; Hicx> 17; HA 17; 
T40 13 

UI)on& The East Side Boyz: IND 9: RBA 71; RBH 
Bz 

Ur Mm: Hioo 91: HSS 15; RA 68; RBH ^4; RP 14; 

RS 23 
Ul' Romeo: B200 183 
UlTrey; B200 1161 INO 5; RBA 32 
UI'Wayne:RBH98 
Ump Blzkft: B200 107: PCA 35 
Unkin Parle B200 9: Hioo 73. 96; HA 68; MO 4. 

20; RO 10. i6 
IJbB200i4i;M0 22 
Lhtt: B2O0 133 
Uve Element: CK 21 

U.C00I): Hioo 94: RA 42; RBH 40; RS 39 
Lonestan B200 125; CA 8; CCA 13; AC 8; CS 13; 

Hioo 75; HA 71 
Cachalto Lopez: ISA 20 

Ininifer Lopez: B200 36; RBA 51; DSA 23; Hioo 2: 
HA 2; LPS 30; RA 20; RBH 19; T40 2; TSS 22 

Jesus Lopez-Cobos: CI 7 

Pete Lorimer: DC 33 

Louchte Lou & Michte One: I NO 47; RE 2 

Patty Loveless: CA 57 

lyle Lovett:CA3o:INT 21 

Ludaais: B200 189; RBA 94; Hioo 85. 94; RA 38. 
42. 66; RBH 37, 40. 71; RS 39, 47, 56 

Shelby Lynne: AC 27 

-Ml- 

Mackio:R6H98 

Madonna: DC 1; DSA 6. 23: HSS 68 
Magoo: RA S9; RBH 58 
Cheb Mami: DSA 19 

Mannheim Steamrdlef: B200 17; CC 1; IND 1; INT 

1. 18; NA 2. 7 
Vktor Manuelle: ISA 14; TSS 13 
Bob Martey: PCA 28; RBC 15; RE 1. 7. 8 
Damian "fr. Gong" Mariey: RE 3 
Marsha: DSA 13 
Ricky Martin: LA 70 
Rogelio Martinez: LT 40; RMS 18 
Mary Mary: CC 19; GA 2; RBA93 
Masta Ace Incorporated: RBA 90 
matchbox twenty: B200 173; A40 19, 24; AC 2 
Keiko Matsui:C/i4 

Dave Matttiews Bar»d: 6200 37. 130; INT 7; A40 9. 

36;M0 39;T4O 34 
Maxwell: B200 41; RBA 13; DSA i; Hioo 22; HA 

21; HSS 12; RA 4; RBH s; RS 10 
fohn Mayer: HSS 
1fo-YoMa:CL2.9 

Martina McBride: B200 44: CA 4; CS 36: Hioo 99 
Paul McCartney: AC 25; HSS 56 
Delbert Mcainton:BL6 

Donnte McGurMn: B200 128; CC 7; GA 1; RBA 44 

Brian McComas: CS 41 

UzUcComb:GA3i 

Reba McEntire: B200 40: CA 3: CS 7; Hioo 53: HA 
49 

Tim McGraw: B200 81, 132; CA 5, 10; CS 1, 19: 

Hioo 45; HA 43 
Brian McKnight: B200 56: RBA 22; Hioo 56: HA 

5i;RAio;RBHi2:R5 53 
)ohn Mellencamp: B200 49: INT 17; PCA 39: A40 

21 

Roy D. Mercer: CA 65. 70 
Natalie Merchant: A40 34 
MefcyMe: CC2i;HSit 
Mesh: RO 30 

)o Dee Messina: CA 28: CS 19 
Metallica: PCA 11 
Method Man: RBH 94 



Methrone: IND 46; RBA 82 

Edgar Meyen CL 9 

Michael Salgado: LA 28; RMA t6 

Mickey: RBH 98 

Luis Miguel: LPS 13: LT 26 

Christina Milian: Hioo 52: HSS 3: RBH 81; RS 4 

Marcus Miller: Q 18 

Mimi:RA 60; RBH 65 

Kylie Minogue: DC 28 

Minott: HSS61; RP8; RS 16 

Ismael Miranda: TSS 25 

MisfHs: HS 12 

Mobb Deep: HSS 65; RBH 74: RP 22; RS 33 
lane Monheil:;76 

Ricardo Montaner: LA LPS S, 23; LT 16; TSS 31 
Dr. Ed Montgomery: GA 22 
Montgomery Gentry: CA 38; CS 27 
Jessie Morales: HS 40; LA 9; RMA6 
Mos Def: RS 74 

Brandy Moss-Scott HSS 20; RBH 88; RS 7 
Mpress: HSS 18 

Mr. Che^: B200 66; RBA 12; Hioo 72; HA 70; RA 

i8;RBHi8;RS4i 
Mr.Spitname: RBA 92 
Mr. Vegas: RE 10 
Ms.Toi:RBH92 

Nicole C Mullen: B200 191; CC 11; HS 3 

Samantha Mumba: HSS 31 

Ricky Munoz: RMS 34 

Anne Murray: CA 29; CC 16 

Keith Murray: Hioo 94: RA 42; RBH 40; RS 39 

Musiq Souichild:RBA8o 

Mystlkal: RBH 80 

-N- 

Nald: DC 38 

Nate Dogg; Hioo 30: HA 26; RA 13, 53, 64; RBH 

13. 53. 67; RS 61; T^o 38 
Natural: HSS 17 

Frankle Negran: LA 75: TSA 6; LT 29; TSS 6 
Nelly: Bjoo 91; RBA 73: DSA 2; Hioo 18, <,o: HA 

28. 40: HSS 8; RA 22. 31: RBH 25, 26: RS 5. 

T4027 
Willie Nelson: CCA is 

TheNeptunes: Hioo 66: HA 6s; RA 21; RBH 21; RS 

54 

New CreatkMi Of God: GA 30 

New Life Community Choir: GA 34 

New Order: B2D0 115; EA 4; DC 25; DSA 5; HSS 67 

NewSong: CC 26: HS 24 

Nickel Creek: CA 31: HS 10: IND 13 

Nlckelliack: 8200 6: INT 23; A40 18; Hioo 9; HA 

9; MO 1; RO 1; T40 18 
Stevie Nicks: AC 23 
Nhrea: HSS 19 

Nondulant: HSS s8: RP 19; RS 29 
Noreaga: RA67: RBH 68 
The Notorious B.I.G^ RBC 21 
*N Sync: B200 26; AC 15, 30; iiioo 13: HA 14: RA 
50: RBH SI; T40 9 

-o- 

Marie O'Connor: CI 8. 9 

The O'Jays: B200 142; RBA 29; RA 74; RBH 78 

Oleander: HSS 22 

Jamie O'Neal: CA 41: HS 23; CS 26 

Greg O'Quin 'N Joyful Noyze: GA 13 

El Original De La Sierra: LA 65 

Vds Originates De San Juan: LA 39 

Original P: HSS 39; RBH 95; RP 5: R5 12 

Eugene Ormandy: PCA 18 

OroSolido: TSS 31 

Ozzy Osboume: B200 28; PCA 49; RO 3 
O-Town: B200 124: AC 6; DSA 4: HSS 35 
Oystert>ead: 8200 199 
Ozomatli:LA27:LPAii 

-P- 

Peley Pablo: Hioo 28: HA 34: HSS 6: RA u: RBH 

10; RP 1; RS 3 
Lasiiun Pace; GA 39 
Lindsay Pagano: HSS 11 
Palomo: LA20:RMAi4;LT5;RMSi 
Brad Paisley: CA 36: CS 15; Hioo 79; HA 75 
Pastor Troy: RBA 100 
Uura Pauslnl: LA 18; LPA 6: LPS 14; LT 27 
R Diddy & Tiw Bad Boy Family: B300 131; RBA 63 
Gary Peacock: /Z 9 

Carlton Pearson And Tire Azusa Mass Clioir: GA 

15 

Teddy Pendergrass: RBC 23 
PI1II Perry: Q 17 
Pesado: RMS 3s 
Pet Slop Boys: DC 8 

Tom Petty And Tile Heartbreakers: PCA 22 

Phatty Banks: HSS 25: RBH 96: RP 6; RS 13 

Ptilladelpbla Orchestra: PCA 18 

Ptlillips. Craig Ar>d Dean: CC 39 

Ptiish: B200 105 

Pink: Hioo 24; HA 24; T^o 11 

Pink noyd: PCA 5. 41 

Alexandre Pires: LA 41; LPA 19; LPS 3; LT 6; TSS 12 

Play: HSS 42 

Plus One: CC 37 

DPoder Del Norte: RMS 37 

P.O.O.: B200 21: CC 2: Hioo 68; HA 64; MO 3; RO 



PointOfGrace:CC25 
Poison: PCA 46 

Urry Poteat: HSS48;RPi7;RS27 
lesse Powell: RBA 88 

Po' WiiKe Trash And The Trailer Park Symphony; 

HSS47;RPll:RSl9 
Elvis Presley; HSS 7 
Prisclla Y Sus Balas De Plata: RMS 33 
Project Pat: RBA 89 
l^rophet {ones: B200 134; RBA 28 
Pra; RBA 98 

Puddle Of Mudd; 6200 39; Hioo 81; MO 7, 18; RO 

5.18 

Puerto Rlcan Power: LT 41; TSS 8 
Puff Daddy: Hioo 66; HA 65; RA 21. 41, 71; RBH 
21. 42. 75; RS54 

-Q- 

Queen: PCA 48 

A.B. QuintanlllaY Los Kumbia Kings: LAS; LPA 3: 
LT 32; RMS 23 

Radical For Christ: GA 37 
Raekwon:RBH84 
Ranki: DC 23 

Rascal Flatts: CA 43: HS 27; CS 32 

Peter Rauhofer: DC 8 

Johnny Ray: TSS 35 

Ray J: RBA 96; RA 73; RBH 64; RS 62 

Rayvon: RBH 87; RP25: RS 38 

Los Razos: LA 26; RMA 15 

Regina: GA 33 

RemyZero: MO 31 

Rhythm Masters: DC 44 

Chris Rice: CC35:HS38 

Nickl Richards: DC 29 

TheRiddler:IND39 

Los Rieleros Del Norte: LA 61; LT 35; RMS h 
LeAnn Rimes: B200 192; CA 24, 50; CC 12; AC 19. 

20; HSS 9, 14 
The Rippingtons: C} 23 
Rising Son: HSS 63; RP 20; RS 30 
Lupillo Rivera: LA 14; RMA 9; RMS 8. 28 
R.L Bumside:BLs 

RU H10091; HSS is; RA68; RBH S4: RP 14; RS 23 

RMB: DC 37 

Robbie Rivera: DC 4S 

Kenny Rogers: CA 73; CS 52 

TTto Rojas: TSA 9 

Rosabel: DC 7 

Royte Da 5*9": RBH 100 

Paulina Rjbio: LA 10; LPA 4; LPS 33 

la Rule: B200 8; RBA 5, 99; DSA 25; Hioo 2, 8. 84: 

HA 2. 8; HSS 43; LPS 30; RA 5. 20, 27: RBH 6. 

19, 27; RP 13; RS 22. 64; T40 2. 19; TSS 22 
RZAAs Bobby Digital: IND 16: RBA 83 

-s- 

Sade: RBA 86; RBC 16; DSA 17 

Saliva: B200 167; MO 28; RO 28 

Adan Chalino Sanchez: RMS 31 

Gllberto Santa Rosa: LA 59; TSA 5; LPS 1$; LT 13; 

TSS 2. 17 
Alejandro Sanz: LA66 
Ybskar Sarante: TSS iS 
Savage Garden: AC iS 
MaritSchultz: CC 24; HS 17 
Diane Schuur:/Zi2 
Saub7:AC9:HSS7i 

jiU ScotL- B200 1S7: RBA 48; Hioo 88; RA 32; RBH 

33 

Peggy Scott-Adams: BL 8 

Earl Scruggs Artd Friends: CA 61 

Joan Sebastian: HS 6; IND 12: LA 1, 60: RMAi; 

LPS 29; LT 20. 49; RMS 21, 27 
Bob Seger & The Silver Bullet Band: PCA 6 
Selena: LA 51 

Erick Sermon: B20033; RBA8; RA63; RBH 57: 
RS 63 

Sevendust MO 27; RO 19 

Shaggy: B200 150; RBH 87; RP 25; RS 38 

Shakira: LA 24; LPA 9; Hioo so; HA 48; LPS i; LT 

1; T40 39: TSS 4 
Shanokee: DC 23 
Ben Shaw: DC 6 
SheDajsy:CA58 
Blake Shelton: CA 2s; CS 33 
Beanie SigeI:RBA8s 
Carly Simon: RA 41: RBH 42 
Frank Sinatra: PCA 36 
Sir Ivan: DC 31 
SIzzIa: RE 15 
Ricky Skaggs:CA 69 
Skip: B200 193; HS 4: RBA 43 
Slipknot: B20097 

Richard Smallwood With VIston: CC 34; GA 6; HS 

41 

Smash Mouth: A40 16. 27: Hioo 87 

Esther Smith: GA 29 

Michael W. Smith: B200 67; CC 4 

Snoop Dogg: B200 48: IND 11; RBA 27, 78; Mioo 

91; HSS iSi RA 43. 62. 68; RBH 43, S4. 66. 

97; RP14; RS 23 
Soil: HS 16: RO 29 

Marco Antonio Soils: IND 42; LA 13. 35; LPA 5. 16; 

LPS 10, 2o; LT 9, 15; RMS 20, 26 



Soluna: DC 46 

Son By Four: TSA 19 

Sonicflood: CC i8;HS9 

Bubba Sparxxx: B200 35; RBA is; Hioo 21; HA 

19; HSS 45; RA 9; RBH 9; RP 21; RS 31 
Britney Spears: B200 164: DSA 8; Hioo 49; HA 

53: HSS 73;T40 24 
Spyro Gyra: Q 12 
St. Gefmain: Q is 

Staind: B200 22; A40 6; HlOO 11, 74; HA 12, 69; 

MO 6; RO 4. 13; T40 8 
Statk-X: RO 39 
Jeffrey Steele: CS 37 
Gwen StefanI: Hioo 31: HA 30; T40 20 
Stereomud: RO 31 
Stereophonies: A40 40 
Sting: DSA 19 

St John^ Chlldrens Choir: HS 18: IND is 

St Lunatics: B200 i8s; RBA 95 

Angle Stone: Hioo 90; RA 36; RBH 35 

Stone Temple Pilots: RO 36 

George Strait: CA 53; CS 9; Hioo 54; HA 50 

Greg Street: 8200 136; RBA 33 

Barbra Streisand: B200 32 

Strik 9ine: HSS 41; RP 12; RS 20 

Tlie Strokes: 820072; MO 24 

Styles: RA 58; RBH 60 

Sugar Ray: B200 188; A40 7, 37; AC a8; T40 32 

Sum 41: 8200 60; MO 12 

Survrvallst: HSS 64: RP is: RS 24 

System Of A Down: B200 20; PCA 23: MO 10; RO 17 



Tamia: DSA 15; HSS S5; RS 71 

Giga Tanon: LA 43; TSA 2; LPS 37; LT 43; TSS 14. 

23 

Tantric: RO 21. 38 

Tata -f Brando: HSS 48; RP 17: RS 27 
James Taylor: PCA 9 
Paul Taylor: 08 

LosTemerarios: HS 36; INO 2s; LA 7; RMA 5; LT 

4S: RMS 24 
Tenacious D: B200 99 
Tha Dogg Pound: IND so 
Tha Eastsidaz: IND n; RBA 78; RA 62; RBH 66 
Thalia: LA 16; RMA 11; LPS 28 
TWrd Day: CC 27 
Cari Thomas: RBH 84 

Cyndi Thomson: B200 187; CA 23; CS 18. 46 
Three Mo" Tenors: Of 10 
Thrill Da Playa: HS 47; INO 32; RBA 66 
LosTIgres Del Norte: IND 40; LA 12; RMA 8; LT 

23; RMS 11 
LosTlgrillos: LT2S: RMS 12 
Tlmbaland:RAs9;RBH s8 
Aaron Tlppin: CA 67, 74; CS lo; Hioo 36; HA 57; HSS 5 
T.I.:RBAS3 
T.O.K.: RE 9 

Tomahavric: HS 31; INO 20 
Tool: B200 1S4; MO 16. 34; RO 9. 32 
Tommy Torres: LPS 22: TSS 36 
Tower Of Power C/ 20 

Toya: HS 7; 05A 18; Hioo 23; HA 27; HSS 46: RS 
Si;T40 12 

Train: B200 64; A40 2, 23; AC 17; Hioo 19; HA 16 

Tranzas: LPS 35 

Randy Travis: CA 63; HSS 10 

fefth Trent: OC 45 

Trick Daddy: B200 9s; RBA S5: Hioo 76; HA 74; 

RA37;RBH36 
Trick Pony: Bzoo 17:; CA 20; CS 4; Hioo 47; HA 

47; HSS 75 
LosTri-o: LA 37: LPA 17; LPS 26 
Travis Tritt: 8200 176; CA zi; CS 2; Hioo 39; HA 38 
LosTucanes De Tijuana: LT17; RMS 5 
Shania Twain: CA 66; CCA 4; PCA 21 
Tweet: RA 48. S9; RBH 48, 58 
RonanTynan:WM8 
SteveTyrell:/Z4 

Tyrese: B200 172; RBA 59; Hioo 80; RA2S; RBH 
24 

Moses Tyson. J r.: GA 28 

-u- 

Ua: Bzoo 62: PCA 17: A40 13; Hioo 35; HA S4; T40 
30 

Ubenone:DC50 
UB40: RE 4 

Unde Kracken B200 14s; A40 iS; AC 10 
Union Station: B200 146; CA 13 
Uitan Knights: 09 

Usher: 8200 ii; RBA 6; Hioo s. 35: HA 3. 3s: RA 1. 

51: RBH 1, 49; RS 65. 67; T40 17, 26 
Utah Saints: DC 41 

-V- 

jaci Velasquez: 8200 i8t; CC 10; LA 25; LPA 10; 

LPS 6. 39; LT 10 
Ian Van DaM: DSA 13 

Luther Vandross; B200 103: RBA 39; DC 24; HSS 

38; RBH 791 RS 36 
Vangells: a 4 
PhilV;issar:CA6o;CS4S 
jImmieVaugfian: BL4 
Tony Vega: TSS 33 
VeggieTunes:IND23 
The Verve Pipe: A40 38 



AliciaVIUaneaULAisiRMAio 

V.I.P. Music & Arts Seminar Mass Choir: GA 14 

Virtue: CC 36; GA 7; HS 45 

Vita: RS 55 

Carlos VNm: LPS 7; LT 4; TSS 5 

-w- 

The Wallers: PCA 28; RBC 15 

Mel Walters: BL 10 

Waldeck: DC 49 

aayWalker:CA75;CS 28 

Crystal Waters: DC 20 

Russell Watson: 0(4 

Weezer: B200 118; MO 32. 36 

Westbound Sol|az: HSS 39; RBH 9;; RP 5; RS 12 

Klrl(Whaluni:C/24 

Peter White: a 3; HS43 

Wild Horses: CS 49 

Hank Williams It.: CCA 11; CS ;o 

[>ougW1IUams:GA27 

Lee Williams And The Spiritual QCs: GA 38 

Melvin Williams: GA 27 

Mark Wills: CA32 

Vanessa Williams: CX 5 

Tim Wilson: CA 64 

CeCe Winans: CC 23; GA 3 

TheWiseguys; EA 15: HS 50; A40 35 

Lee Ann Womack: B200 135; CA 16; AC 5; CS 58 

Women Of Faith: IND 48 

Won-0: HSS 26; RBH 86; RP 2; RS 6 

The Word: BL13 

Darryl WoKey: CS 43 

Chely Wright: CA 49 

Finb3rWrlght:WM8 

Keke Wyatt HSS 32; RA49; RBH 50; RS 26 



vanni: AM 4. 8. 9 
Trisha Yeanvood: CA 37; Hioo 93 
Pete Yom: B200 174; HS 1; MO 29 
The Young Millionaires: RS 39 



Rob Zombie MO 23; RO 13 



-SOUNDTRACKS- 

American Pfe a: STX 22 
Bandits: STX 21 
Bones: Bzoo 8s: RBA 31: STX 7 
Bridget JonesS Diary: STX 14 
Captain Corelll^ Mandolin: CX 14 
Coyote Ugly: B200 96; CA 6; STX 8 
Crouching Tiger, Hidden Dragon: CX 9 
Down From The IMountain: CA 32; STX 19 
Driven: CA 71 

The Fast And The Furious: STX 23 

Good Rockin' TbnIgtM — The Legacy Of Sun 

RecxMXls: B200 179; STX 10 
Hannibal: CX 11 

HardbalL STX 16 

Harry Potter And The Sorcerer^ Stofw: Bzoo 

52: INT 10; STX 2 
Joste & The Pussycats: STX 18 
Kingdom Come: GA 20 
A Knights Tale: B200 136; STX 9 
Mamma Mia!: B200 197 
Moulin Rouge: B200 196; STX 12 
0 Brother. Where Ait Thou?: Bzoo 30: CA 1; 

INT 16; STX 1 
On The Line: 8200 70; STX 4 
The Princess Diaries: STX is 
Remember The Titans: STX 20 
Save The Last Dance: B200 186; STX 11 
Serendipity: B200 198; STX 13 
Shrek: B200 74; STX 5 
Songcatcher CA 68 

Spongebf)b Squarepants Original Theme 

Highlights: STX 24 
Tae-Bo InspIratkMial: Walk By FaAh„Not By 

Sight: GA 21 
Training Day; Bzoo 6s: RBA 30; STX 3 
WWF: Tough Erwugh: STX 17 
Zoolanden STX 25 

-VARIOUS ARTISTS- 

on Tho Bltlboord 30O 
Classical Hits: 180 

FB Entertainment Presents: The Goodllfe 

Album: 89 
God Bless America: 7 
Now 6: 148 
Now 7: 2S 

Now That's What I ail Christmas!: 31 
Pulse: 98 

Song54Worship — Holy Ground: 195 
Songs 4 Worship — Shout To The Lord: 73 
The Source Hip-Hop Music Awards aooi: 200 
Three 6 Mafia & Hypnotize Minds Presents: 

Choices — The Album: 19 
Totally Kits zooi: 14 

Wow H'rts aoo2: The Year^ 30 Top Christian 
Artists And Hits: ss 
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i]*Q||l 


Jl^^l Modern Rock Tracks - 




£ 


S 


TITLE lrp;.-'V.?'-i;T:-I ;n L.^bb^ 


ARTIST 




-1— 


2L 


HOW YOU REMIND ME 


Ntckeffiack v 


— ■ 




11 


ALIVE III 




2 


13 


WISH YOU WERE HERE 


Incubus V 


CI 




13 


IN THE END 


Linkifl P,iik -, 


Si 


S 


4 


MY SACRIFICE 


Creed v 




^ 


12 


FADE 


Staind V 


^ 


; 


20 


CONTROL 


Puddle Of Mudd V 






9 


STAY TOGETHER FOR THE KIDS 


Bl"ik-ia2 V 




9 


22 


DOWN WITH THE SICKNESS r...<4v. » 


Distwted V 






16 


CHOPSUEY . 


System Of A Dawn v 




10 


24 


SMOOTH CRIMINAL ww.^^.^*^ 


AMD Ant Farm v 






6 


IN TOO DEEP 


SumJi -1, 




•,1 


10 


THE PEOPLE THAT WE LOVE a«* 


Bush V 






9 


DIG IN 


Luflfiy Kiavitz -, 




17 


8 


WASTING MY TIME v 


Detnitt 9 






27 


SCHISM 




UV 




4 


CRAWUNG IN THE DARK . < m . 


HouOasUnk 






3 


BLURRY n«.M^ri).»<M.uw -^<^^M>^^^/Sl!l ^ 


Puddle OtMudd v 




19 


7 


I'LL BE HERE AWHILE 


31t V 






34 


CRAWLING 






?5 


2 


FOREVER 


lOdAock 




'6 


11 


LIPSTICK AND BRUISES c^u..»,nu L I 




24 


5 


FEEL SO NUMB M*..f»mum 


Rob Zombie v 






2 


LAST NITE 


TIm Slroktfs 




23 


19 


GIVING IN . 


Adenia v 






20 


CLINT EASTWOOD ,. 






27 


4 


PRAISE 


Sevendutt «? 






12 


CLICK CLICK BOOM .....niM 


Sj)v>i 




23 


4 


FOR NANCY ('COS IT ALREADY IS) c^.«m 


pBieVom V 






3 


BEAUTIFUL 


Flickefslick .c.- 




29 


5 


SAVE ME 


RtmyZero v 




:f 


2 


PHOTOGRAPH cwi«,>^«« 


We«9f 




31 


4 


TROUBLE .i.^ 


Coldptay V 




&i 


Ji 


LATERALUS [).m.,wvi«.». 
IN THE MIDDLE tm^mm 
ISLAND IN THE SUN 6^.rt»M4- 


T03l 

JbnmyEiAWocM 

Vi'lKIVt 




IB 




il 


J! 


19 2000 . 






36 


15 


BODIES 


Dro'rtnini; P'.-.l . 




aa 


a 


EVERYDAY -ta 


Dave Matthews Band 




8 


BADMAGICK 





Billboard 



Mainstream Rock Tracks. 



Aduh Contemporary.. 







1 WEEKS ON 1 


liriE ImpnnVPfCMnoM" L.il'i i /.h Tiil 


o 




dO 


ONLY TIME „ 


Enya v 






4« 


IF YOU RE GONE 


malttiboi ivvonly 'v 




3 


3« 


THANK VOU ^ . . 


Dido t 






:5 


THERE YOU'LL BE , 


faith Hi:| ■^.^ 




5 


S2 


1 HOPE YOU DANCE v.j. 


LeeAnnWomack *i 


o> 


ti 


1» 


ALL OR NOTHING 


0 Tuwn V 




7 


11 


1 WANT LOVE ■■ ^ 


Ettoniorin v 




S 


11 


I'M ALREADY THERE v. 


Lonflsl.it 




11 


23 


NEVER HAD A DREAM COME TRUE ^tMvwKw 


SCiub? V 




Ivl 


26 




Uncle Kracker V 








FOLLOW ME 






9 


29 


ONE MORE DAY^e-wr,.. 


Diamond Rio •v 




13 


14 


SIMPLE miNGS <-*^>i i^liilr^e/'Wi^ji ^ JhiiMuMiiFBBfafiqMncaLpiHowvd 


CO 


16 


b 


HERO 


Enrique Iglesus v 






27 


MORE THAN THAT , 


Bui:k:;I('-i;l Eoyi ■. 




14 


59 


THIS 1 PROMISE YOU 


'NSync v 






i 


GOD BLESS AMERICA 


Celinu Dioii 




18 


17 


DROPS OF JUPITER {TELL ME) 


Train v 






110 


1 KNEW 1 LOVED YOU 


Savage Gafdcii 




19 


S5 


1 NEED YOU - -..ci 


LeAnnHimes v 






to 


SOON 


LsAnn Rrmes 




23 


5 


DROWNING ... 


Backs&MlBoys v 




22 


13 


NEVER TOO FAR v.*. 


Marian Caiey '.' 




25 


4 


SORCERER >W'» 


SmteNidu t 


& 


.'6 


2 


EMOTION 


Desliny s Chiia v 




24 


< 


FROM A LOVER TO A FRIEND ■t.UM' 


Paul McCartney 




s 


] 


STANDING STILL ' . 




& 


30 


2 


WAU IN YOUR HEART -r^js 


SheftjrLynne 






5 


WHEN rr s OVER 








3! 


FALLIN- 


AltciaKeys *f 






2 


GONE 





TITLE lnpr:nLPtDtnDliii/i Lajt 



HOW YOU REMIND ME > 



MY SACRIFICE 

GETS ME THROUGH : 

FADE 

CONTROL ' 

WISH YOU WERE HERE > : 
ALIVE 

DOWN WITH THE SICKNESS . 

SCHISM ■ . 

IN THE END . , r 
DIG IN 

IT'S BEEN AWHILE 

FEEL SO NUMB (i-'.o..-. ... 



i'.IV 

077y OstKMime 

Puddh) Ot Mudd V 

Incubus 
P-OD. V 
Disturted 
Tool V 

Linkiii P.:iil 



WASTING MY TIME ivi 



Oetautl 



THE PEOPLE THAT WE LOVE ' 

CRAWLING 
CHOPSUEY 



Bush 
linkir Park, 
Syslem Of A Down v 





El 


3 


BLURRY 




Puddle Of Mudd 


•s 




19 




PRAISE 




Savendust 


V 






3 


FOREVER 


Kid RiiL'k 




27 


4 


MOURNING MM«i 




Tan&K 


•s 




18 


10 


BAD MAGICK 


ouhwm GodsmaL'k 




24 


4 


SUNSHINE 




AenjvnHh 






2? 


14 


SMOOTH CRIMINA 


L Vf> MnrIW<>rMim 


Alwn AnI Foffn 






23 


26 


BODIES . 




DrDwningPDol 






2B 


4 


GOD GAVE ME EV 


ERYTHING 


Mick Ja(i<]frt 






20 


19 


GIVING IN 




Adnna 






32 


14 


CLICK CLICK BOOr 










25 


16 


HALO 


Sod 9 






8 


MAYBE TOMORRO 




Mesh 






30 


6 


STEPPIN' AWAY i. 


iiTifi-ti Stsreomud 






15 

7i 
2 


LATERALUS 'Hw< 
BE UKE THAT h^m 
CRAWLING IN THE 




Tool 

3 Docks Down 

HoolBSlank 








DARK H1M1UMS 






36 


i 


NOW OR NEVER m 


MX Dope 




NEW 


REVOLUTION w-t^ 


Stone Temple Piiois 








PAYBACK ■r^.y^XiHm 




Flaw 


*s 




1 


i 


ASTOUNDED ■/ 


lantnc ',■ 








BLACK & WHrTE » 




Slabc-X 










LAST TIME 





Comptled from a national sampli) ot arplay suppliiKl by Broadcast Data Systtyns' Radio Track service 38 mainstream rock su- 
dors, 77 modem rock 5tations,8l aduAcoritemporarv stations and 80 adull Top 40 staiiortsflreele<:iTonicaltvrTKinCDred 24 hoin 
a day. 7 day^ a week Tap 40 Tracki is compiled liwr i nelnnal sampte of Manstream Top 40 , nhyitmic Top 40 and Adult Top 
40 iJaiions The 750 Top 40 TtacteHrtont atB C lllwit . alyilKWIOTW) a hours a ilay, 7 da ys a vwuk TopAOIfacksawardstiui- 
lets based on ii^crease in fliBtence iiffn^on^ On Vw ramaMng daieclion-ba&ed charts, tracks wnti increase n d«ec(ions 

over the prewius week are bukted reQardless of ciwl movement A reconJ which has been on the chart Inr more lhan 20 weeks wil geoerally <wl recerve 
weeks Airpower awanled to songs appearing n the top 2D on both (he 8DS Airplay arnd Audience cfiarts tor tfie fnt tim« wrdi iiicrEtases m both ddttctions itud 







1^^^ Adult Top 40 Tracks. 






£ 
I 

X 


LAST WEEK 


TwttKSON 


TITLE lniprim.'Pio"iOlion Laljtil 


ARTI^r 




1 


16 


ONLY TIME 


Enyav 






39 


DROPS OF JUPITER {TELL ME) I in -. 




4 


26 


SUPERMAN (IT S NOT EASY) '.^..ou^m 


Frve For Fightaig «j 


4 




39 


HANGING BY A MOMENT : s-.i-u 


li'ehoiivt 


CD 


5 


22 


BE LIKE THAT . 


3 Doors Down v 


(T) 


7 


22 


IT'S BEEN AWHILE .^. cfc 


Sliuiid ■.' 




6 


25 


WHENIT'SOVER . .. ™ 


Sugar Ray v 






10 


WHEREVER YOU WILL GO im 


TlieCallmq -7 




9 


30 


THE SPACE BETWEEN 


Otra Matllmin Bind *j 






37 


DRIVE 


hicubus v 




10 


21 


EVERYWHERE mmm 


Mldielle Branch ^ 


TT 




5 


STANDING STILL »i..t.. 




13 


12 


13 


STUCK IN A MOMENT VOU CANT GET OUT OF 


w,.,^ U2 •? 


3 




16 


TURN OFF THE LIGHT 


fJelly f unaiin -,■ 


"is 


14 


42 


FOUOW ME 


UncMKrackei 


16 




20 


I'M A BELIEVER i>-M»tn>MMK(f 


Smash Moulfi 




16 


6 


FAaiN- 


AHdaKeys « 


1 / 
20 


19 


4 
59 
S2 


HOW YOU REMIND ME ^^nwu 
IF YOU'RE GONE . 
THANK YOU 


NicketbacK v 


imUlbntwenty *a 

Drfo ... 




24 


10 


PEACEFUL WORLD . 


John Malleracamp Featuring IndlaAfte « 




77 


6 


DIG IN 


1 firiny Kravit? 




23 


7 


SOMETHING MORE : ' l.. 


Train v 




21 


9 


LAST BEAUTIFUL GIRL 


matctibon twenty 




25 


21 


BAD DAY ^ 


Fuel €3 






19 


EXTRA ORDINARY 


Better lhan E^ra 




26 


4 


PACIFIC COAST PARTY 


Smash MouV) v 




?t 


4 


HERO 


Efirtqiie Igli^i.M ... 




30 


S 


1 WANT LOVE <HMt»»Mi 


ERonJohn v 




36 


3 


MY SACRIFICE /.w,.. 


Citfud ■.■ 




35 


4 


FEELS SO RIGHT ucA 


Eagle-Eye Cheny 






13 


TROUBLE 


Cflldplay v 




'1 


10 


ANALYSE -1^ 


The Cranftemes v 






"i 


JUST CAN'T LAST 


Natalie Mei<:h:int -, 






IB 


START THE COMMOTION ••..ihwmmhmm 


TheWiteguys *j 




m 


a 


EVERYDAY 


Dave Matthews Band 




38 


3 


ANSWER THE PHONE ... 


SugarRay ^ 






11 


NEVER LET YOU DOWN >a. 


The Verve fip*; 




39 


2 


BREATHING L-L.n. ., 


Utahouse 




E 


a 


HAVE A NICE DAY 


Storeophanii s 



bullet uv«Ti if II registers an increase. Records bekiw the tup 20 are removed tram the chan alter 7B 
audienco(Too40Tiacksexclude<!) sf VKjeocI© avaiiabJily ?:i?001.6*boaitfi^PlCenimunn:8iions i 



■ 2001 


^ 

Bi board 




^ Top 40 Tracks . | 






z 

o 

1 


TTTLE 
ARTIST 

Imprinl/PromoliDn Label 






ID 


FAMHYAPFAm 
Maiy JDbpi 

MU 






19 


I'M REAL 

.Itinnrtni I dqfj ffjt\rtng it RiUr 




cdB 


ts 


TURN OfF THE LIGHT 

NnlhrFiirlida 






u 


FAIUN- 




Inj 5 


1 


HERO 

Enrique igteila^ 






14 


EVERYWHERE 

Michfip Brands 






U 


ONLY HME 






» 


IT'S BEEN AWHILE 

Slnnd 




cdB 


n 


GONE 

NSym; 




®i 


< 


EMOTION 




@l 


4 


GET THE PARTY STARTED 
PM 




©1 


)6 


IDOII 




IS n 


n 


HANGING BY A MOMENT 

UlvtHKlU 




®i 


14 


SUPERMAN (IT'S NOT EASY) 

Ftw fur fiijliliiiq 




u n 


i« 


FILL ME IN 

CnmOeiM 

WMmi>MIm> 






ZD 


HIT EM UP STYLE lOOPSJI 

Blj QifntiHI 






3 


U GOT IT BAD 

Uihqi 






) 


HOW YOU REMIND ME 

NltHrlhna 






4 


UVM- IT UP 

Ja Hulo Ftiiiuing Case 

IkAiI IOjIK 






Zt 


LET ME BLOW VA MIND 

Evr FeuIUfXft G<V;:TI Slulaill 






13 


BE UKE THAT 




®fl 


S 


DIFFERENCES 






6 


DROWNING 

B^kOiimt BoYt 




®l 


6 


I'M A SLAVE 4 U 

e-Ki-^v spii.ni 






B 


SMOOTH CRIMINAL 

Wen fcit Fdrni 






20 


U REMir^O ME 






It 


WHERE THE PARTY AT 






11 


I220 (H.O,V.A-l 






12 


ONE MINUTE MAM 

MiHv 'MitdRmoviW BWR 
itatUHiMiMniim 




®H 


S 


STUCK INAM0MENTTOUCAYTGETOU1 


OF 




2 


WHEREVER YOU WILL GO 

IheCoUllg 

M 




» Q 


25 


WHEN IT'S OVER 

Suodi Kin 






--J 


OtG IN 

l^ntty KwlQ 
*n>' 




"B 


» 


THE SPACE BETWEEN 

Daw Uitthnts Band 




®i 


3 


STAND«NG STILL 




3.H 


22 


SOMEONE TO CALL MY LOVER 








DANCE WTTH ME 




(S) NE 




Lirj r DENV rr 

' 1 ■ 1 Fi' (turwiij Nitin t>i:<|"! 




® HE 


W 


WHENtVEft. WHEREVER 

Shwn 






WHAT S GOING ON 

' AllSUIiiljuli: 
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HITTING 
THE ROAP? 



OVER 17,000 IfmRNATlONAL LIS-HNGS: 
Artists • Concert Promoters • Agents A Managers 

Sound & Lighting Services • Venues •Clubs 
Equipment Rentals • Staging A Special Effects 
Security Services • Charter Transportation 
Merchandisers • Insurance Companies 



THE DEHNrnVE REFERENCE 
GUIDE FOR ANYONE WHO BOOKS, 
PROMOTES AND MANAGES TALENT 



Order the International Talent 
& Touring Directory online 

www.orderbillboard.coni 




HOT 100 Airplay 



Only Time 

Emotion 

tCs Been Awhile 

' t ■■.■.-►«ci 

Rock The Boat 

Gone 

Everywhere 

Drops Of Jupiter (Tell Me] 
Hanging By A Moment 
Girls, Girls. GIrli 
Uflly 

Superman (H't Not Easy) 

liletime 
Caramel 
Smooth Criminal 
Gel The Party Started 
Fill Me In 







s 


■ 




iKH'lSTllMPHIWPROMOT'DN l^?Fl 


THISWB 


s 

3 




,-.t-isr MPt->r.T --'MoTIONUBtU 


Can't Deny It 


SI 


46 


10 


LoueOtMv Lite 


IDoM 




56 


4 


Rilling With Private MaloiM 


Where The Party At 




57 


5 


l'niASl8vi!4U 


Hit 'EmUpStylejOops!) 


54 


54 


8 


Stuck In A Momul Vtw Caul GM OH H 


Let Mc Blow Y.iMind 


® 




3 


We Ttiiiggin' 


liioiHQ VA 1 




- 


1 


ButteHhes 


Be Like That 


US 




4 


Where ri Slats And Stripel Ai3 fi^ie f l( 


Drowning 


® 


66 


2 


AWomgn'sWorth 


Raise Up 


(El 


68 


2 


Wlm We Be 


U Remind Me 


® 


72 


2 


WheieveTVoiiWilieo 


One Minute Man 


61 


52 


11 


Vou Rock My Wotid 


My Sacrifice 


(62) 


60 


4 


Wrapped Up In You 


Love Of A Woman 


® 


6:^ 


5 


I'm Trvin 


1 Wanna Talk About Me 


® 


65 


3 


Alivfl 


HI 


® 


67 


3 


Diilcty 


You Gets No Love 


M 


62 


9 


Wish You Wert Han 


Only In America 


67 


51 


13 


Feclin' On Yo Booly 


Angry AIIThe Time 


@ 


- 


2 


InTbaEntl 


Where 1 Come From 


69 


69 




Fado 


Dig In 


® 


75 


2 


Lights, Camera. Action! 


Dance With Me 


71 


71 


4 


Wilh Ue 


On A Night Like This 


(ZD 




1 


Standing Still 


Whenever. Wherever 


® 




1 


Goodbye 












I'm A Survivor 


76 


50 


16 


I'm A Thug 


Run 






1 


Wrapped Around 



itOM and SoundSctn. inc : 
rt popjlw tonnab an ehKl-i 
u s uMd to coniBile tht Mot 
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Billboard 



THIS WEEK 




I 




■ 


2 


4 




3 


6 


T 


4 


14 


5 


5 


5 


6 


6 


15 


7 


7 


3 


• 


8 


13 


® 


1 1 


63 


(To) 




1 


11 


12 


10 


12 


13 


3 


13 


10 


12 


14 


14 


3 


QD 


24 


2 


16 


15 


18 


® 


IB 


7 


18 


9 


7 


19 


19 


18 


20 


20 


10 


21 


23 


14 


22 


16 


3 


23 


21 


17 


@ 


27 


18 


dD 


29 


3 









The Star Spangled Banner i MikMi | 

"GoU Blt^b TtTL> USA I 
AM To PM 
Family Affair 

W(tT« The Suis M %U\ftt And The Eagle Flj 
Raise Up 

America The Beautiful 
Where The Party At I 
Crin'l Fight The Moonlight 
America Will Always Stand I 

Everything U R 
Lifetime 

Someone To Call My Lover 
God Bless America 
Do U Wanna Roll iDolinle Themel 
This Is Me 

Put Your Arms Around Me 
Maybe 

Doti't Moss With The Radio 
Bye-Bye Baby 



BootyliciouK 
The Bedrock 



HOT 100 Singles Sales 



Nothing's Wrong 

r t. ,1 r Tj ,. -r.r.Dv.i 

Fiesta I 

GiDund Zero |ln Ouf Hesfts Ym Will Remainf 

I'm Your Girl 

Purple Hilk 

Chillin' In Your Bern 

Used To Love 

Because 1 Got High 

Yes 

All Or Nothing 

Busier 

We Are Family 
Take You Out 
Jump Up In TTie Air 

Fill Mc til 

DmmWitWolm':WhereMyTr>titAl?| | 

Us Against The World 

Always On Time j 

. r.",1p.)Ut;i 1 

We Thuggiii' 

Ujly 

DiiMii W<u 'BtirOiMKntOMl 

lOol! 

Po' Punch I 
Let's Be Friends 
La Bomba 



1 LU 
i 

\i 


t 


True 

^'''ISI tlMPmNT/PROMOTION LABEU 


54 


e 


Don't Need Yoii To (Tell Me I'm Prettyl 


43 


20 


There She Goes 


40 


5 


Break Ye Neck 


48 


s 


MyUla 


53 


33 


Stranger In My House 


H 


1 


From A Lower To A Friend 


B 


3 


Little Sislei 


31 


8 


How We Do 


57 


20 




59 


4 


Call Mo Clitus 


B 


I 


Play^ Phy^ 'Pl'iying l^e Game Riglltl 


64 


S 


Think Big 


46 


18 


Make It Vibrate 


63 


9 


Bounce 


B 


1 


Burn 


41 


5 


Girls. Girls. Girls 


58 


12 


Crysl<il 


71 


27 


What It Feels Like For A Girl 


60 


2 


Gotta H^ve II 


52 


6 


Who We Be 


69 


28 


Never Had A Dream Come True 


B 


18 


Love It 




1 


I'm A Slave 4 U 


47 


3 


Furniture 


62 


21 


On A Night Like This 



1 i-iniye J -cUiii ■ 



loccnifHK Hw Hoi 100 



or call 1.800.344.7119 • Intemational: 732.363.4156 

Fax: 732.363.0338 • By Mail; Send payment for $1 35 plus S7 SAH (51 5 for Inter- 
national orders) with ttiis ad to: Billlward Diiectories, PO Box 2016, Laketwood. 
NJ 08701. Please add appropriate sales tax in NY, NJ, PA, CA, TN. MA, IL. OH, 
VA & DC. Orders payable in U.S. funds only. All sales are final. Also available 
on diskette and mailing labels • for infoimation, email ijamin@billboard.com 

BOTT31361 
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HOT 100. 



THIS WEEK 


1 LAST WEEK | 


1 2 WKS AGO 1 


s 
1 




TITLE 

"OQUCER (SONGWRITERI 




ARTIST 

RINT & NUMBER/PROMOTION lAHFi 




PEAK 
POSITION 


THIS WEEK 


1 USTWEEK 1 


1 J WKS. AGO 1 


1 WEEKS ON 1 


TITLE ARTIST 

PRODUCER -SONGWRITERI IMPRINT & NUMBER/PROMOTION .ABtL 


PEAK 
POSITION 


■ 










-:et 


NUMBER 1 


JWiKtiMlhiilal 






SI 


43 


37 


8 


GOO BLESS THE USA O 


laeGfianwaod ig 

m 9 OMC* iwH^rtwM iiMw^mica* am 


16 




1 


1 


17 


FAMILY AFFAIR O 




1 


S2 


34 


31 


13 


AM TO PM O 


Christina Milian v 

90. 'r< ■ .i-:'-.:i.iv 


27 


■ 


2 


2 


20 


I'M REAL 0 




Jvnnifer Lopez FesttiriM ia Rule 9 


1 j 


53 


S3 


56 


10 


I'M A SURVIVOR 


Raba 
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HERO 




Enrique lylesias 
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RUN 


George Strait 

O'.'- '1= - 
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FALLIN- O 




Alicia Keys f 
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STUCK IN A MOMENT YOU CAN T GET OUT OF 


MMMpvMMMCUT 
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LOVE OF MY LIFE 


Brian McKnighl ■■■ 
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U GOT IT BAD O 
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RIDING WITH PRIVATE MALONE 
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Dayid Ball v 
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TURN OFF THE LIGHT 




Nelly Furlado 
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WE THUGGIN' O 


Fat Joe Featuring R. Kelly v 

o:. -.1 .■-1 -■ ■■■1 1 
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DIFFERENCES 




Ginuwiae 
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38 
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19 


THE STAR SPANGLED BANNER A 


Whitney Houston ■? 
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12 


LIVrN' IT UP 0 




Ja Ruie Featuring Case 
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HOW YOU REMIND ME 
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Nkfcalteek 
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BUTTERFUES 


Mjchsel Jackson 
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10 
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11 


19 


ONLY TIME 




Enya 
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WHEREVER YOU WILL GO 


The Calling ■ 


61 


11 
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IT'S BEEN AWHILE 




Slatad 

nnfMORuauwcuTiaa 
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66 


79 
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WHO^WE BE O 
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EMOTION 




Destiny's Child 
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A WOMAN'S WORTH O 


Alicia Koys ■? 
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GONE 
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YOU ROCK MY WORLD 


MichaalJacksoiS 
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EVERYWHERE 




Michelle Branch 
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® 


64 
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WRAPPED UP IN YOU 


Gadli Brooks 9 
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18 
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ROCK THE BOAT 




Aaftyab 
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69 
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DIDDYO 
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FILL ME IN 0 




Craig David v 
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I'M TRYIN' 


Trace Adkins v 

o-.i- 


67 
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HANGING BY A MOMENT 




Uafwrn 
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ALIVE 
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63 
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WHERE THE PARTY AT O 




Jagged Edge With Nelly 




3 


69 


59 


54 


13 


FEELIN' ON YO BOOTY 0 


R, Kelly % 


36 
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36 


DROPS OF JUPITER (TEU ME) 




Train V 
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70 
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WISH YOU WERE HERE 
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Incobus v 
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SUPERMAN (IT S NOT EASY) 




Five For Fighting 
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1 


STANDING STILL 


Jewel . 


71 


21 
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IS 
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UGLYO 




BiMiaSpanuix V 


15 


@ 


77 


82 


6 


LIGHTS, CAMERA, ACTIONI O 


Mr.Clwalisv 


72 


@ 


26 
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LIFETIME O 




Maxwell 
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@ 


73 


78 
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IN THE END 


Unkin Park 
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® 
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FADE 
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Staiadv 


69 
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GET THE PARTY STARTED 




Pink 
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75 
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WITH ME 


Lonestar . 
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GIRLS, GIRLS, GIRLS O 
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2$ 


7« 


58 


49 
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I'M A THUG O 


TrickDnddrV 




26 


23 


24 


13 


SMOOTH CRIMINAL 




Alien Ant Farm 




23 


® 
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1 


GOODBYE 


Jagged Edge <9 


77 


27 


16 


12 


29 


HIT 'EM UP STYLE (OOPSI) O 




BluCantralf <9 


2 


78 


60 


34 


7 


WHAT'S GOING ON 


Alt Star TfibottV 




28 


25 


29 
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RAISE UP 0 




Peley Pablo 
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WRAPPED AROUND 


Brad Paisley v 
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30 
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CARAMEL O 




Citv High Faatarini Eva 's 
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WHAT AM 1 GONNA DO 


Tyreea 9 
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CAN'T DENY IT O 




Fabolous Featuring Ua\e Dogg 
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81 


79 
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6 


CONTROL 
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68 
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30 


LET ME BLOW YA MIND 0 




Eve Featuring Gwen Stefan) 9 
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74 
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COMPLICATED 
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BE LIKE THAT 
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3 Doors Down 
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80 
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WHAT IF O 


Babylace 
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ALWAYS ON TIME 0 


Ja Rule FBatarini Ashanti *s 
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DROWNING 




Backstreet Boys 
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ROLL OUT (MY BUSINESS) 0 


Ludacris 
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U REMIND ME O 
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BREAK YA NECK O 
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WHERE THE STARS AND STRIPES AND THE EAGLE FLY 0 Aaron Tippin v 

.■r,. • , .r.. ::&,„-.,. AT,,,... 1 SO • • 
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35 
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I'M A BELIEVER 


Smash Mouth '.' 
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ONE MINUTE MAN 
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Missy IMisdenwanor" Elliott 9 


IS 


88 


86 
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THE WAY 


Jill Scot! 9 
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60 


® 
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MY SACRIFICE 




Creed ^' 
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81 
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EVERY OTHER TIME 
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O.I •- '.>'■■•■■■ ■■ 


44 


3* 


41 


48 




LOVE OF A WOMAN 
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39 


@ 
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BROTHAO 
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Angle Slone v 
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® 
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Nelly 




40 












S GREATEST GAINER / SALES 'S> J 
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WANNA TALK ABOUT ME 
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41 
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HU Snoop Oogg & Ul' Kim 
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46 
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YOU GETS NO LOVE O 




Failli Evans 




42 


92 


88 
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17 


BAD DAY Fuel 
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DIG IN 




Lenny Kravinv 
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43 1 


93 
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I_W0ULD'VE LOVED YOU ANYWAY 
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« Mi-A iiui^ a: hum i:ut 
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ONLY IN AMERICA 
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Brooks & Dunn 
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FATTY GIRL O 
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Ludacris. U Cool J & Keith Murray 
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47 
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ANGRY ALL THE TIME 

K Uman J SnilT M:G' H> Id HaOdmi 




Tim McGraw 




38 1 


95 


89 


86 
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ANGELS IN WAITINO 


Tammy Cochran V 

f IK IMntMMl ALttM cur 


73 




44 
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13 


WHERE 1 COME FROM 




Alan Jackson 




34 


96 


87 


90 


15 


CRAWLING 


Linkin Park 


79 


47 


SO 
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ON A NIGHT UKE THIS O 
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Trick Pony 
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47 


® 


97 




2 


FROM HER MAMA (MAMA GOT A") O 


JuvnaOt « 
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45 


39 
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DANCE WITH ME O 
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39 


98 
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SET IT OFF O 


Juvenile 
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55 


58 
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TM A SLAVE 4 U O 




Brrtney Spaars 9 

O,l--^OIIT* 


49 1 


99 


82 


68 


10 


WHEN GOD-FEARIN' WOMEN GET THE BLUES 


Martina McBride v 


64 
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WHENEVER, WHEREVER 




Shakiri) 
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100 
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Singles and Tracks Song index. 



Chart Codes: Hot loo Singles (Hioo); Hot R&B Hip/Hop Singles (ftBH); Hot Country Singles (CS) and Hot Latin Tracks (LTl 
TITLE (Publisher ■ Licensing Org.) Sheet Mus/c Dist., Chart, Position. 



ti C|Kk]« Frast. ASCAP/BMG Son^. ASCAP/WatlyS 
Basement, ASCAP/Fo' Reel. ASCAP) Hioo 40; RBH is 
2-WAy (NM Usted) RBH 87 

-A- 

ALIVE (Souljah. ASCAP/Fdmous, ASCAP), H L, Hioo 68 

ALL OVER ME (Soity/ATV Tree. BMI/Gosnell, SMI/ Har- 
ris GOfdon, ASCAP/Musit Satrs, ASCAP/Py'f 01 Hits. 
ASCAP). HI. CS?J 

AaVA'U (Virginia Seath. ASCAP/ WB, ASCAP/ Mag- A 
ooh. ASCAP/BUck Fountain. ASCAP/EMI April. 
ASCAP/ foShawtiJ, ASCAP/Mass Conrusion. A5CAP/757. 
ASCAP). Hl/WBM. R8H 58 

ALWAYS ON TIME (5Uwer>t ASCAP/Aurelius, 
A5CAP/DI Irv. BMl) Hioo 84; RBH 27 

AMERICA WILL SURVIVE (Not Lislcd) CS <fi 

AMOR. AMOR. AMOfi (Pnam, BMl) LT j6 

AMORCITD MIO fVatHJer. ASCAP) LT 49 

AMTO PM (SooKS or Uiwersal. BMI/HssQna Brown. 
BMI/Murtyn. ASCAP/ UnlvefM^PolyG^am Inlernalwfwl, 
ASCAP). WBM. Hioo 52; RBH 81 

AHGELS IN WAITING (WE, ASCAP/Cal N. 
ASCAP/O'Shaughmcssy Avenue, ASCAP/ Peennusic III. 
SMI /Wide Ocean, BMl), HL/WBM. Htoo 95 

AN^AU THE TIME Ol'tawttirl. BMI/Btuce Robl&on. 
BMD.HUCSi; HiooAS 

AQUI CSTOY YO CArpa. BMl) IT 40 

EL AYUDAfTTE (PromoclonM Musicates HR. S A. 
BMI/Peermusk III. BMl) LT 23 

AZUL(F.LPJ>, BMI/Oeaf Mind, ASCAP). WBM. LT 36 

-B~ 

BABY I UEO (Unkhappell. BMI/Mike Curb. BMI/Dia- 
rrwnd Storm. BMI/Posey, BMI/ChappeU & Co^ ASCAP). 
Hl/WBM. CSw 

BAD DAY (Universal-Songs Of PotyGram International. 
BMI/Perwr Pig. BMD. WBM. Hioo 93 

BAD IHTCimOMS (Mahogary Got Musk. ASCAP) R BH 

39 

aAlUN* OUT OF CONTTKX (So So De^. ASCAP/EMI 
April, ASCAP/Nale Dogg, BMI/Babytwy's Uflle, 
SESAC/Noortinw South, 5E5AC/WDM. SESAC/Ratiman 
Griffin. BMI/NWK, 8MI/)NB. BMl), HL/WBM. RBH 53 

THE BEDROCK (Drama. BMl) RBH 96 

BEER RUN (Romeo Cowboy; ASCAP/ 1 Want To Hotd 
Your Sonsi. BMI/Ducas. ASCAP/Hollohart. 
ASCAP ^Sony/ATV OOSS Kty% ASCAP), HI, CS 

BE UKE THAT (Estatawpa. BMI/Songs Of UnivefSdL 
BMl), WBM. Hioo 32 

BLESSED (Famous. ASCAP/Soncs Of Unnvfsal. 
BMI/Sony/ATV Cross Keyi. ASCAP/Onaly, ASCAP). 
HL/WBM. CS36 

BREAK YA NECK (T'Ziah's. BMI/Ain't Nulhm' Goin' On 
But Funking. ASCAP/WB, ASCAP/Elvts Mamtw. 
ASCAP/Blotter. ASCAPf Musk Of Windswept. 
ASCAP/SconSIOflh.ASCAP/TVT.ASCAP/Moebetoblame. 
BMl). HL/WBM, Hioo 86; RBH 38 

BRING ON THE RAIN (Bm 'N Sis. BMI/Estes Park. 
BMI/Morainc, BMl/Litlle Chattcfbcw, BMl). HL C5 19 

BHOTMA (Usmw. ASCAP/UnrvrrMl. ASCAP/Aitgna. 
BMI/I. BMI/Unde Bobby. BMI/EMI Blarkwood. BMl/Mke 
a The Pfialman, ASCAP). HL. Hioo 90; RBH 35 

BURN Ouvenile Hell. ASCAP/BMG Sortgs. 
ASCAP/Carten BMG. BMI/Koneycomb Hideout. ASCAP) 
RBH 74 

BUSTER (GaMe. BMO RBH 99 

BUTTERTUES (Unwersai. ASCAP/latcat. ASCAP/Dirty 
On. ASCAP/Perted Song, PRS/SPZ. BMl) Hioo 60; RBH 
15 

■VE-BVE UBY (Heavenly Tunes. BMl) RBH BB 

-C- 

CADAVEZTt EXTRAND MAS (LGA. BMl) LT 11 

CAN HEAVEN WAIT (lull OtSoul.BMI/EMI Black 
wood. BMI/Soulrang. BMl Hailed Tree. ASCAP/Dream- 
Works Songs. ASCAP /QZik. ASCAP/Music Pieces. 
ASCAP/s63,ASCAP/Zomba.6MI,'D. Mmado. 
ASCAP/ Plaything. ASCAP), HL/WBM. RBH 79 

CANT DENY FT fl Brasco. ASCAP/Oesen Stonn, 
BMI/Cyphertletl, ASCAP/EMI April. ASCAP/ Songs 01 Uni- 
versal, BMI/loshua's Dream. BMI/WB, ASCAP/Suge. 
ASCAP). HL/WBM. Hioo 30: RBH 13 

CARAMEL (Pladis. ASCAP/EMI April. ASCAP/ Hot-ish. 
ASCAP/Tc Baii. BMI/Slitchman's. ASCAP/ Universal, 
ASCAP I'Bloiidie Ruckw II, ASCAP/CMI BUckwood. 
BMI/Grand He^. BMI/Careers-BMG. BMO. Hl/WBH. 
Hioo Z9: RBH 11 

CARRY ON (Greenhorw. 8MI/Curb Congregation. 
SESAP. WBM. CS 38 

CAfOASMARCADAS (Pham. BMI/Peer Int'U BMl) LT 

38 

CELOS0#fMur3.A5CAP/Mart Anihony, 
ASCAP/Sony/ATV Tunes, ASCAP) LT 18 

CHIllJN- IN YOUR BENZ (Dirty Ore, ASCAP/Mtcat. 
ASCAP/Tre Ange^l, ASCAP/UnM-rsal. ASCAP) RBH 90 

COLD ONE COMIN' ON (Sixteen Stars. 6MI/Dii>te 
Stars. ASCAP). HL.CSJ7 

COMERTE A BESOS (Sir George. ASCAP /Lanrranco, 
ASCAP) LT 29 

COMO OLVIOAR [Lanfranco. ASCAP/Arena Hna. 
ASCAP/Songs Of Peer, ASCAP) LT ^3 

COMO SE CURA UNA HERIOA (Rubel. ASCAP/ Unrver- 
sal Musica. ASCAP/Adam Rhodes. ASCAP/ Lanfranco. 
ASCAP) LT 10 

COWOTI EXTRAMO (Rightsong. BMO LT 44 

COMPUCATED (EMI Full Keel. ASCAP /April Blue. 
ASCAP/EMI Blackwood. BMI/Zomba, BMI/Blakemore 
Avenue, ASCW^. HL/WBM. CS 16; HiooSz 

COM CADA BESO (WB. A.StAP.'Osorlo. ASCAP/Ele- 
phanl Star. BMI/Careers-BMG. BMl) LT 34 

CONTAGIOUS (R.Kelly. BMI/Zomba. BMl), WBM. Hioo 
100; RBH 4$ 

CONTROL [Uthium Glass. ASCAP/PuddleOf Musk, 
ASCAP/WB, ASCAP). WBM, Hioo 81 

CRAWUNG (Zomba. BMI/Chestercha/.ASCAP/Kg 
Bid Mr. Hahn. BMI/Noi>disch>Sure Agreement. BMI/Rob 
Bourdon. BMI/KenjI KobayasM. BMl). WBM, Hioo 96 

-D- 

OAMCE WITH ME (Da Twelve, ASCAP/]uslin Combs, 
ASCAP/EMI April. ASCAP /C. Si lis, ASCAP). HL. HiOO 4B; 
RBH 30 

DAYS OF AMERICA (Henry Paul. BMI/Oave Robbins. 

ASCAP/Ham-ilpin Cumberland, BMQ, WBM. CS 55 
DEIAME ENTRA8 (Not UsIed) LT 4 
DERECHO A U VIDA (Peer Intl.. BMl) LT 39 
DE VERDAD (Desmone, BMI/LaTy Jo. ASCAP/WB, 

A5CAP/8ig One Tbree. 5ESAC) LT 33 



DIDDY (Oon<^no, ASCAP/The Waters OF Naiereth, 
BMI./EMI Blackwood, BMI/Chase Chad, ASCAP/EMI April. 
ASCAP/BDP. ASCAP/Zomba, ASCAP/Robed Hill. BMI/Uni- 
versal Songs 01 PolyGram. BMO. HL/WBM, Hioo 66; RBH 
21 

DIFFERENCES (Milk Chocolate Factory ASCAP/Hand 
In My Pocket, ASCAP/Sony/ATV Tui>ei. ASCAP/Music Of 
Windswept, ASCAP). HL Hioo 7: RBH 4 

DIG IN (Miss Bessie. ASCAP), CLM. Hioo 43 

DOES MY RING BURN YOUR FINGER (Tinkie Tunes. 
ASCAP/Mar(h.fl Road. ASf AP.'Bog. BMl) CS 58 

D0NT5TDP{FUNKIN'^|AMAKA) (Sony /ATV Songs, 
BMi/RyeSonits. BMl, 'Mr, Manhattan, BMIi'Duro, 
BMI/EMI Blackwood. BMI/tnsign. BMI/Thomas Brown, 
BMI/Thc Braids, ASCAP,' Zomba. ASCAP). HL/WBM. RBH 
80 

D0M7 YOU FORGET IT CThe Ox And The Fish, 
SOCAN/Warrwr Chappell. SOCAN/Dirty Dre, ASCAP/Jat- 
<at. ASCAP/ Urwersal. ASCAP). WBM. RBH 69 

DO U WANNA ROLL (DOLTTTLE THEME) (Show You 
How Daddy Ball, ASCAP,' Uh Oh, ASCAP/Ensign. BMI/My 
Own Chit. BMI/EMI Blackwood. BMt/Notorious K.I.M.. 
BMI/Warner Tamertane, BMl/Saja, BMI/Songs Of Lastra- 
da, BMI/Sony/ATV Songs, BMl/TCF, ASCAP/Fox Him. 
BMI/Black Fountain. ASCAP/EMI Apnl. ASCAP). HL/WBM. 
H)0O9l; RBH ^4 

DROPS or lUPTTER CTELLMO [EMI April, ASCAP/EMI 
Blackwood. BMI/Slue L:amp. ASCAP/Wundemood. BMO. 
HL. Hioo 19 

DROWNING (Zomba, ASCAP/BrarKlonBroc^^ 
BMl /Warner- Tamerlane. BMl), WBM. Htoo 34 

-E- 

EASY FOR ME TO SAY (Blackened. BMl). WBM, CS 29 
EMOTION (Oibb Bnalhers. BMO. HU Hioo il; RBH 39 
ENWYYOORSElf (Proceed, BMI/Divine Mill, 

ASCAP/WB, ASCAPj'Tonya Von. BMI/Beat Wise, 

BMI,'W,5rner-Tamerldne, BMl), WBM, RBH 72 
EN LA MISMA CAMA (Edimusa, ASCAP) LT 34 
ESTAS QUE TE PtLAS (Ser Ca. BMl) LT 14 
EVERY OTHER TIME (Pnaspect. ASCAP/ Martybags, 

ASCAP/Noise Dog, SMI) Hioo 89 

EVERYWHERE (IVn With The Band. ASCAP/WB. 

ASCAP/Une One. ASCAP/ EMI Virgin. ASCAP). HL/WBM, 

Hioo 14 

-F- 

FADE(Grecnfund.ASCAP/(,m.nobody.ASCAP/My 
Blue Car. AS CAP/ pimp Vug. ASCAP/WB. ASCAP). WBM. 
Hioo 74 

FAlilN* (Leilow. ASCAP/EMI April, ASCAF^, HL Hioo 
4; RBH 34 

FAMILY AFFAIR (Mary |. Blige. ASCAP/ Unrversal MCA, 
ASCAP/Fame. BMI/Musk Of Windswept, ASCAP/Frvc 
Card. ASCAP/Elvis Mambo. ASCAP/WB, ASCAP/Atnl 
Nulhin' Goin' On But Funking. ASCAP/Copyrighl 
Control.'Asiah Lewis. BMI/AsiahTown, BMI/Luchi Lou. 
BMO. WBM. Hioo i:RBH2 

FATTY GIRL (Sony/ ATV Tunes, ASCAP/LLCool |. 
ASCAP/ miotic. ASCAP/Ludacris. ASCAP/EMI April. 
ASCAP/ENOT, ASCAP/EKOP. BMI/Sooy/ATV Songs, 
BMI/The Waters Of Na^ereth, BMI/EMI Blackwood, 
BMI/fuslin Combs, ASCAP /Jae' wo ns. ASCAP). HL Hioo 
94; RBH 40 

FEEUM'ON YO BOOTY (Zomba, BMI/R,Kelln BMO. 
WBM, Hioo 69; RBH 23 

FlU ME IN (Songs 0( Windswept Pacifk. BMI/Warner 
Chappell, PRS/W8. ASCAP). WBM. Hioo 16 

FORMAL INVITE (Slop Trying To Copy My Music. 
BMI,'T>'e Waters 0( Nazereth. BMi/EMI Blackwood. 
BMI,'thase Chdd, ASCAP/EMI April ASCAP). HU RBH 64 

FROM HER MAMA (MAMA GOT A") (Money Mack. 
BMl) Hioo 97: RBH 47 

-G- 

GET THE PARTY STARTED (Stuck In The Throat. 
ASCAP/famoos, ASCAP), HI. Hjoo 24 

GEniN'BACKTDYOU (Little Tornadoes, BMI/Uttte 
Poncho's. BMIi'Brad Divis. BMl) CS 53 

GIRLS, GIRLS, GIRLS ail Lu Ui. BMI/EMI Blackwood. 
BMI/F.O.B^ ASCAP/ Unichappell. BMI/Savette, 
BMl/Super Songs UnlimHcd. BMl). HL Hioo 25; RBH 7 

GOO BLESS THE USA (Songs Of Unrvenal. BMI/Um- 
veisal-Songs 01 PolyOram International. BMI/Music Cor- 
poration Of Amerka. BMI/Sycamore Valley. BMl), WBM, 
C535; Hioo 51 

GONE (Tennman Tories, ASCAP/Zomba. 
ASCAP /WateRo. BMI/Soulh Hudson, BMO. WBM. Hioo 
13: RBH SI 

GOOOeVE (EMI April, ASCAP /Air Control. 
ASCAP /TT»m Damn Twins. ASCAP/So So Def, 
ASCAP/Babyboy-s Little. SESAC/WBM. SESAO. HL Hioo 
77; RBH 22 

GOOD MORNING BEAUTIFUL (Life Of The Record. 
ASCAP/Scveirs International, ASCAP / Mighty Moe, 
ASCAP) CS 17 

GRIMEY<Off Da Yelzabulb. BMI/EMI Blackwood. 
BMI/The Waters Of N.uercth. BMI/CMr April, 
ASCAP/Chase Chad. ASCAP), HL RBH 68 

GROUND ZERO (IN OUR HEARTS YOU WIU REMAIN) 
(Cash & Compula. BMI/Oangerous Wes Cravan. 
ASCAP/EMI April. ASCAP/fobele. ASCAP) RBH 91 

-H- 

HANGING BY A MOMENT (G-ChiUs. BMI/Songs Of 
DreamWorks, BMl). CLM. Htoo 17 

HERO (Enrique tgtesias. ASCAP/EMI ApriL 
ASCAP/Rive Dioite. ASCAP/Metrophonk. ASCAP), HL 
Hioo 3 

HEROE (Enrique Iglesios. ASCAP/EMI ApriL 
ASCAP/Rwe Drorte, ASCAP/ Metro phonic. ASCAP) LT 2 

HIT -EM UPSTYLE(OOPSI)(Cyptron, BMI/EMI Black- 
wood, BMO. HL. Hioo 27 

HOMELAND (Curb Magnasong. BMt/Red Quill. 
BMi/Moraine. ASCAP/House WTrout. ASCAP) CS 5a 

HOW YOU REMIND ME (Warner-TamerUne. BMI/Nkk- 
elback. SOCAN), WBM. Hioo 9 

HUELO A SOLEOAD (AG, ASCAP) LT 28 

-i- 

I ALWAYS LIKED THAT BEST (Sony/ ATV Cross Keys. 
ASCAP/Still Working For The Man. BMl /Tommy Le« Itmrs, 
BMI/EMI Blackwood. BMI,'Gafden Angel. BMO, HL CS46 

I BREATHE IN, I BREATHE OUT [Sony/ ATV Cross Keys. 
ASCAP/TenTen. ASCAP). HI. CS 34 

I CRY (Bro -N S«s. BMl I Estes Park. BMl ,' Moraine, 
BMI/Choice Is Tragic. BMI/Enslgn. BMl) CS 60 

I DOa (Sli» & Tones, ASCAP /Tvy- Toy, ASCAP) Hioo 13 



I DONT HAVE TO BE ME CTIL MONDAY) (MAS Ven- 
ture, BMl, Misierssippi. BMI Careers BMG. BMO. HL CS 
40 

IF YOU EVER FEEL LIKE LOVIN' ME AGAIN (Wamer- 
Tamerlane. BMr'Ens-gn, BMD.ML/WBM.CS 28 

I GOT LOVE (One Shot Deal, SESAC ,' Nate- Dogg. BMO 
RBH 67 

ILUVT (My Own Chit. BMI/EMI Blackwood. BMl/Tray 
TrayX ASCAP/Lil Gangsta, ASCAP/Koke Is H. 
ASCAP/Perky BMI/Universal-Ouchess, BM I/Bridgeport. 
BMI.'Ruhber Band. BMI/Universa!-SongsOfPotyGram 
Intern^tionat. BMI/Show You How Daddy Ball 
ASCAP/EMI April ASCAP/Black Founta). HL RBH 66 

I'M A BELIEVER (Slonebridge. SESAC/Forait SESAQ. 
HLHioo 87 

PM A SLAVE 4 0 (EMI Blackwood. BMI/The Waters Of 
Naiereth. BMI/EMI April ASCAP/Chase Chad. ASCAP). 
HL Hioo 49 

I'M A SURVTVOR (Porch Pkkin', ASCAP /Murrah. BMO, 
WBM. CS 7; Hioo 53 

rMATHUG(nrst N' Gold. BMt/Sony/ATV Songs, 
BMO,HLHioo 76; RBH 36 

I'M HOT (Erkk Sermon. ASCAP/Zomba. ASCAP/EMI 
Apr-1, ASCAP/EMI Blackwood, BMl). Hl/WBM. RBH 57 

I'M MOVIN'ON [Murrah. BMI/WB.ASCAP/Richand 
And Castk. ASCAP^. WBM, CS 32 

I'M REAL {Slavery. BMI/D| In. SMI/Songs Of Univer- 
sal BMl.'White Rhino. BMI/EMI April ASCAP/lobete, 
ASCAP), HL/WBM, Hioo 2; RBH 19 

I'M TRYIN' (Pacifk Wnd. SESAC/4li|, SESAC/Songs Of 
Windswept Pacific. BMI/Gottahaveable. BMI/Almo. 
ASCAP). HL/WBM. CS ii; H10067 

I'M YOUR GIRL (Kire-3. ASCAP /Universal. 
ASCAP/ Dena Call 3. ASCAP/Syc 3. ASCAP/Money Mad- 
ness, ASCAP) RBH 93 

IN ANOTHER WORLD (Sony/ ATV Tree. BMI/Wenonga. 
BMI/Songs Of Nashville DreamWorks. BMI/Uno Mas, 
BMI/Cherry River. BMI/Hookline East. ASCAP/Madeleine 
Grace. ASCAP), CLM/HU CS 24 

INOCENTE POBRE AMIGO (BMG Songs. ASCAP) LT 7 

IN THE END (Zomba, BMI/Big Bad Mr. Hahn. 
BMl ,' Nondisclosure Agreement, BMI/Rob Bourdon, 
BMl'Kenji KobayashL. BMI/Zomba.ASCAP/Owsterchaz. 
ASCAP). WBM. Hioo 73 

I SHOULD BE SLEEPING (EMI April ASCAP/Jetsey Girt, 
ASCAP/EMI Blackwood, BMI/Mark Alan Springer, BMO. 
HLC5 56 

IT'S ALRIGHT TO BE A REDNECK (Sony /ATV Tree. 
BMl ^Cake Taker, BMI/Com Country; BMI/Unlversal-Songs 
Of PotyGram International BMI/Hook, Line And Kenner. 
BMl). HL/WBM. CS 59 

rr-S BEEN AWHll£ (Greentund. ASCAP /i.m. nobody. 
ASCAP/l\^ Blue Car, ASCAP/ pi mpYlig, ASCAP/WB. 
ASCAP), WBM. Hioo 11 

rr'S OK (Universal Musica. ASCAP) LT 47 

I WANNA TALK ABOUT ME (Sony/ATV Tree. BMO, HL 
CS 3; Hioo 41 

I WIU SURVIVE [Unrversal-Songs Of PolyGram Inter- 
national, SMI/HopeOwst. BMl /Careers- BMG. BMI/Hugh 
Prcstwwd. BMl/Zomba. BMI/Teren It Up. BMO. HL/WBM. 
CS49 

I WOULD-VE LOVED YOU ANYWAY [Daiuiasongs. 
BMI/Ens>sn. BMI/SongsOfUniversal. BMl), HL/WBM. 
Hicx>93 

IZZO (H.O.VX) [Ul Ui Lu. BMI/EMI BUckwood, 
BMI/Ve World, ASCAP/K>b««. ASCAP), HU Hioo 33: RBH 

-J- 

)IGGATHAT«™A (Ul lu Lu, BMI/EMI Blackwood, 

BMl/EKOP.BMI/Sony,'ATV Songs, BMI/fcNOT. 

ASCAP,' Sony/ ATV Tunes, ASCAP), HL, RBH 59 
)UMP UP IN THE AIR [Bridgeport. BMl) RBH 9S 
JUST IN CASE (Divine Mill ASCAP/WB. ASCAP/Finga; 

Goal ASCAP/Uh Oh. ASCAP/ Famous. ASCAP/Ensign. 

BMI/EMI April. ASCAP). HL/WBM, RBH 31 

lUST LET ME BE IN LOVE [Hamstein Cumbcrtand. 

BMI/Baby Mae, BMI/Gtrtterfish, BMI/Buna Bo% 

BMI/Wenonga, BMl). HL/WBM. CS 3i 

-K- 

KNOCK YOURSELF OVT Oae'wons. ASCAP/Justin 
Combs. ASCAP/EMI April ASCAP/TheWatersOf Naz- 
ereth. BMI/EMI Blackwood, BMI/Chase Chad, ASCAP). 
HUR8H 52 

-L- 

LA CALANDRU (Var>der, ASCAP) LT 30 

LET ME BLCMf YA HIND (ScoEt Stomh. ASCAP/ Blondie 
Rockwell. ASCAP/Universal.ASCAP/Dead Game. 
ASCAP/WB, ASCAP/ Ain't Nuthin' Goin" On But Funking. 
ASCAP/ Music Of Windswept, ASCAP/Flv« Card. 
ASCAP/Elvis Mambo, ASCAP/TVT. ASCAP/ Blackjack. 
ASCAP). WBM. Hioo 31 

LETS RIDE (Zomba. BMI,''Tuff Huff. BMij RBH 78 

LET'S STAY HOME TONIGHT (Lew's DaddyS Mus-c. 
ASCAP ,''Daditfv's Downstairs ARain. ASCAP' Chrysalis, 
ASCAP,' Naked Under My Clothes. ASCAP) RBH 56 

LIFE DONT^ HAVE TO BE 50 HARD (Acuff-Rose. 
BMI/Milene. ASCAP). HU CS 44 

UFETIME (Sony,'AIV luneS,A5CAP/Musrtw*ll. 
ASCAP/Gan Zmtra, ASCAP/Famous, ASCAP), HU HiOO 22; 
RBHs 

LIGHTS, CAMERA. ACTION! (Mr. Cheeks. ASCAP/One 
Shot Deal SESAC/SIooe Diamortd. BMl). HU Htoo 72; 
RBH 18 

LMN'n UPfSUvery, ASCAP ,''Whitf Rhino. BMI/UI 
Rob, BMl / D) Irv. BMI/Black Bull ASCAP/|obete, 
ASCAP/Songs Of Universal, BMI/Enslgn. BMl). HL/WBM. 
Hioo S: RBH 6 

THE LONG GOODBYE (WB. ASCAP /Universal -Island. 
PRS).WBM.C5 3l 

LOOKIH- AT YOU [WB. ASCAP/Ain't Nuthin' Goin' On 
But Funking, ASCAP/Music Of Windswept. ASCAP/Blotter. 
ASCAPi'Elvis Mambo. ASCAP/Colorscapes, BMl /Publish- 
ing Designee. BMI/Hollymost. ASCAP/My Kids. 
ASCAP/Famous, ASCAP/HIgh Priest. ASCAP). HL/WBM, 
RBH 92 

LOVE or A WOMAN (Songs Of Lastrada. BMO. WBM. 
CS 2; Hioo 39 

LOVE Of MY LIFE (Cancelled Lunch. ASCAP/ Unrversal- 
PotyGram International. ASCAP). WBM. Hioo 56; RBH 12 

-M- 

MADE TO LOVE YA (Uncle Bobby. BMI/EMI Black- 
wood. BMl /Flnga; Goal, ASCAP/EMI April ASCAP). H U 
RBH 46 

MAN OF ME (Unrvetsal-MCA. ASCAP/Zomba, 
ASCAP.^eren It Up. BMl). WBM. CS 20 
ME UBERE (Carlagena. ASCAP) LT 46 



MEHT1RA (ril Be Right Back, ASCAP) LT 31 

ME VAS A eXTRANAR (Vander. ASCAP) LT 12 

Ml FANTASIA <1U Ediciones. BMl) LT 23 

MORE THAN A WOMAN [Virginia Beach. ASCAP/WB. 

ASCAP/ Herb) licious. ASCAP/Black Fountain. ASCAP), 

WBM, RBH 61 

MY Un mm. ASCAP/Unlv«rsal-MCA, ASCAP) RBH 

85 

MYSACRina (Tremonti. BMI/Stapp. BMI/Owigtil 
Ffye,BM0fhoo38 

-N- 

NADA(PeerlnfL BMOLT37 

NEVER BE THE SAME AGAIN (Stalks, ASCAP/WB. 
ASCAP/Carpa Moche. ASCAP/Dawl McKenzie. ASCAP/ln 
Tha Blood, ASCAP/Careers BMG, BMI/Wu-Tang. 
BMl/ Warner- tameitane. BMl), WBM, RBH 84 

NIGHT DISAPPEAR WITH YOU [Unrversal-Songs Of 
PolyGram international. BMI/McCumas. BMO. WBM. CS 
*i 

MO ME CONOCES AUN (Edinwnsa, ASCAP) LT5 
NO MORE DRAMA [EMI April ASCAP/ Flyie Tyme. 

ASCAP/Screen Gems-EMl BMR. HU RBH 63 

NOTHING IN THIS WORLD (Mot Listed] RBH so 
NOTHING'S WRONG (D Baby; ASCAP/WB. 

ASCAP/ NIchsuepe. AbCAP/TNO, BMI/luke Bool* 

ASCAP), WBM. RBH 86 

-O- 

0 ME VOY 0 TE VAS (Crisma. SESAQ LT 9 
ON A NIGHT UKE THIS (Warnef-Tan>ertanc, 

BMI/lnslinct. ASCAP), WBM, CS 4; Hioo 47 

ONE MINUTE HAN (Mass Confuswn. ASCAP/WB. 

ASCAPj^irginia Beach, ASCAP/ Ludacr Is. ASCAP/EMI 

April ASCAFl. HL/WBM. Hioo 37: RBH 41 

ONLY IN AMERICA (So m/./ ATV Tree. BMI/Buffalo 

Prairie, BMI/Don Cook, BMI/Route Six, BMl). HUCS S; 

Hioo 44 

ONLY TIME (EMI Soitgs, BMI/EMI Blackwood, 6M0. 

HU Hioo 10 

-P- 

PEI«ADE AMOR (}KH. ASCAP) IT 41 
EL PRIMER TOHTO (Edimusa. ASCAP) LT 20 
PROMESAS (namingo. BMl) LT 17 
PUEDEN DECIR (EMOA, ASCAP) LT 13 
PUT IT ON ME (Ain't Nuthin' Goin' On But Funking. 
ASCAP/WB, ASCAP/Way 2 Quik, ASCAP/Knoc-Turn'Al 
ASCAP/Musk Of W>ndswep^ ASCAP/Blotter. ASCAP/Ehris 
Mambo, ASCAP/TVT, ASCAP/ Scott Stordt. ASCAP). WBM. 
RBH 65 

PUT YO HOOD UP (Swole, ASCAP/STD. ASCAP/EMI 
Blackwood. 6MI/Ground Control BMO, HL. RBH 82 

-R- 

RAISE UP (Zomba. ASCAP/Kumbaya. ASCAP/Virginia 
Beach. ASCAPi'WB. ASCAP), WBM. Htoo 28: RBH 10 

REAL UFE (I NEVER WAS THE SAME AGAIN) (Major 
Bob, ASCAP/Caslri. BMI/Whiskey Gap. BMl). WBM. CS 14 

RESUMIENOO (Hecho A Mano, ASCAP/EMI April. 
ASCAP/Songs 0* CasiHIo, BMl/Universal-Muska Unka. 
BMI)LTi6 

RIDING WTTH PRIVATE MALONE (Twang Thang, 
ASCAP.'Wood & I BMI/IG WHIs, BMl) CS 8; Hioo 57 

ROCK THE BOAT lHerbilicious,A5CAP/Rap Tracks. 
ASCAP ,'E Beats, ASCAP/WB, ASCAP/Black founUin, 
ASCAP/EMI April, ASCAP). HU'WEM, Hioo 15; RBH 3 

ROU OUT (MY BUSINESS) (ludacris. ASCAP/ EMI 
April ASCAP ,''Virgima Beach, ASCAP). HL. Htoo 85; RBH 
37 

ROUND Ii ROUND (Not Listed) RBH 94 

RUN (Famous. ASCAP/ Almo. ASCAP). HU CS91 Hioo 

-S- 

SAINTS & ANGELS (House OF Fante. ASCAP) CS 23 
SALADO [BMG Edim. ASCAP) LT 19 
SECRET LOVER (Tuff Huff. BMl/Zomba. 8MI/G#ind- 
lime. 8MI,'Pa¥ Town, BMl), WBM, RBH 73 

SE QUE ME VAS A DE)AR (Crisma. SESAQ LT 15 
SERA PORQUE TE AMO (Not Listed) LT 25 
SET IT OFF (Money Mack. BMQ Htoo 98; RBH 44 
5HHH (Iron r.gga. BMI/C.K. Jointz. BMI/DHG, BMl) LT 

32 

SHINE (Money Mack. BMO RBH 98 

SHIVER (EMI April ASCAP/PangToon. BMI/)ersev 
Girt. ASCAP/EMI Blackwood. BMl/Zomba. BMO. HL CS 26 

SIDEWAYS (EMI Blackwood. BMI/EMI Tow«r Street 
BMI/Hailey Creek, BMI/Vip Vlppermnn. ASCAP). HL CS 
13 

SI TU SUP1EHAS [San Angel, ASCAP /Fonomusic. 
ASCAP) tr 45 

SMCKITH CRIMINAL (Mijac. BM I/Warner-Tamerlane, 
BMl). WBM. Htoo 26 

SOME DAYS YOU GOTTA DANCE (Sony/ATV Cross 
Keys. ASCAP/Beart«rs Brand. ASCAP /Copyright Manage- 
ment. ASCAP/ Song Auction. ASCAP/ MR B I, ASCAP). HL 
CS30 

SOMETKIN' IN THE WATER (AJ Andersongs. 
BMI/Songs DfWiiidsivfpt Pdcinc.BMI/MyLileSWork, 
BMI/¥rlltrw Desert. BMl/Mighty Nke. BMI/Sony/ATV 
Tree. BMI/Love Monkey BMl). HU CS 37 

SON OF A GUN (Black ke. BMI/EMI ApriL 
ASCAP,' FSle Tyme. ASCAP/Quackinbosh. ASCAP/Unlver- 
sal-PolyGram International ASCAP), HU RBH 42 

SPECIAL DELIVERY (Scamon. ASCAP/Justin CombS. 
ASCAP/EMI April, ASCAP/Harv* Pienre. BMI/EZEIpee. 
ASCAP). HU RBH 76 

STANDING STIU. (WB. ASCAP/Wiggly Tooth. 
ASCAP/EMI April ASCAP/Future Furniture. ASCAP) HlOO 
7> 

THE STAR SPANGLED BANNER (Publk Domain). 
WBM.CS 54; Hioo 59; RBH 63 

STOP PLAYIN* GAMES (AU My PubtKhlng. BMI/Justin 
Combs, ASCAP/ EMI April. ASCAP/ Res<tu's Son. ASCAP). 
HURBH 75 

STUCK IN A MOMENT YOU CAITT GET OUT OF (U2. 
ASCAP/ Unrversal-PolyGram International. ASCAP), WBM, 
HioO^S 

SUERTE (F.I.P.P.. BMI/Aniwi. BMI/Sony/ATV UtIn. 

BMO. WBM, LTl 

SUERTE HE TENIOO {Universal Musica. ASCAP) LT 50 
SUPERMAN (IT'S NOT EASY) (EMI Blackwood. 

BMI/Frve For Hgtiting. BMl). HU Htoo 20 

-T- 

TAKE AWAY (Mass Confusion. ASCAP/WB, ASCAP/Vir- 
ginia Beach. ASCAP). WBM. RBH 48 

TAHTITA PENA (Nat Listed) LT 3 

THAT'S JUST THAT (Sony.ATV Cross Keys, 
ASCAP .'Gnnmn' r,.irrptl, ASCAP/EMI Blackwood. 
BMl/ Songs Of Sea Gayle. BMl). HU CS 47 

THAT'S WHAT BROTHERS DO (Almo. ASCAP,/ Pacific 
Wind. 5ESAC/4t4. SESAC), HU CS 48 



THAT'S WHEN I LOVE YOU (EMI April ASCAP /Phi I 
Vassar. ASCAP). HUCS 45 

THERE WIU COME A DAY (Careers BMG. BMI/Sil- 
verkiss. BMI/Songs Of DreamWorks. BMO. CIM/Hl. CS 57 

THIS AIN'T NO RAG. FTS A FLAG (COB. BMI/Wooley 
Swamp, BMl) CS 39 

THE TIN MAN (Acuff-Rose. BMl/ Songwriters Ink, 
BMI/EMI Longitude. BMI/EMI Full Ke«l. ASCAP). 
CLM/HL/WBM.C5 22 

TO QUOTE SHAKESPEARE (WB. ASCAP /PUlinum 
Plow, ASCAP/Annotation. ASCAP), WBM. CS 51 

TRANS DF EXPRESS (tJiganl/ed Noi/e. BMI/God 
Given. BMI/Gnal Booty, ASCAP/Cbrysalis,ASCAP/Poinl 
East. BMI/Streel Top, ASCAP) RBH 89 

TU ERES MEfOR [B'N Tune, BMl) LT 48 

TURN Of F THE UGHT [NHstai, SOCAN). WBM. Hioo 6 

-U- 

UGUr (Virginia Beach. ASCAP/WB. ASCAP/Two Hun- 
dred Miles From Civilizatnn. BMI/EMI Blackwood. BMl), 
HL/WBM, Hioo 21; RBH 9 

U GOT IT BAD [U.R. IV. ASCAP/EMI April. ASCAP/So 
So Def. ASCAP/Babytwy^ Utile. SESAC/ Noontime South. 
St SAC /WBM, SESAC), HU Htoo y, RBH 1 

UH HUH (HitcQ South, ASCAP/Tabulous 
ASCAP/Music Of Windswept. ASCAP/Songs Of Peer, 
ASCAP/Marchninth. ASCAP/ Peertunes, SESAC/Hale Ye^ 
SESAC /MomingskletraiL ASCAP/TracksJfyMaIke, 
ASCAP/larell Houston. ASCAP/Dreux Frederic. ASCAP) 
RBH 83 

UNA MUJER COMOTU (Copyright Control) LT 3s 
U REMIND ME (Smooth C. BMI/Songs Of Wmdswept 
Pacific. BMI/Bunerman Land. BMI/Gucci^m. ASCAP/Um- 
versdl. ASCAP/Songs Of LJnivmal. EMQ, WBM. Hioo 35; 
RBH 49 

USTEO SE ME LLEVO LA VIDA (Worid Deep Musk. 
BMI/Sony/ATV Latin, BMI/PSO Ltd.. ASCAP) LT6 

-V- 

VAS ASUFRIR (Edimonsa, ASCAP) LT 43 
VOtVEREIUNTOATI (WB. ASCAP) LT 27 
VOY A QUITARME EL AHILIO (2000 Amor. 
ASCAP/Rafa, ASCAP) LT 21 

-W- 

THE WASH (WB, ASCAP/Akit Nuthin' Goin' On But 
Funking, ASCAP/My Own Chit. BMI/EMI Blackwood. 
BMI/Mahogany Got Musk. ASCAP/ Knoc-Tum*Al 
ASf AP/Miili<>n Dollar, BMl). HL/WBM, RBH 43 

THE WAY (Blue's Baby. ASCAP/jatcat. ASCAP/Orrty 
Dre. ASCAP/ Universal. ASCAP). WBM. Hioo 88; RBH 33 

WEEKEND (Kharatroy,ASCAP/B.Black.ASCAP/we. 
ASCAP/Sony/ATV Tunes, ASCAP/Kenbo. 
ASCAP/ LaCoriya-s Songs. ASCAP/Dal BuU Tod. 
ASCAP/New Nation, ASCAP/ChrysaBs, ASCAP/Moostef 
Island, ASCAPI. HL/WBM, RBH 5s 

WE GONNA MAKE IT Uae'wons. ASCAP/Justin Combs. 
ASCAP/EMI April ASCAP/ Pamro\ ASCAP/A. Maman 
Musk. ASCAF^, HU RBH 60 

WELCOMETO ATLAIfTA (EMI April. ASCAP/So So Def. 
ASCAP/ Lodacris, ASCAP/Zomba, ASCAP). HUWBM. RBH 
71 

WE RIGHT HERE (Boomer X. ASCAP/S4vill BMQ RBH 

77 

WE THUGGIN' (foseph Cartagena. ASCAP/lell/s tarns. 
ASCAP/Ron G. BMl/Zomba. BMI/H.KeHyt BMO. WBM. 
Hioo s8; RBH 14 

WHAT AM I GOHMA DO (Harrindut. BMl/Uncle lake's. 
BMI/BMG Songs, ASCAP/Zoveklion, ASCAP/TJ. Beats. 
BUI).HUHi008OiRBH 34 

WHAT If (ECAF. BMI/Sony/ATV Songs, BMl). HU H100 
83; RBH 28 

WHAT I REAUY MEANT TO SAY (Sony/ATV Cross Krys. 
ASCAP/Sony/ATV Tree. BMI/Chris Waters. BMI/SllU 
Working For The Man. BMI/Tommy Lee lames. BMO, HU 
CS 18 

WHAT'S GOING ON (EMI April ASCAP/Marvm Gaye 
Estate.ASCAP/lobete, ASCAP/Stone Agate, BMl), HU 
Hic»78 

WHENEVER. WHEREVER (F.I.PR, BMI/Aniwi. 
BMI/Sony/ATV Latin, BMO, WBM. Hioo 50 

WHEN GOD-FEARIN' WOMEN GET THE BLUES 

(Sony/ATV Cross Keys. ASCAP/Satcher Songs. ASCAP). 
HU Hioo 99 

WHERE I COME FROM (WB. ASCAP^^Vee Haw. ASCAP). 
WBM.CS6:Hioo46 

WHERE THE PARTY AT (TTiem Damn Twins. ASCAP/Air 
Control. ASCAP/EMI April. ASCAP/So So Def, 
ASCAP/ Babyboy's Lillle.SESAC/Noontinie South. 
SESAC/lackie Frost. ASCAP/BMG Songs. ASCAP). HU 
Hicx)i8; RBH 26 

WHERE THE STARS AND STRIPES AMO THE EA£L£ 
aY (Acuff.Rose, BMI/Milene. ASCAJ^, HU CS lo; Hioo 36 

WHEREVER YOU WIU GO [Amedeo. BMI/Alex Band. 
BMO.HUH10061 

WHO WE BE (Boomer JCASCAP/MviH BMO Hioo6l; 
RBH 16 

WISH YOU WERE HERE (EMI April. ASCAP/HungHkey- 
ora.ASCAf^.HUHioo70 

WITH ME (Sony/ATV Cross Keys, ASCAP/OnaIyi 
ASCAP/Songs Of Universal BMl). HL/WBM. CS 13; Hioo 
7S 

AWOMAN-S WORTH (Leilow. ASCAP/EMI April 
ASCAP/Skyhy. ASCAP). H U Hioo 63; RBH 17 

WRAPPED AROUND (EMI April. ASCAP/S«a O^fit. 
ASCAP/Lovr Ranch, ASCAP}. HU CS 15; Hioo 79 

WRAPPED UP IN YOU (Warner- Tamerlane, BMI/Sell 
The Cow, BMl). WBM. CS 12; Hioo 65 

WRONG IDEA (Denver Street. BMI/»y Own Chit, 
BM I /EMI BLac kwood, BMl /Double Dollar Sign, 
ASCAP/ Universal -Songs Of PolyGram lnierr\Mk>rvil, 
BMI/Larry junior, BMI/All Seeing Eye. ASCAP). HU RBH 97 

-Y- 

YO QUERU (Curd. HSCAP) LT 8 

YOU CANT TOUCH ME (Wan»er-Tartwriane, BMt/Ryan 

Montgomerv BMI/Sony/ATV Songs. BMI/EKOP, 
BMI/Sony/ATV Tunes, ASCAP/ENQT. ASCAP'Nikkl-Poo. 
BMI/AsiahTwwn. BMO. HL;WBM. RBH 100 

YOU GETS MO LOVE (Chytia Baby. BMl /Janice Combs. 
BMI/EMI Blackwood, BMI/Michaelangelo Saubbecry^ 
AS( AP,'Gloo.Vs Boy, ASCAP/lustin Combs. ASCAP/EMI 
April ASCAP/Haleem.ASCAP/S(amon.A5CAP/Wilkoil 
BMO, HU Htoo 42; RBHS 

YOUNG'N (HOUA BACK) (D, Brasco. ASCAP/Oeserl 
Storm. BMI/The Waters Of Manrelh. BMI/EMI Black 
wood. BMI/Chase Chad. ASCAP/£Mi April, ASCAP). HU 
RBH 70 

YOU ROCK MY WORLD (Mijac. BMl'Wamer- Tamer- 
lane. BMI/EMI Blackwood. BMI/Rodney [erkins. BMI/EMI 
April ASCAP/LaSbawn Daniels. ASCAP/Ensign, BMI/Fred 
jerkins III BMl/ Gene ratuns Third. BMl). HL/WBM. Hioo 
64: RBH 20 
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Berklee 

Continued from page 1 

of contemporary music is making 
huge strides into the new millennium 
by examining and changing its anthro- 
pology. B«rklee is helping to develop 
the next generation of female music 
executives, instrumentalists, music 
therapists, producers, engineers, edu- 
cators, composers, arrangers, and per- 
formers. It's a place where women 
receive educations preparing them to 
thrive in a male-dominated industry. 

Paula Cole, class of '90, was nomi- 
nated for producer of the year at the 
Grammys in 1997, also taking home 
that same year the award for best new 
artist On what it was like to be a wom- 
an at Berklee. she recalls, "Most of the 
time I was the only female in a class, 
or one of two or three. Sometimes 
you're singled out and given extra 
attention in a positive way and some- 
times in a negative way. Sometimes 
you're ignored. I think the climate — it 
being so vastly male — made it this 
really unnatural environment ... it 
definitely fueled some of the fire inside 
me and some of the anger that was 
apparent especially in my early music. 

"But mostly," Cole continues, "1 
look at it as a positive thing, because it 
prepared me for the reality of the mu- 
sic business and. actually, world busi- 
nes,s. Because almost every business' 
— especially within the upper echelons 
of the system — is really male. It pre- 
pared me to be strong in a male world." 

Diana Krall ('83), who won a Gram- 
my for best jazz vocal performance in 
1999, says that being a woman at 
Berklee was something she "never 
thought about. I wasn't really con- 
cerned so much about being a woman 
at Berklee as I was coming from a 
small town in Canada to a place that 
had other students that were on such 
a high level. I learned as much from 
the other students at Berklee as I did 
(from) the classes." 

Angela Piva, Grammy-nominated 
engineer/co-owner of INFX Produc- 
tions, says, "When I started in the mu- 
sic production and engineering pro- 
gram at Berklee, there were only a 
handful of women enrolled [in the ma- 
jor). The same was true for Berklee in 
general — ^women were in the minori- 
ty. As for challenges or stereotype.s. we 
were treated with the same expecta- 
tions as the male students. 1 wouldn't 
have accepted it any other way." 

Piva graduated from Berklee in 
1986, when the male-to-female ratio 
was 5 to 1. It tias increased slowly but 
steadily and is now 3 to 1. with women 
making up 24.3% of students in the 
2000-2001 academic year. Berklee's 
office of admissions projects that 
female enrollment for the entering 
freshman class will reach 28.9% — a 
record high — ^for the fall 2001 semes- 
ter, a figure possibly higher than in the 
music industry itself. 

Sally Browder ('85) hai engineered 
albums for Dwight Yoakam and Rock- 
et From the Crypt. She thinks that 
" the number of women in the basiness 
is increasing, although it sure isn't 
25%." Film composer and alumna Jea- 
ninc Cowen agrees: "The numbers 
have been increasing, but I am still the 
lone woman at many industry events." 



Lee Eliot Berk, Berklee president for 
21 years, points out "If you look at the 
contemporary music industry as a 
whole and you say — '\Vell, how many 
women are really out there? Is it more 
than 25%?,' some people would argue 
that it's far less than that and that 
Berklee is already ahead in that way" 

But there's more to being ahead of 
the game than numbers. Increasing 
female enrollment at Berklee can't be 
the only goal. The college needs to be 
a place where women want to stay. 
Changes are being sought within the 
Berklee communit>' so that it will be- 
come more comfortable for its female 
students. In its vision statement — a set 
of 14 college-wide initiatives — Berklee 
addresses an important change by 



asserting: "'We will create a more con- 
genial and supportive environment for 
women and minorities within our 
richly diverse community . . . there are 
groups who have been historically 
under-represented in the masic indus- 
try and at Berklee ... We seek the 
opportunity to create a more inclusive 
community with broader participation 
as a model for the music industry." 

Associate provost of academic affairs 
Karen Zorn says, "We want to be a 
leader in the music field in all ways, 
including how women are valued and 
supported. We want to be ahead of the 
game. We want to be the example." 

Zorn explains that a committee of 
faculty and administrators drafted the 
vision statement. They took 10,000 
ideas collected from open meetings 
and created 14 goals. Everyone in the 
community was invited to contribute 
ideas — parents, students, alumni, and 
teachers. ""It was, as I understand, the 
first time that a strategic plan had ever 
started on a grass-roots level like that," 
Zom says. "It was groundbreaking for 
Berklee to do that." 

As a 2001 graduate of Berklee, this 
writer told Zorn that the vision state- 
ment is vague and asked her how the 
college specifically intends to make 
itself ""more congenial for women." 
She answered that Berklee's first ac- 
tion step is a gender equity study. 

"We had a consultant come in," 
Zom says. "They interviewed a set of 
faculty — equal numbers of men and 
women. They asked [each group] the 
same questions about their quality of 
work-life here. Right now those an- 
swers are being tabulated — we're look- 
ing for trends. The woman who's doing 
the study |is| going to make recom- 
mendatioas to as about how to change 
things for the faculty. And then we're 
going to make an implementation plan. 



"The next step [will be looking] at 
what it's like to be a woman and on 
the staff here," Zom continues, "and 
then finally what it's like to be a stu- 
dent and a woman." 

Leni Stem ('80), jazz guitarist/com- 
poser/vocalist/entrepreneur (she owns 
I-SR Records) was a composer-in-res- 
idence at Berklee in 2000. She hopes 
that the vision statement won't result 
in an environment that's "too safe" for 
students. "1 would warn against creat- 
ing ]an environment] that's too differ- 
ent from the world," Stem says. "In 
school, it's very safe. It's very con- 
cerned with being just. In the real 
worid. there's no time for that. It's a lot 
harder than school already" 

President Berk disagrees with Stem: 



"I think \ve should try to make it as safe 
for everyone as we can. If we can min- 
imize whatever forms of inappropriate 
[behavior], I suspect we'll still have 
plenty of true-life experience here 
within the Berklee communit>' to pre- 
pare people for the music industry." 

Some teachers are taking matters 
into their own hands. Rather than 
waiting for Berklee to change, they are 
changing the system by setting posi- 
tive examples for colleagues and stu- 
dents. Professor of conducting George 
Monseur has strong beliefe about gen- 
der equality and follows them up with 
actions. On the subject of gender eti- 

'Your talent's gotta 
be there, okay, so if 
somebody closes 
their eyes and 
listens to you, they 
don 7 hear gender ' 

— TERRI LYNE CARRINCTON, 
DRUMMER/BERKLEE GRADUATE 



quette in the classroom, Moaseur says, 
"There is no reason why anyone 
should feel self-conscious because of 
gender. I make a very strong, con- 
scious effort to make sure just by ex- 
ample that things are equal. Before I 
walk in the room, I — because of my 
energy and beliefs — tiave set the tone." 

When assistant professor of ear 
training Mitch Haupers was asked hcftv 
he approaches a classroom of 15 stu- 
dents, including 13 men and only one 
or two women — ^which is not uncom- 
mon — he says, "I don't make the dis- 
tinction betvi'een men and women in 
my classroom. I don't do it in my life. 
I won't allow myself even to define hmv 



I operate, how I teach, how I think by 
making that distinction. I'm not a sep- 
aratist I don't think that way." 

Unfortunately, not every male pro- 
fessor at Berklee has the same ap- 
proach to gender issues as Monseur 
and Haupers. Gender discrimination 
and sexual harassment are still major 
issues at the college. 

Cole said she remembers "sexual 
harassment from teachers to female 
students ... I experienced [it], and I 
know other girlfriends that experi- 
enced it. I know of one teacher who 
was actually fired because of it." When 
I asked if she confronted the teacher 
who'd harassed her. she said, ""I didn't. 
And that jast .speaks to my ovnti inade- 
quacy in the moment It alwa>'S shocks 




me. It kind or puts me in a state of dis- 
belief, so 1 don't act immediately." 

Other students and alumnae never 
experienced discrimination or ha- 
rassment ft'om male faculty members 
at Berklee. Lalah Hathaway ('90), who 
has sung with Chaka Khan, Roberta 
Flack, and Stevie Wonder, says. "I 
didn't encounter any of that kind of 
negativity'. I'm sad to hear about that." 

Trumpet player Christine Fawson, 
currently attending Berklee, says, "I 
haven't had any bad experiences with 
teachers here. Although some do get 
surprised when they hear a good wom- 
an hom player or instrumentalist." 

Associate professor of ear training 
Robin Ginenthal, who has taught at 
Berklee for nine years, sa>'S, ""I haven't 
experienced [discrimination] myself, 
but I haw heard of it from other fac- 
ulty members. I've experienced it more 
from the aspect of being a vocalist. 
Being a female musician goes hand in 
hand with the assumption that all 
female musicians are vocalists." 

Unfortunately, if a woman does 
identify herself as a vocalist she mast 
contend with being labeled a "non- 
instrumentalist." Stem says. "There's a 
lot of prejudice about women singers. 
They're generally not classified as 
musicians or as anybody able to lead a 
band or be the musical director." 

.^ssociate vocal professor Donna Mc- 
Elroy. who has sung background vo- 
cals for Etta James. Billy Joel, Amy 
Grant, and Garth Brooks, says. "The 
musicality of being a woman and a 
singer requires that you know more 
than the male people that ^-ou're work- 
ing with. [And] that you have an in- 
credible ear not just for the music and 
being able to hear inside your head but 
also [for] what's being said to you. To 
be able to translate ttiat into what you 
can do to make the situation more ex- 



cellent — that's what I demand of all my 
singers, especially the female singers. 

"Every time I see someone who's 
trying to slip through because they're 
physically attractive or politically 
hooked up or involved intimately with 
a person who they think can get them 
in-roads into the industry, I always just 
really stress to that person that they 
learn their music." McElroy continues. 
"Because when this advantage that you 
have ceases to be an advantage, you're 
going to have to be able to do music." 

When Hathaway was told about the 
discrimination that this writer had 
experienced as a female vocalist, she 
responded with an enlightening per- 
spective: ""Don't be mad — ^just exert 
yourself. Don't be mad because, unfor- 
tunately before yoyi got to the session, 
65 really cute girls got there that 
didn't know how to write a chart, 
didn't know what key they wanted to 
do the song in, didn't know how to 
count off the band. Unfortunately, 
that's what (the other musicians[ dealt 
with before they got to you. We just 
hiave to re-educate them, that's all." 

As Haupers points out. "I see Berk- 
lee as a microcosm, a reflection of our 
.society. In our culture, tliere's old, old 
stuff, and I don't know that it's going to 
necessarily change overnight." 

Cole feels likewise. "I don't think 
much has changed. There's this great 
quote by Lily Tomlin. 'It's gonna get a 
lot worse before it gets worse.' " she 
says with a laugh. "/Vnd I agree. I don't 
want to be a pessimi.st. I am truly an 
optimist. I'm a fighter 1 haw an eter- 
nal flame of hope in my heart, I do. But 
I don't know if it's getting better. I 
think we jast haw to educate ourselves 
and be the best we can be." 

Funkstress Cindy Blackman. who 
provides the backbeat for rocker Lenny 
Kravitz, says, "I'm just interested in 
making great music, and I want to 
make the best music I can. I guess I 
stay in my wm world. And my world 
is a worid of striving for excellence all 
the time. While I'm practicing, my 
hands know one thing: whether 
they're making this riff ttiat I'm play- 
ing or not. My hands don't know 
whether they're male or female." 

Drummer Terri Lyne Carrington, 
who has played with jazz legends Dizzy 
Gillespie, Art Blakey, and Cscar Peter- 
son and who was the house drummer 
for TheArsenio HallShow. thinks that 
dewloping talent is the key "You gotta 
be strong with your talent " she says. 
"Your talent's gotta be there, so if 
somebody closes their eyes and listens 
to you, they don't hear gender" 

For Krall, the bottom line post- 
Berklee is, "You have to be a leader," 
she says. "It's about being a strong 
woman and knowing who you are." 

Stem agrees. "You can't sit like Cin- 
derella and wait for Prince Charming 
to come and offer [>'our place in musici 
to you. Learn about the whole business 
so that you cannot be taken advantage 
of. Don't sit around cr>'ing about prej- 
udice. We know it's there. It's been 
there for hundreds of years. Let's roll 
up our sleeves and change it." 

Amanda Lazar is a vocalist/song- 
writer who graduated from Berklee in 
May 2001. She extends special thanks 
to Zann Avery. Toni Ballard, Sarah 
Godcher. Roh Hayes, and Emily Sing- 
er for assistance with this report. 
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Holiday 

Continued from page 1 

will be the hot item for Christmas, 
while others are optimistic that CD 
sales will be healthy due to the 
strong fourth-quarter lineup of titles. 
Some question whether consumers 
will spend money or be too afraid to 
brave the malls and will, therefore, 
turn to e-commerce. 

Distribution execs are putting on 
a brave face, saying that in times of 
strife, such budget entertainment as 
music and movies tends to sell well. 
WEA chairman/CEO Dave Mount 
explains, "In any time of economic 
slowdown or stress, people are look- 
ing for low-cost entertainment at 
home. People stay closer to home. No 
one is sure how the consumer will 
react this Christmas, but there's been 
an effort to get back to normal." 

EMI Music Distribution president 
Richard Cottrell agrees. obser\'ing. "1 
think the economy is probably hav- 
ing more effect on our industry than 
Sept. 11 overall. Unemployment is 
al.so increasing. But I still think it will 
be a strong year, because the release 
schedule is very strong." 

In light of this reasoning, and be- 
cause most marketing plans were 
in motion before Sept. 11, distrib- 




utors say that their release sched- 
ules have remained largely un- 
changed and retail promotions are 
proceeding aggressively. 

Universal Music and Video Distri- 
bution president Jim Urie says, "We 
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haven't changed any of our plans or 
marketing promotions. People are 
going to go out and shop for Christ- 
mas as they get used to the new world 
order. A little part of this whole ter- 
rorism thing is a war against Ameri- 
can pop culture. As far as I'm con- 
cerned, we're going to fight it by 
producing as much American pop 
culture as possible." 

BMC Distribution VP of national 
sales Rick Wilcoxen reports that his 
release schedule was not affected. 
"Obviously, a few things slipped back, 
but this was due to production 
changes. Hopefully, people are ready 
to party. Retail has gotten more con- 
servative, not knowing what the 
future holds. But as product sells 
through, they will continue to order. " 

The sheer number of new CDs be- 
ing released during the fourth quar- 
ter, combined with heavily marketed 
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DVD releases, will closely compete for 
consumers' and retail buyers' dollars, 
predicts Daw Curtis, senior VP of .sales 
for Sony Music Distribution. 

"There seems to be an abundance 
of |CD| releases coming in November. 
A lot of them are coming in the same 
week. It is making it difficult for 
Iretailj buyers." he explains. "Anoth- 
er challenge we're up against this year 
is so much focus on big theatrical 
titles on D\T), like Shrek. When you 
ship as many units as DreamWorks is 
shipping of Shrek, this puts a strain 
on overall retail buys. And just about 
every week, there will be another 
major DVD coming." 

Indeed, many big-name artists are 
releasing new studio albums this 
month. A short-list of releases in- 
cludes Britney Spears Nov. 6: Garth 
Brooks. Jewel. Paul McCartney, 
Natalie Merchant, and Shakira Nov. 
13; Creed, Kid Rock, and Pink Nov. 
20: and Busta Rhymes Nov. 27. They 
follow an October that included 
chart-toppers from DMX and Mi- 
chael Jackson. There are also a vari- 
ety of greatest-hits packages hitting 
stores. Just some that are expected 
are Pink Floyd Nov. 6: Barenaked 
Ladies, the Cure, Green Day, Madon- 
na, and Rod Ste^vart Nov. 13: and Bee 
Gees. Clint Black, and Smashing 
Pumpkins Nov. 20. 

On top of that, fourth-quarter DVD 
releases include The Mummy Returris 
(Oct. 2), Snow White and the Seven 
Duvnvs (Oct. 9), Star Wars: Episode 
I— The Phatithom Menace (Oct. 16), 
Planet of the Apes (Nov. 20), Pearl 
Harbor (Dec. A), Jurassic Park III (Dec 
11). Rush Hour 2 (Dec. 11). and 
Moulin Rouye (Dec. 1 1). A number of 
collector sets, such as The Godfather 
DVD Collection (Oct. 91. The Sopra- 
nos — The Complete Second Season 
(Nov. 6), The X-Files— The Complete 
Fourth Season (Nov. 13), and Twin 
Peaks — The First Season (Dec. 4), will 
also be available. 

Retailers expressed concern over 
whether consumers will spend money 
this holiday, even with the number of 
quality' releases in the marketplace. 

"I wish I knew," says Stan Coman, 
COO of We,st Sacramento, Calif.-based 
Tower. "This is probably the first year 
where you don't know. On paper, it 
looks like it should be great There are 
tons of new releases. But. on the other 
hand. Halloween was a little soft." 

John Sullivan, executive VP/CFO of 
Albany. N.Y.-ba.sed Trans World Enter- 
tainment, says, "There's no question 
that (Sept. 1 1 1 has already had an 
impact on us. The economy has been 
soft. Mall traffic is down, and three- 
quarters of our stores are based in 
malls. But we are a business that typ- 
ically does OK in a recession because 
of the items we sell. The small-ticket 
items tend to do well." 



DECK THE HAU5 WITH DVD 

Among those small-ticket items, 
retailers are citing DVDs as the prod- 
uct that will most likely entice cus- 
tomers this Christmas. 

The holiday season would "be a 
lot uglier if it wasn't for DVD," says 
Mike Dreese, CEO of Allston. Mass.- 
based Newbury Comics. "The music 
industry today has a severe problem 
in terms of the relative value of cat- 
alog music compared to catalog 
DVD. A superstar-priced CD costs 
the same as The Matrix DVD. The 
consumer may pick up three DVDs 
instead of (three! CDs. The DVD is a 
new toy and a hot product. DVD 
sales will go up 400%-500% for us. 
It's a sexy gift." 



Similarly. Ron Phillips, buying 
and operations manager for music 
and video at Seattle-based Ama- 
zon.com, says DVD is the site's "big- 
gest growth category'" going into the 
holiday season. "DyD is spurring a 
much more active buyer. We've got 
DVD players on sale for $99. Titles 
such as Shrek. Star Wars, the God- 
father trilogy, Snow iVTiite. and The 
Sopranos are going to be the back- 
bone of our Christmas." 




For retailers selling both DVDs and 
CDs, video may be pashing music to 
the side. "Overall, there is more of a 
focus on DVDs when customers walk 
into stores," Sony's Curtis observes. 
"When you look at a Wal-Mart or Tar- 
get or Best Buy circular, a lot of space 
on the front page that might have pro- 
moted a music release is now being 
given over to a DVD release." 

•IIS THE SEASON TO USTEN UP? 

Though Fratt expects that his 
music-only chain will be competing 
with "a phenomenal season for DVD," 
he says that consumers have a need 
for all types of music this year. "In 
uncertain times, music with a mes- 
sage becomes increasingly impor- 
tant. But .so does music that provides 
escape. While the hedonism and nar- 
cissism in a lot of rap, rock, and teen 
pop may make [those genres] less 



successful due to what's going on, 
they might all perform well." 

When asked to predict which al- 
bums will be the season's top-sellers, 
labels and retailers cited projects span- 
ning a variety of musical genres, 
although there is some indication 
from labels and retailers that they 
think people arc looking for more "feel 
good" music this year. 

'AVe get the feeling that it will be a 
more traditional Christmas this year 
from retailers." says Curtis, who pegs 
new holiday albums from Barbra 
StreLsand and Destiny's Child as poten- 
tially big sellers. "They're looking to 
play up being by the fire with family. 
(The Streisand album] will reinforce 
that kind of old-fashioned Christmas, 
while Destiny's Child puts their patent 
on some of this older music for a more 
contemporary sound. People might 
also be going back and buying an older 
Harry Connick or Tony Bennett 
Christmas album." 

John Marmaduke. president/ CEO of 
Amarillo. Texas-based Hastings, thinks 
"rap and heavy metal will probably 
have some fallout." but he also sus- 
pects that "people will probably tend 
to buy music that they would previ- 
ously. The trend of Americans recen- 
tering is what's going on. I think even 
the week of Sept. 11, it was apparent 
that our customers needed to escape 
from the owrburdening reality," 

A recentering of America may not, 
however, mean that people are ready 
to go shopping outside of their 
homes, and it may lead to an increase 
in CD burning or boost online shop- 
ping. Homer's Fratt says, "With the 
increase in e-commerce that's oc- 
curred since Sept. 11. it's difficult (for 
traditional retailers] to |be positive]." 

Other retailers aren't so sure that 
e-commerce will be the shopping 
method of choice. Goman — who picks 
Jackson, Lenny Kravitz, Kid Rock, 
Creed, Spears, and Elton John albums, 
as well as the Star Wars. Shrek, and 
Planet of the Apes DVDs to be top-sell- 
ers — says. "I think people will be more 
afraid to get stuff in the mail. But I 
think what we need to do is quit focus- 
ing on this. If people keep printing 
articles about why people aren't shop- 
ping, people are going to start believ- 
ing it [and change their behavior]." 

Both Cottrell and Curtis are more 
concerned about the potential rise in 
CD burning. "This issue is much 
more serious today." Cottrell points 
out. "CD burners are becoming a 
much more common Christmas gift 
this year. The sales of blank CDs are 
outselling recorded CDs. It's a sim- 
ple technology, and it's probably pre- 
valent in schools." 

The way to lure consumers back 
into stores may lie in offering more 
than just CDs and DVDs. Recognizing 
that more people are buying sophis- 



ticated home entertainment systems 
and DVD players, Goman says Tower 
will be very supportive of the super- 
audio CD (S.ACD) and DVD-Audio 
lines this season. 

"We're really ready to go on them. 
We're as stocked as we can possibly 
be." he says. "It's a whole new market 
with about a couple hundred SACD 
titles available and probably an equal 
amount of DVD-Audio. Also, there's a 
lot of DVD music videos. " 

DISPUYS ARE TEST CASES 

Marmaduke will try to interest 
customers in all of the multimedia 
products Hastings sells through in- 
store displays. "There's no question 
that it's going to be a DVD and game 
Christmas. We're hoping to turn that 
traffic into some solid music pur- 
chases," he says. "We're putting DVD- 
Audio in our DVD-Video area because 
that section has the highest traffic. 
Near a Shrek display, we'll have the 
DVD, the soundtrack, a book on the 
making of Shrek, some action fig- 
ures, the plash [items|. and T-shirLs." 

No matter how smart the purchas- 
es or well-designed the dLsplay .some 
independent retailers fear that the con- 
sumers will not come — and it's a con- 
cern they .say their bigger retail chain 
counterparts cannot admit. 

"Publicly traded companies tend to 
promote the optimistic viewpoint for 




fear of shareholder backlash," Fratt 
explains. ""As an independent retailer. 
I'm tired of seeing that in prinL If 
consumers are attempting to reduce 
their personal debt, they're going to 
be spending less." 
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Newbury's Dreese predicts a 
much gloomier scenario: "I think 
[the season] will be extremely chal- 
lenging [for all retailers[. Things 
like housing sales are particularly 
alarming for the Northeast. Ma,ssa- 
chusetts was down 32% in [hous- 
ing] sales in September. State un- 
employment seems to be the highest 
ever. The horror stories coming out 
right now are about mid-size com- 
panies going down. High-tech com- 
panies are laying people off. My gut 
tells me there may be a lag of six to 
eight weeks in a lot of this. 

" Some of the worst human feelings 
about this are going to be there just in 
time to really damage Christmas," 
Dreese continues. "People are in cri- 
sis, and people are sticking to budg- 
ets through the holidays. In January 
and February, there is a severe chance 
that the bottom will fall out in retail." 
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Alicia Keys Set To Perforin At 
2001 Billboard Music Awards 

Soul music songstress Alicia Keys has been added to the list 
of performers for the 2001 Billboard Music Awards, to be 
held Dec. 4 at the MGM Grand Garden Arena in Las Vegos. 
The star-studded event will air live from 8 to 10 p.m. (EST) on 
the Fox Television Network. 

Keys debuted at No. 1 on The Billboord 200 earlier this year 
with her self-penned J Records album Songs in A Minor. The 
album, which includes the No. 1 single "Fallin'," has 
achieved triple-platinum stotus 

Keys joins 'N Sync, Tim McGrow, and Shaggy on the list of 
awards-show performers. Other artists set to appear include 
Jennifer Lopez, P. Diddy, Pink, Godsmack, Creed, Lifehouse, 
Blink-182, Aaron Carter, Jamie O'Neal, Joe, and Petey 
Pablo. Additional performers, presenters, and other 
participants will be announced soon. 

Now in its 12th year, the Billboard Music Awards will bring 
together today's hottest stars, top figures from the music 
industry, and dedicated fans to honor the year's top artists 
and songs. Winners are determined on the basis of 
Billboard's year-end charts of sales and radio airplay data. 

For more information on the 2001 Billboard Music Awards, 
call 646-654-4600, or email billboardawards@vnuinc.com. 
Tickets are available for purchase by calling the 
MGM Grand at 800-929-1 lit. 
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COMING MONDAY: From pure pop to fxird rock, from the newest 
of tf>e new to tfie most recognized in history, 200 Ts dbum releases 
fxjve lured a wide range of music fans. In Billboard. corn's Holidoy 
Buyer's Guide, you'll find on overview of ihe biggest recent and 
upoxning releases ocross the musical spedrwn, updated with the 
latest street dates and last-minute product information. 

Also featured online ihis week are reviews of rt^ outfit Outlawz's 
Outlawz/Koch album Novakane, indie rock act VPN's latest 
Evil Teen set For Nearby Stars, orxJ the new Hearbox abum from 
punk'pop quartet the Figgs, Badger. In addition, \ook for a live 
review of Oyslerhead, featuring Phish's Trey Arrastasio, Primus' 
Les Ooypool, and the Police's Stewart Oapelond. 

News contact: Jonathan Cohen * jacohen@billboard.com 
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Jill Pesselnick has been 
promoted to associate 
editor of Billboard. In tier 
new post, she will be in 
cbarge of the home video section, including 
writing the bi-weekly "Picture This' column. 
She will also develop news features on the 
expanding DVD market. Pesselnick will 
continue to conthbute music-oriented stories 
to ttie magazine. 

The Los Angeles-based Pesselnick joined 
Billboard as editorial assistant in January 
2000. She is a Summa Cum Laude graduate of UCLA, where she 
earned a B.A. in communication studies and history. 

"Jill has been a highly resourceful and enomiously energetic 
reporter during her nearty two years at Billboard," says Billboard 
Editor-in-chief Timothy White. "Her ability to write on a wealth of 
topics, including home video in its widening array of forms, has 
been quite impressive. Given her enthusiasm for her important new 
duties. Billboard is confident Jill will become an even more 
Important part of our editorial team. 
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Angels & Snowflakes 

Toni Braxton, right, embraces Ashlie Drew Story, 12, win- 
ner of the Angel Soft Angels in Action contest in Atlanta, 
which recognizes youth from across the nation who per- 
form exemplary acts of service to benefit their communi- 
ties. Story, from Mission, S.D., is a Kakota Indian girl from 
the Rosebud Reservation who has distributed more than 
500 toys and gifts for children in crisis centers in her com- 
munity, as well as 700,000 pop tabs for the Ronald 
McDonald House-and all of this despite missing her right 
leg and right arm due to a birth defect. Braxton, mean- 
while, is preparing for her own new project: She is due to 
deliver her first child next month.The singer also dropped 
her latest album, Snowflakes, Oct. 23. 



Alien 
Nation 



Dryden Mitchil, lead 
singer of Alien Ant 
Farm, showed off his 
patriotic colors on The 
Tonight Show With Jay 
Leno at the NBC Stu- 
dios in Los Angeles. 
The band's remake 
of Michael Jackson's 
"Smooth Criminal" has 
dominated the Modem Rock Tracks and Mainstream Rock 
Tracks charts for months, and it is now waving its flag at 
top 40; the track has hit the top 25 of the Hot 100. 



Pride From On High 

The recent New Yorkers Against Violence concert at the 
Hammerstein Ballroom in New York City aims to raise 
money for people affected by 
the World Trade Center terror- 
ist attack Sept. 11. Among 
those participating in the 
sold-out show were, above 
from left, Moby, U2's Bono, 
and R.E.M.'s Michael Stipe; and inset, Jon Spencer of the 
Jon Spencer Blues Explosion. (Photos: ImageDlrect) 
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A financier with a penctianl for 
polo is the stuff of cliches, yet 
Robert W. D'Loren loves it. 
nonetheless — but not be- 
cause it is the favored pursuit of 
the wealthy, instead, he lives for 
the cold-water splash in the face of 
what he .sees as the pinnacle of ath- 
letic competition. 

"It's the ultimate adrenaline 
rush," says D'Loren, presi- 
dent/COO of C.A.K. Universal 
Credit Corp. in New York City. 
"I've done it all — 
jumped out of planes, 
raced cars, flown glid- 
ers. There is nothing 
more exciting than 
polo. Fear, power, 
greed: It's all rolled up 
into one .sport. " 

D'Loren's firm, like 
his passion for polo, is 
unique. "C.A.K." are 
the initials of Charlie 
A. Koppelman, the former head of 
EMI's North iVmcrican operations, 
who serves as chairman/CEO. 
Theirs is a 3-year-old boutique in- 
vestment bank that helps compa- 
nies use their intellectual proper- 
ty assets to raise money. Clients 
have included TVT Records, 
SES.\C, and Bill Blass. 

An avid horseman, D'Loren was 
turned on to polo by a friend and 
business partner in 1992. "It's the 
only sport where you're thinking 
for yourself and another animal," 
he explains. "It's you, the animal, 
the other players. .And every one of 
the horses has a different person- 
ality and a different skill set. " 



Meadowbrook, America's oldest 
and most-storied polo club, is a 
few miles from D'Loren's Long 
Island, N.Y., home. Polo has also 
taken him to Argentina, where, 
alongside soccer, the sport reigns 
supreme. When iVmerica was itself 
"more of an agrarian society" 100 
or so years ago, it was even popu- 
lar here, he says: "There was a polo 
field — the Polo Grounds [also the 
name for the famous baseball sta- 
dium nearby) — in Manhattan, and 
50,000 people would 
show up to a match." 

Action on the 300- 
by-160-yard field is 
intense, requiring a 
change of horses 
every 7-minute peri- 
od, or "chukker " — 
the word defining 
each of six periods in 
a polo contest. It is 
also not cheap, with 
annual costs for horses, gear, and 
travel running into the tens of 
thousands of dollars. 

.And it is dangerous. A spill two 
years ago — "I kind of tossed and 
tumbled for 30 feet or so," D'Loren 
recalls, though he broke no 
bones — helped convince him to 
stop playing and spend more time 
with his family. 

Yet sports are never far away for 
him, his wife — whom he met in a 
pool ("She .swam for Ohio, I swam 
for NYU")— and children. "The 
first word my son spoke, before 
'Mommy' and 'Daddy,' " D'Loren 
says with a grin, "was 'goal' " 

MATTHEW BENZ 
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Across 

1 <■?.;■ of 3 Haydn 

"T'io"- abbr 
5 Psst'" 

9 Mai iiosis fighters 
14 0, toTejano 

inusicians 
ISJessye Norman or 

Kathleen Battle 

16 ■' a pair? " 

("Send m the 
Clowns' line) 

17 Sinatra tune 
used as JFK's 
campaign song 

19 California-Nevada 
desiination 

20 Home lo the Uni- 
versity ol Maine 

2^ Rusted 

23 First part of a 
famous dog 

24 Springsteen tune 
used as a cam- 
paign song tiy 
Ronald Reagan, 
who misunder- 
sli>od its message 

28 Syllable repeated 

in Billy Joel's 

"Movin' Out" 
31 -bo 

32 Nap or hip ending 

33 Fleetwood Mac 
tune used as Clin- 
ton's 1992 cam- 
paign song 

36 "Swordfishtrom- 
bones" arlist 

40 Actn/e sort 

41 Rappin' Dogg 

44 RBI or HR 

45 No Doubt's 
"Don't ' 

47 Irving Beitin 

tune used as 

Eisenhowers 1952 

campaign song 
49 Count Basic's 

"Count 

52 Part of the alpha- 
bet in Athens 

53 Make a costume 

54 With 67-across. 



1929 hit lune later 
used as FDR's 
campaign song 

59 Inventor Whitney 

60 Phrase of denial 

61 Like a Village 
Peopte man 

K Hertz competitor 
67 See 54-3cross 

70 Part of a 
values system 

71 Suds 

72 Johnny Cash 
walked it 

73 f^ot a sound a 
pianist wants to 
hear at his recital 

74 Slate that gave 
us Peggy Lee 
and Lawrence 
Welk. abbr 

75 1980s Bnlish 
dance trio 
Loose 

Down 

1 & the 
Bunnymen 

2 Israel's only woman 
prime minister 

3 Onetime label for 
Buddy Rich and 
Etta James 

4 Sloop for the 
Beach Boys 

5 "Without 
further ,, 

6 -hop 

7 "The First Time 

Saw Your Face" 

8 Secretive organiza- 
tion f^ozart 
belonged to 

9 Alternative Sweet 
lOr^e-ivage 

pianist Stem 

11 Kind of jacket worn 
by the Beatles and 
Sammy Davis, Jr. 

12 "Two and 

lour..." iRoben 

Johnson line) 

13 Beatles tune "I've 
Just Face" 



18 Sounds from the 

crowd at a concert 
22 Giant who hit 511 

career homers 
2SThe Boomtown 

(Bob GeWot's 

old group) 

26 Gas mentioned m 
the lyrics to "On 
Broadway" 

27 Obliterate 

28 tievj songs on 
the playtist 

29 Place for chickens 

30 "On Bended 

rBoyz II Men 
ballad) 

34 'The Lady Is 
a ■ 

35 What you might 
eal at a Don Ho 
concen? 

37 Bruce Hornsby s 
"The Way " 

36 A cappella gospel 
group 6 

39 Gumbo or goulash 

42 Cries at a corrida 

43 Bread for Greeks 
46 Lowest pait of a 

musical scale 
48 Word in a Culture 
Club title 

50 One-fifth of an 
ABBA tune 

51 Lane of many 
musicals 

54 Pops in the 
microwave, say 

55 Jazz ctannetist 
Woody 

56 It may be grand 

57 Triangular 
street sign 

58 Henley or 
Walsh, once 

62 First murderer 

63 Kind 01 legs 

64 Take time 

66Malde .... 

(seasickness) 

68 "Michael 
Collins" actor 

69 Alaskan lang. 



Tte soMn to tb Mck's pmie CM be fomd on page 78. 
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NOVEMBER 13 
I St. Regis Hotel 
New York City 

I LAST CHANCE 
TO REGISTER! 
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SYMPOSIUM 



sponsored by 



Prudential ^ Financial 




A special one-day event to connect high-level executives 
seeking to invest in the entertainment industry with 
music companies seeking financial resources. 



Larry King 



LARRY KING 

conducts an exclusive 
live intervievv/ with 
RICHARD D. PARSONS 

co-COO, 
AOL Time Warner 
/ / 




Eikin Fronchella 



Richard D. Parsons 





PANEL TOPICS INCLUDE: 

► Ttie Funding Clinnate for New Ventures 

► The Future of Asset Securitization 

► Is Your Money Being Managed Properly? 

^1 ► Prudential Presents: 

What's Next for Wall Street? 

► Mergers & Acquisitions: 
y Valuing Music Assets 

AHENDEES INCLUDE TOP-LEVEL 
EXECUTIVES FROM: 

► financial services & consulting firms 

► venture capitalists & equity providers 

► artist management companies 

► legal firms 

► accounting firms 

► record labels 

► publishing companies 

► touring companies 

► promotion companies 

► new media companies 

► among others! 



Fronkentieimer Friedman 





Pat Ash 
Quigley Raton 



Skitoff Stovoll 



PANELISTS INCLUDE: 

► Greg Collins, CPA 
Partner, Mitchell & Titus. LLP 

► Robert W, D'Loren 

President/coo, C.A.K. Univejsol Credit Corp. 

► Michael S. Elkin 
Attorney, Thelen Reid & Priest 

► Richard Fronchella 

Notionol Soles Manager, Pajdential Securities 

► John Frankenheimer 
Co-Choirman, Loeb 8. Loeb. LLP 

► Clifford H. Friedman 

Senior Managing Director Constellation Ventures 

► Michelle Girard 

Bond Market Anolyst, Prudential Securities 

► Nicholas Henny 

Executive VP/CFO, Universal Music Group 

► Robert Horowitz. Vice President 
Credit Suisse First Boston 

► Joel Isaacson 
President/Director of Personal Financial 8, 
Tax Planning Services. Joel Isaacson & Co. 

► Phil Leigh 

VP Analyst. Raymond James 8. Assoc. 

► Ivan Lustig 

MD/Heod of Medio. Investment Banking. ABN-AMRO 

► Fitzgerald Miller 

Financial Advisor. Prudentkal Securities 

► Kendall Minter 

Attorney. Golden. Goodloe & Assoc. 

► Michael Nathanson 

Analyst. Sonford C, Bernstein & Co. 

► Robert Olcott 

SVP - Investments. Prudential Securities 

► David Pullman 
Founder/CtX]irman/CEO. Ttie Pullman Group 

► Pat Quigley 

Ctiief Marketing Officer/SVP, DataPlay 

► Ash Rajan 

Directof of GkJbal Cfent Equities. Prudentkal Securities 

» Kari Slatoff 
Partner. ZelnickMedio 

► Robert H. Stovall. C.F.A. 

Senior Market Strategist. Prudential Securities 

► Katherine Styponias 

First VP-Sr Entertainment Analyst. Prudential Securities 

► Michael Sukin 

Ct^airmon 8. President of Media Ventures 
Ttie Sukin Law Group 

► Harold L. Vogel 

President. Vogel Capital Management 



In association with 
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CONTACT: Michele Jacangelo 646.654.4660 • bbevents@billboard.com 

for more information and to register: WWW. billboard. COm / events/mm 

Registration rate: $950 

Securitits products and scrncts ore oKettd ihrovgh Pnxieiilid SMurfties Incorparaled, o Pnidcnfail coflipany. Pnjdenlial Finondo) H a jirvin morlt of 1}ie PrndentiaJ Injurance Company of Amarito, Nflwark. NJ, ond iK ofliliates. 
Any comments or views expressed by the ponelists ore their own and do not reflect the views of Prudentiol or Billboard. 



ONE NIGHT. ONE PLACE. ONE REASON. 

2 CDS OF MUSIC FROM THE HISTORIC CONCERT 




ALBUM IN STORES 
TUESDAY, NOVEMBER 27 




TO BENEFIT THE ROBINtHOOD RELIEF FUND 



SALUTING THE STRENGTH, RESILIENCE & PRIDE OF NEW YORK CITY 
RECORDED LIVE AT MADISON SQUARE GARDEN. AS SEEN ON VH1 & CDS 

SONY MUSIC'S NH PROCEEDS FROM THE SUE OF THIS AUUM MflU DEHEFn THE lOBM HOOD DEUEF FUND. PD0VHHH6 MO TO HEW VODHEIS WCTMIIED DY THE AHACK ON SEPTEMDER 11TH. 2001 



